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WISCONSIN CHURCH 
ORDERS WICKS ORGAN 


g-MANUAL SPECIFICATION 


Church of Christ the King in Wauwa- 
tosa Will Have Instrument for 
New Colonial Edifice—James 

Keeley Is Organist. 


The Wicks Organ Company has 
heen chosen to build a three-manual 
instrument for the Church of Christ 
the King, Wauwatosa, W is. A new 
colonial-style church with a seating 
capacity of over 1000 is presently under 
construction. The specification — was 
worked out “by the organist of the 


church, James Keeley. E. C. Dornoff 


and son handled the negotiations. In- 
stallation is scheduled for May. 


The stoplist: 
GREAT ORGAN. 


Quintaton, 16 ft., 61 pipes. 
Principal, 8 ft., 61 pipes. — 
Singend Gedeckt, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Nachthorn, 4 ft., 61 pipes. 
Quint, 225 ft., 61 pipes. 
Octavin, 2 ft., 61 pipes. 
Sesquialtera, 2 ranks, 122 pipes. 
Fourniture, 3-5 ranks, 61 pipes. 
Tuba Major, 8 ft., 61 pipes. 


SWELL ORGAN. 


Open Flute, 8 ft., 73 pipes. 
Nason Flute, 8 ft., 61 pipes. 

ote, 8 ft., 61 pipes. 
Flute Celeste, 8 ft., 49 pipes. 
Salicional, 8 ft., 61 pipes. 
Salicional Celeste, 8 ft., 61 pipes. 
Chimney Flute, 4 ft., 61 pipes. 
Nason Flute, 4 ft., 12 pipes. 
Salicldnal, 4 ft., 12 pipes. 
Twelfth, 225 ft. 61 pipes. 
Chimney Flute, 2 ft., 12 pipes. 
Cymbal, 3 ranks, 61 notes. 
Trompette-en-chamade, 8 ft., 61 pipes. 
Trompette-en-chamade, 4 ft., 12 pipes. 


CHOIR ORGAN. 


Gamba, 16 ft., 61 pipes. 
Gedeckt, 16 ft., 61 pipes. 
Gedeckt, 8 ft., 12 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Gemshorn Celeste, 8 ft., 
Gamba, 8 ft., 12 pipes. 
Koppel Flute, 8 ft., 73 pipes. 
Octave Gedeckt, 4 ft., 12 pipes. 
Gamba, 4 ft., 12 pipes. 

Nazard, 224 ft., 7 pipes. 
Flautino, 2 ft., 5 pipes. 

Tierce, 135 ft., 4 pipes. 
Larigot, 115 ft., 3 pipes. 
Septieme, 114 ft., 3 pipes. 
Siffléte, 1 ft., 2 pipes. 

Cornet, 3 ranks, 183 pipes. 
Fagotto, 16 ft., 73 pipes. 
Krummhorn, 8 ft., 73 pipes. 
English Horn, 4 ft., 61 pipes. 
Krummhorn, 4 ft., 61 notes. 


PEDAL ORGAN. 


Contre Basse, 16 ft., 12 pipes. 
Sous Basse, 16 ft., 32 pipes. 
Quintaton, 16 ft., 32 notes. 
Gamba, 16 ft., 32 notes. 
Quintbass, 1024 ft., 32 notes. 
Open Diapason, 8 ft., 32 pipes. 
Open Flute, 8 ft., 32 notes. 
Gedeckt, 8 ft., 32 notes. 
Quintaton, 8 ft., 32 notes. 

éte, 8 ft., 32 notes. 

Quint, 515 ft., 32 notes. 
Choral Bass, 4 ft., 32 pipes. 
Nachthorn, 4 ft., 32 notes. 
Nason Flute, 4 ft., 32 notes. 
orl ft., 32 notes. 

» 234 ft., 32 notes. 
Septieme, 22; ft., 32 notes. 
—. 2 ft., 32 notes. 

0, 16 ft., 32 notes. 

Tuba Major, 8 ft., 32 notes. 
pette-en-chamade, 8 ft., 32 notes. 
horn, 4 ft., 32 notes. 


61 pipes. 


$64,000 QUESTION WINNER 
GIVES ORGAN TO HIS .CHURCH 


Poet-postman Roscoe Wright, recent 
Winner 9 fame and fortune on TV's 
_ 4, uestion”, made good his “prom- 
vd God.” The first notes of his fa- 

te hymn, “A Mighty Fortress Is Our 
Pie echoed through the tiny Ne- 
© Congregational Church, Jamaica, 


STUDENTS HEAR ORGANS IN NEWARK CATHEDRAL 


STUDENTS OF THE ScHooL of Sacred 
Music at Union Theological Seminary in 
New York City are shown in the choir 
gallery of the Cathedral of the Sacred 


and played the new Schantz organs Jan. 
16. The tour was arranged by Dr. Hugh 
Porter through the Schantz representa- 
tives in the area. Fred Swann and Ver- 





Heart, Newark, N. J., where they heard 





Queens, at dedication ceremonies Feb. 5 
of the Hammond electronic organ he 
gave to his church because, as he ex- 
plains, “I promised God, if I’m success- 
ful, I will give the church an organ.” 

Mr. Wright explained his interest in 
poetry began as a boy of seven when a 
kindly neighbor read poetry to him. In 
November he identified the first lines of 
four poems by author and title and re- 
cited A. E. Housman’s “When I Was 
One and Twenty”. He said he was chosen 
from 70,000 possible contestants for the 
quiz show. 
BIGGS WILL BE FEATURED 

AT CHICAGO CONFERENCE 


The Sacred Music Department of the 
Moody Bible Institute of Chicago an- 
nounces its annual church music confer- 
ence to be held at the school March 9 
and 10. The eminent organist, E. Power 
Biggs, will be featured in the conference 
program in the dual capacity of recitalist 
and lecturer. Mr. Biggs will talk on 
“Organ Voicing and Registration” Friday 
afternoon and will play a recital that 
evening. 

Mrs. Dorothy Congdon Seeley, music 
director of the University Avenue Con- 
gregational Church in St. Paul, Minn., 
will appear at the conference in a lecture- 
demonstration of junior and youth choir 
techniques. She will also lead a discus- 
sion on the youth music program in the 
church. 

The Moody Chorale, conducted by 
Donald P. Hustad, director of the sacred 
music department, together with the or- 
chestra under the direction of Sheldon 
Fardig, will give a concert Saturday eve- 
ning. Music on the program will include 
portions of Bach’s motet for double choir 
“Sing Ye to the Lord” and “The Old 
Hundredth Psalm Tune” in a Vaughan 
Williams setting. 

Other features of the conference in- 
clude a demonstration of choir rehearsal 
technique by Mr. Hustad, techniques of 
organ accompaniment by Preston Rock- 
holt, F.A.G.O., chairman of the organ 
department, and a lecture by Robert Car- 
baugh, instructor in church music, on the 
challenge of music as a ministry in the 
church. There will be sessions devoted to 
the study of choir problems and the in- 
vestigation of choir materials. 

——_—-@ 

ERNEST BLOCH’S “Sacred Service,” sec- 
tions two, three and four, was broadcast 
over CBS Feb. 5 from the Temple Emanu-El 
in San Francisco. A choir of 150 voices, 
members of four choruses of the University 
of California and the temple choir, accom- 
panied by forty members of the San Fran- 
cisco Orchestra, sang under the direction of 
Edward B. Lawton. 


non Wolcott played for the group. 


LANGLAIS’ MASS IS GIVEN 
FIRST NEW YORK HEARING 


Jean Langlais’ “Missa Salve Regina,” 
scored for two choirs, two brass ensembles 
and two organs, received its first perform- 
ance in New York City Feb. 26 at the 
Church of the Heavenly Rest. The Canter- 
bury Choral Society, conducted by its 
founder, Charles Dodsley Walker, sang 
in addition to the mass the world premiere 
of a short “Deploration” for chorus and 
organ by Langlais, and a group of motets 
by Giovanni Gabrieli, for multiple choirs 
and brass with the assistance of the New 
York Brass Choir, Robert Nagel, director. 


a 


ORGAN WEEK WILL BE HELD 
IN COPENHAGEN, DENMARK 


An international organ week will be 
held in Copenhagen, Denmark, May 28 to 
June 1. This festival will be devoted ex- 
clusively to organs with slider chests and 
all instruments will be made available for 
inspection. Organists from Denmark, 
Sweden, Germany, France and Italy will 
play. The week will also include a num- 
ber of lectures. Further information 
can be obtained by writing: International 
Orgeluge Kobenhavn, D.S.F. Grundtvi- 
gevej 34°, Kobenhavn V., Denmark. 


— o———— 


STABAT MATER BY DOHNANYI 
1S PREMIERED BY BOY CHOIR 


The world premiere by the Denton 
Civic Boy Choir of Ernst von Dohnanyi’s 
“Stabat Mater” was held Jan. 16 in Wich- 
ita Falls, Tex. This work was commis- 
sioned in 1952 by the director of this or- 
ganization, George Bragg. The “Stabat 
Mater” is scored for orchestra, a double 
three-part treble chorus and three solo- 
ists. Dr. Erno Daniel, a former pupil of 
Dr. Dohnanyi, was conductor with the 
Wichita Falls Symphony Orchestra. This 
composition is a great addition to choral 
literature due to the extensive and excep- 
tional usage of treble voices. 


——6 


INDIANA ORGANIST SERVES 
SAME CHURCH THIRTY YEARS 


Erwin W. Muhlenbruch of Indianap- 
olis, Ind., was honored recently with a 
surprise party in observance of his com- 
pletion of thirty years service as organist 
and choir director at the Second Evan- 
gelical and Reformed Church. He has 
never missed a service except for two 
weeks vacation each summer. He served 
as treasurer of the Indiana Chapter of 
the A.G.O. for eight years and presently 
is serving on the board. 


NORTHWESTERN HOLDS 
ANNUAL CONFERENCE 


ROSS AND WHITE FEATURED 


Two-Day Midwinter Meeting Is De- 
voted to Music for the Small Church 
—Organ-Choral Concert Is 
Main Attraction. 


By BENJAMIN HADLEY 


Ernest White and Hugh Ross, both 
well-known New York musicians, were 
featured at the annual midwinter con- 
ference on church music at Northwest- 
ern University’s Lutkin Hall, Evanston, 
Ill., Feb. 6 and 7. This year’s conference 
was devoted to “music for the small 
church.” 

The main event was the combined 
choral and organ concert Monday eve- 
ning. This was a departure from the 
usual solo organ recital in former years 
but was a procedure that bears repeat- 
ing. Mr. Ross conducted the Northwest- 
ern A Cappella Choir in two representa- 
tive groups, and Mr. White played two 
groups of seventeenth and eighteenth- 
century compositions. 

Mr. Ross had only two rehearsals with 
the choir and the second was a public 
rehearsal for the conference. His abil- 
ity to polish a performance was made 
manifest in a very interesting session. 

The choir had obviously been well- 
trained in the music by its regular di- 
rector, William Ballard. However, Mr. 
Ross’ turning of a phrase, insistence on 
a rhythmic basis for singing, the fine 
balancing of the parts and insight of the 
music itself were a joy to behold. 


The choral group opened with two mo- 
tets from the Mexican Archives which 
have been edited by Mr. Ross: “Parce 
Mihi, Domine,” Fernando Franco, and 
“Monstra Te Esse Matrem,” Fructus 
del Castillo. These composers date from 
the late sixteenth century and reflect 
the style of Vittoria and Morales, their 
Spanish masters. The performance of 
these motets was most admirable, marred 
only by some mis-pronunciation of the 
Latin. The fact that the mis-pronuncia- 
tion could be noted, however, speaks well 
for the excellent diction throughout the 
entire performance. Three settings of 
early-American hymn tunes by Ross Lee 
Finney, Jackson-Gatwood and Virgil 
Thomson concluded the group. Finney’s 
“With Al My Hart I’le Thee Confess” 
would be a fine addition to many choral! 
libraries with its polyphonic style and 
yet easy performance. Thomson’s “My 
Shepherd Will Supply My Need” is well- 
known, but this was an especially fine 
reading. Mr. Ross used this piece as an 
example in his rehearsal-demonstration 
to illustrate the conductor’s job to in- 
terrupt and disturb the regular rhythmic 
flow which the choir was quite able to 
maintain without any direction whatso- 
ever. In this way a simple piece was 
made most dramatic. 

The concluding group included four 
motets by Alan Hovhaness, an Ameri- 
can composer whose works have the fla- 
vor of his Armenian background. These 
pieces, which are not difficult, are excel- 
lent and deserve repeated hearings. Rob- 
ert Dvorak’s setting of “Psalm 70” was 
certainly the climax of the evening. This 
piece is filled with syncopation and dy- 
namic rhythms which were wll-executed. 
Mr. Dvorak was present and received 
the applause of the audience. Poulenc’s 
“Vinea Mea Electa” and Bozidar Sirola’s 
setting of the “Lord’s Prayer” conclud- 
ed the evening. The Poulenc motet for 
Tenebrae recalls passages of his Missa 
Brevis. The dramatic contrasts were es- 
pecially effective. The final piece was a 
bit labored and not a very suitable me- 
dium for expressing probably the best- 
known text in Christianity. These final 
three pieces can hardly be said to be ex- 
amples of “music for the small church.” 

Mr. White confined his playing to a 
representative selection of seventeenth 
and eighteenth-century pieces suitable 
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for a small organ. In a later lecture he 
announced he used only twenty-one stops 
of the Casavant organ. His playing was 
notable for its rhythmic vitality and the 
sparkling execution of the many orna- 
ments. He played the following: Con- 
certo in G major, Vivaldi-Bach; Adagio, 
Fiocco; “Flute Solo,’ Arne; “Herzlich 
tut mich verlangen,” Kirnberger; Aria 
con Variazione, Martini; Prelude and 
Fugue in E, Libeck; “Dialogue e Mu- 
sette,” and “Offertoire pour la Jour de 
Paques,” Dandrieu; “Soeur Monique,” 
Couperin; Partita “Ach, was soll ich 
Siinder Machen?,’”’ Pachelbel. 

Another event of the first day was a 
lecture by the Rev. Harold A. Bosley, 
senior minister of the First Methodist 
Church of Evanston. His subject was 
“The Minister Looks at Church Mu- 
sic.” Dr. Bosley gave a scholarly resume 
of the history of liturgical art saying 
that “church music can not be separated 
from the other church arts.” He further 
stated “There are three essentials for 
good church music: honesty, integrity 
and skill.” Dr. Bosley’s address will ap- 
pear in a later issue of THE DIAPAson. 

Tuesday’s schedule included two pe- 
riods with students demonstrating three 
new practice organs on the Northwest- 
ern campus. These include a Holtkamp 
and two Schantz instruments. The con- 
ference also sat in on the regular “solo 
class” by the school of music. Barrett 
Spach, chairman of the organ depart- 
ment, was in charge. Four organ stu- 
dents played early and contemporary 
works with a Buxtehude solo cantata for 
variety. 

Ernest White’s lecture was on “Organ 
Literature for the Small Church.” Much 
of the talk was on the history and the 
essentials of a “proper” organ. He said 
“Music for the small organ encompass- 
es everything, including J. S. Bach.” His 
emphasis on music of the early periods 
he explained this way, “Early organ 
literature was a mirror of the voice parts. 
The music is not tied down, the whole 
thing is shorthand. There are many legit- 
imate approaches and it includes the 
largest selection of pieces.” Mr. White 
continued expanding the lecture to in- 
clude his theories on registration and 
touch. He emphasized making the organ 
a “personality” in the service and not 
just something “to cover up the noise 
of people walking down the carpeted 
aisle.” 

A later lecture by Hugh Ross was de- 
voted mainly to repertory for the small 
church choir. He said “Good music that 
is easy and with some tradition behind 
it is hard to find.” He feels that the 
United States and France are producing 
the best in contemporary literature. He 
mentioned Honegger and Poulenc as par- 
ticularly outstanding in France and these 
working in America: Samuel Barber, 
Normand Lockwood, Julia Perry, Negro 
spirituals by William Dawson, hymn- 
tune settings by Glen Darst, William 
Robert Davis, Ernest Bacon and white 
spirituals by Annabelle Buchanan. “Many 
of these have not written small practical 
things as yet,” he stated, “but they are 
names to watch.” In answer to ques- 
tions from the audience he recommended 
vocalizing women’s voices in the chest- 
voice range and men’s voices in falsetto. 
He further cautioned, however, that un- 
less one understands the procedure, it 
could be a dangerous process. 

The entire conference was under the 
general direction of Theodore Lams, 
chairman of the department of church 
music. 


re, rs 


CHURCH IN GENEVA, N.Y., GIVES 
ORGAN CONTRACT TO MOLLER 


The Moller Organ Company has re- 
cently been awarded a contract to build 
a three-manual instrument for the First 
Presbyterian Church, Geneva, N. Y. 
The organist of the church is Mrs. L. 
C. Bullock, and negotiations were han- 
dled by the Moller representative in 
Rochester, Clayton Taylor. The pres- 
ent echo organ will be connected to 
the new organ. 

The stoplist will be: e 

GREAT ORGAN. 

Diapason, 8 ft., 61 pipes. 

Bourdon, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Octave Quint, 226 ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 

SWELL ORGAN. 


Gedeckt, 16 ft., 61 pipes. 
Geigen Diapason, 8 ft., 61 pipes. 


LEONARD RAVER 





LEONARD RAvER has been appointed or- 
ganist and choirmaster of All Angels’ 
Church, New York City. He succeeds 
George William Volkel, who has served 
All Angels’ for many years. 

A native of Tacoma, Wash., Mr. Raver 
earned the Mus.B. degree from the Col- 
lege of Puget Sound where he was an or- 
gan student of D. Robert Smith. Two 
summers of study as a scholarship stu- 
dent at the Organ Institute, Andover, 
Mass., and Austin, Tex., followed. Grad- 
uate study at Syracuse University with 
Arthur Poister led to the Mus. M. de- 
gree followed by two years as a member 
of the music faculty of the University of 
Dubuque, Iowa, and as organist of the 
Westminster Presbyterian Church there. 

At present he is a candidate for the 
S.M.D. degree at Union Seminary. Mr. 
Raver served as organist and choirmaster 
of St. John’s Episcopal Church, New Ro- 
chelle, last year. An Associate of the 
A.G.O. he is on the staff of the General 
Theological Seminary and assistant to Ray 





F. Brown. 





Rohrflote, 8 ft., 61 pipes. 

Viole de Gambe, 8 ft., 61 pipes. 
Viole Celeste, 8 ft., 49 pipes. 
Principal, 4 ft., 61 pipes. 

Flute Triangulaire, 4 ft., 61 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 
Trompette, 8 ft., 61 pipes. 

Oboe Clarion, 4 ft., 61 pipes. 
Tremulant. 


CHOIR ORGAN. 


Nasongedeckt, 8 ft., 61 pipes. 
Erzahler, 8 ft., 61 pipes. 
Erzahler Celeste, 8 ft., 49 pipes. 
Dulciana, 8 ft., 61 pipes. 

Unda Maris, 8 ft., 49 pipes. 
Nachthorn, 4 ft., 61 pipes. 
Nazard, 225 ft., 61 pipes. 
Blockflote, 2 ft., 61 pipes. 
English Horn, 8 ft., 61 pipes. 
Tremulant. 


ECHO ORGAN. 


Flauto Dolce, 8 ft. 
Salicional, 8 ft. 
Vox Celeste, 8 ft. 
Vox Humana, 8 ft. 
Chimes. 


PEDAL ORGAN. 


Contrebasse, 16 ft., 12 pipes. 
Bourdon, 16 ft., 32 pipes. 

Gedeckt, 16 ft. 

Octave, 8 ft., 32 pipes. 

Bourdon, 8 ft., 12 pipes. 

Gedeckt, 8 ft. 

Super Octave, 4 ft., 12 pipes. 
Bourdon, 4 ft., 12 pipes. 

Double Trompette, 16 ft., 12 pipes. 
Trompette, 8 ft. 


——<o>-_—— 


THE LUTHERAN CHORUS of Sheboygan, 
Wis., Norman H. Wilbert, conductor, sang a 
concert at Trinity Lutheran Church Jan. 29. 
In Lent the chorus will sing a series of six 
half-hour broadcasts on station WHBL. It is 
also doing a series of thirteen Spanish re- 
cordings for the Lutheran Hour program for 
Latin America. 


A RECITAL OF CONTEMPORARY music 
by Jewish composers was played Feb. 4 by 
Herman Berlinski on station WQXR. This 
was an event of the Jewish music festival. 
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Hymnal.” 
on 3 staves. 


lish. 
Memorial Sunday (12). 


*scholarly historical introduction 


fantasia, chorale fughetta and 





The new Peters Edition Organ and Choral Music catalog available upon request. 


PETERS CORPORATION 
NEW YORK 16, N. Y. 





Peters #4448 . . . $3.59 


Newly discovered works by 20 German masters of the 17th and 
18th centuries, predecessors and contemporaries of J. S. Bach, 


for the ee | organist * 


*based on 66 chorales, of which many appear in 
standard Protestant hymnals in the United States 
and 63 of which are included in the “Lutheran 


*easy to moderately difficult; 33 for manuals only, 
23 with optional pedal, 24 for manuals and pedal 


*Index of Chorales, alphabetical and numerical 
Tables of Contents, all in both German and Eng- 


*Seasonal Classification: Advent (2), Christmas 
(14), New Year’s (2), Lent (4), Easter (5), Whit. 
sunday (3), Trinity Sunday (3), Thanksgiving Day 
(3), Reformation Day (5), Day of Repentance (7), 


for the dhadlent of theory’ 


*comparative discussion of the chorale, chorale 


with all works in the collection classified accord- 
ing to the style of the composer's treatment 
*biographical notes on the 20 composers 


chorale partita, 





The Evergreen Conterence 


eines 


THE SHORT MUSIC SCHOOL—July 27... August 6 


H. William Hawke, Dean 

The Reverend Clyde E. Whitney, Chaplain 
John Boe 

John W. Moseley 


THE SCHOOL OF CHURCH MUSIC—August 6... 24 


The Reverend Harry R. Heeney, Dean 
The Reverend James W. Warner, Chaplain 
John Boe 


Thomas Matthews Leo Sowerby 


For further information address 


THE REGISTRAR 
The Evergreen Conference 
Evergreen, Colorado 


Jack H. Ossewaarde 














404 First National Bank Bldg. 


NATURAL SINGING 


and EXPRESSIVE 
CONDUCTING 
by Proud W PP devsen 


= A timely textbook! Acquaints the reader 
with the fundamental principles of sing- 
ing. Offers vocal exercises, an introduc- 
tion to advanced vocal techniques, and a section on 
choral conducting to help choir directors improve tech- 
niques. Promotes understanding between director and 
choir. Includes solo and anthem lists. A perfect text 
for small choral groups. 


JOHN F. BLAIR, Publisher 


Winston-Salem, North Carolina 


$3.50 
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NEW HOME FOR J. FISCHER & BRO. IN GLEN ROCK, N. J. 





J. FiscHER & Bro., now going into its 
ninety-third year of activity in the music 
publishing business, will move out of 
New York City on or about April 1 of 
this year and locate in New Jersey. A 
new building of modern colonial design 
is rapidly nearing completion on a three- 
acre tract in Glen Rock, N. J. The new 
structure will house all of the activities 
of the firm and-will allow for consider- 
able expansion. A comfortable meeting 
room, suitable for local music or civic 


groups, 





and several studios are incor- 
porated in the building plans. 

J. Fischer & Bro. was founded in 1864 
by Joseph Fischer in Dayton, Ohio. The 
business was moved to New 
1875, where Joseph Fischer, in addition 
to his professional work as a music di- 
rector, found greater possibilities for the 
development of the music publishing in- 
dustry. While the firm specializes in re- 
ligious and educational music, the list of 
publications today covers every known 
type and form of music. 


York in 








MOLLER IN HOME IS REBUILT 
FOR CHURCH IN TENNESSEE 

M. P. Moller, Inc., recently rebuilt 
and enlarged one of its 1940 organs for 
installation in the new First Presbyterian 
Church in Johnson City, Tenn. The organ 
was first installed at Shelbridge, the home 
of the Henry P. Bridges family in John- 
son City. The instrument, which original- 
ly contained eleven ranks, was revised 
and enlarged in 1941 by Dr. Charles M. 
Courboin and Richard O. Whitelegg. It 
has been in continuous use at Shelbridge 
until this year for practice purposes and 
periodic recitals by local and visiting or- 
ganists. It is a gift to the new church 
by the Bridges family. 

The three-manual instrument, which 
with 2,079 pipes is one of the largest 
organs in the East-Tennessee area, was 
installed in chambers on the right side 
of the chancel by Ray Bradberry, East- 
Tennessee representative of the company. 
The new specification was worked out by 
John H. Hose of the Moller firm and 
Henry P. Bridges, Jr. Mr. Bridges, a 
member of the East-Tennessee Chapter 
of the A.G.O., is a student at Union 
Theological Seminary. At the present 
time he is organist at Fair Lawn-Rad- 
burn Community Church, Fair Lawn, N. 
J. He played the dedicatory recital in 
the completed church. Mrs. D. G. Stout 
is organist of the church and Jewell Til- 
son is the choir director. 

The stoplist is as follows: 


GREAT ORGAN. 


Dulciana, 16 ft., 85 pipes. 
Diapason, 8 ft., 73 pipes. 
Hohlfléte, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 85 pipes. 
Gemshorn, 8 ft., 85 pipes. 
Octave, 4 ft., 73 pipes. 
Flute, 4 ft., 73 pipes. 
Twelfth, 224 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Fourniture, 3 ranks, 183 pipes. 
es, 25 tubes. 


= 
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SWELL ORGAN. 


Rohrbourdon, 16 ft., 97 pipes. 
Rohrgedeckt, 8 ft., 73 notes. 
Salicional, 8 ft., 85 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Geigen Principal, 4 ft., 61 pipes. 
Flute, 4 ft., 73 notes. 

Salicet, 4 ft., 73 notes. 
Piccolo, 2 ft., 61 notes. 

Plein Jeu, 3 ranks, 183 pipes. 
Contra Oboe, 16 ft., 73 pipes. 
Trompette, 8 ft., 73 pipes. 
Oboe, 8 ft., 61 notes. 

Vox Humana, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 


CHOIR ORGAN. 


Viola, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 notes. 
Gemshorn, 8 ft., 73 notes. 
Dulciana, 8 ft., 73 notes. 
Unda Maris, 8 ft., 73 pipes. 
Flute d’Amour, 8 ft., 73 pipes. 
Nazard, 225 ft., 61 pipes. 
Fifteenth, 2 ft., 61 notes. 
Clarinet, 8 ft., 73 pipes. 
Celesta, 4 ft., 61 bars. 


PEDAL ORGAN. 


Diapason, 16 ft., 56 pipes. 
Bourdon, 16 ft., 44 pipes. 
Quintaton, 16 ft., 32 notes. 
Contra Dulciana, 16 ft., 32 notes. 
Principal, 8 ft., 32 notes. 
Stopped Flute, 8 ft., 32 notes. 
Open Flute, 8 ft., 32 notes. 
Gemshorn, 8 ft., 32 notes. 
Super Octave, 4 ft., 32 notes. 
Contra Oboe, 16 ft., 32 notes. 
Trombone, 16 ft., 56 pipes. 
Tromba, 8 ft., 32 notes. 

Clarion, 4 ft., 32 notes. 


ey See 


HECTOR ZEOLI PLAYED the entire third 


part of Bach’s “Clavieriibung’” at a recital 
Oct. 28 at the Iglesia Nuestra Sefiora del 
Carmelo, Buenos Aires, Argentina. 


ALAN G. LANGENUS has joined the sales 


and educational department of Mills Music, 
Inc. Mr. Langenus was formerly associated 
with Carl Fischer, Inc. 











Church Music 





ee 


WORKSHOP 


Sponsored by AUGUSTANA COLLEGE 


Lake Geneva, Wisconsin 


Stimulating lectures and discussions of interest to the 
church musician. Program also includes organ, reper- 
toire, Junior choir and choral work. 
Choral work under direction of HENRY VELD 
Junior choir work, RUTH KREHBIEL JACOBS 


Write AUGUSTANA COLLEGE, Dept. CM 


Rock Island, Illinois 


July 29—August 4 








Sixth United Presbyterian Church 


GREAT ORGAN 
16’ Quintaton 

8’ Principal . 

8’ Bordun 

4’ Principal . 
23 Quint 

2’ Super Octave. 


Fourniture (IV Rks.) 


Cymbel (III Rks.) 
Chimes 
Zimbelstern 


SWELL ORGAN 


16’ Contra Salicional 
8’ Geigen 

8’ Gedeckt 

8’ Violes Celestes 

8’ Viole de Gambe . 
’ Flauto Dolce. 

¥ Octave Geigen 

¥ Flauto Traverso. 
’ Fifteenth . 


ro 2) 


nO 


Plein Jeu (III Rks.). 


16’ Contre Trompette 

8’ Trompette 

4 Clairon 

8’ Hautbois . 
Tremulant 


CHOIR ORGAN 

8’ Viola Pomposa 

8’ Concert Flute 

8’ Dolcan ; 
8’ Dolcan Celeste (T.C 
’ Koppelfléte 

’ Prestant 

224’ Nasat : 

Scharf (III Rks.). 


Pittsburgh, Pa. 


Pipes CHOIR ORGAN (Cont.) Pipes 
61 16’ Dulzian 68 
61 8’ Cromorne. 68 
61 4 Regal . ; 68 
61 Harp. . . 61 bars 
61 Tremulant 

. 6 

. 244 POSITIV ORGAN 
183 8’ Singend Gedeckt. 61 

’ Nachthorn 61 

2’ Spillfléte . 61 

134’ Tierce 61 

114’ Larigot . 61 

1’ Sifflote. ; 61 
68 Zimbel (III Rks.) 183 
68 
68 = 4ANTIPHONAL ORGAN 
= 8’ Spitzprinzipal 68 
68 8’ Gedeckt 68 
68 4 Principal . 68 
68 ¥ Flute . ; 68 
61 Acuta (III Rks.) . 183 
183 : ene : 
68 PEDAL ORGAN Pipes 
68 32’ Contre Flute Conique 12 
68 16’ Contre Basse. 32 
68 16’ Flute Conique 32 

16’ Quintaton (Great) 

16’ Contre Salicional (Swell) 

; 8’ Principal . 32 

Pipes 8’ Spitzfléte . 32 
68 4’ Choral Bass 32 
68 Fourniture (IV Rks.) 128 

c. 68 16’ Posaune 32 
ee 8’ Trumpet . 12 
68 ¥ Clairon ~ = = 
68 16’ Contre Trompette (Swell) 
61 8’ Trompette (Swell) 
183 4 Clairon (Swell) 


built by 


Aeolian-Skinner 
@rgan Company, Ince. 


Boston, Mass. 
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LOUISIANA CHURCH 
TO HAVE NEW REUTER 


3-MANUAL SPECIFICATION 


Highland Baptist in Shreveport Orders 
Organ for New Building Replac- 
ing One Destroyed by Fire 
—43-Rank Scheme. 


The Highland Baptist Church of 
Shreveport, La., is to have a new three- 
manual, forty-three-rank Reuter organ. 
Fire destroyed the church in February of 
last year and the organ will be installed 
as soon as the new building, now under 
construction, is completed. 

The organist is Mrs. Wayne Durham, 
Jr., and the minister of music is Billy S. 
Hilbun, whose extensive survey was in- 
strumental in bringing about the church’s 
decision to purchase a Reuter instru- 


ment. Negotiations were handled by F. E. 
Norwood, representative of the Reuter 
Company. 


The stoplist of the instrument is as 

follows: 
GREAT ORGAN. 

Diapason, 8 ft., 61 pipes. 

Hohlflote, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Flute Harmonic, 4 ft., 61 pipes. 

Twelfth, 224 ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Fourniture, 4 ranks, 244 pipes. 

Harmonic*Trumpet, 8 ft., 61 pipes. 

Tremolo. 


SWELL ORGAN. 


Spitzflote, 16 ft., 97 pipes. 
Geigen Principal, 8 ft., 73 pipes. 
Rohrfléte, 8 ft., 73 pipes. 
Viole de Gambe, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Spitzfléte, 8 ft., 73 notes. 
Spitzflote Celeste, 8 ft., 61 pipes. 
Octave, 4 ft., 73 pipes. 
Zauberflote, 4 ft., 73 pipes. 
Spitzflote, 4 ft., 73 notes. 
Octavin, 2 ft.. 61 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 
Contra Fagotto, 16 ft., 85 pipes. 
Trompette, 8 ft., 73 pipes. 
Fagotto, 8 ft., 73 notes. 
Vox Humana, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 
Tremolo. 

CHOIR ORGAN. 
Viola, 8 ft., 85 pipes. 
Bourdon, 8 ft., 73 pipes. 
Dulciana, 8 ft., 85 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Viola, 4 ft., 73 notes. 
Koppelfléte, 4 ft., 73 pipes. 
Dulcette, 4 ft., 73 notes. 
Nasard, 224 ft., 61 pipes. 
Blockflote, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
Tremolo. 

PEDAL ORGAN. 
Principal, 16 ft., 56 pipes. 
Bourdon, 16 ft., 44 pipes. 
Spitzflote, 16 ft., 32 notes. 
Dulciana, 16 ft., 12 pipes. 
Quinte, 10 24 ft., 32 notes. 
Principal, 8 ft., 12 pipes. 
Bourdon, 8 ft., 12 pipes. 
Viola, 8 ft., 32 notes. 
Spitzflote, 8 ft., 32 notes. 





J. BERT CARLSON 





J. Burt Cartson has been appointed 
organist and choirmaster of the North 
Austin English Evangelical Lutheran 
Church of Chicago. The church has five 
choirs and an extensive multi-service 
program which serves its 2000 com- 
municants. The organ, a four-manual 
Moller, will undergo extensive re- 
building and enlargement in the next 
year. 

In addition to his duties at the 
church, Mr. Carlson will continue his 
studies at the American Conservatory 
of Music, majoring in organ and church 
music under Dr. Edward Eigenschenk. 

He was organist and choirmaster of 
the Otterbein Evangelical United Bre- 
thren Church, Harrisburg, Pa., where 
he organized a multiple-choir program. 

He also has served the Sixth Street 
Congregational Church and Reform 
Temple Ohev Sholom, Harrisburg, and 
Grace Lutheran Church, Chicago. 

Mr. Carlson was for two years a 
student at Messiah College, near Har- 
risburg, where he studied organ with 
Robert S. Clippinger. 








Twelfth, 514 ft., 32 notes. 
Choral Bass, 4 ft., 12 pipes. 
Snitzflote, 4 ft., 32 notes. 
Mixture, 2 ranks, 64 pipes. 
Trombone, 16 ft., 56 pipes. 
Contra Fagotto, 16 ft., 32 notes. 
Tromba, 8 ft., 12 pipes. 
Fagotto, 8 ft., 32 notes. 

Clarion, 4 ft., 12 pipes. 


—__——_6— 


DR. JOHN MATTHAIS EDWARDS was 
heard in the first of two illustrated lectures 
on modern British composers Feb. 24, at the 
Music and Arts Institute, San Francisco, 
when he spoke on the “Life and Works of 
Vaughan Williams’. Dr. Edwards has been 
appointed the new chairman of the depart- 
ments of music theory and music history at 
the college. 


FAURE’S REQUIEM will be sung by the 
choir of the Church of the Redeemer, Sara- 
sota, Fla., March 11. 














KALAMAZOO’S 
TENTH ANNUAL 


SPONSORED BY 


THREE DAYS: 
March 23—Cantatas Nos. 1 and 207 


March 24—The Mass in B-minor 


March 25—Chamber Music Program 


chord 


813 W. South St. 





BACH FESTIVAL 


KALAMAZOO COLLEGE 


Festival Chorus and Orchestra 
Organ, Harpsichord, Trumpet Portative 


HENRY OVERLEY, Director 


Violin Concerto in A-minor 
(with supper intermission) 


Concerto in F-minor for Clavier 
Goldberg Variations—Harpsi- 


SOLOISTS: Jan Rodriguez, Lillian Chookasian, Ralph Nielsen, Kay Graves, 
Dorothy Lane, Erich Goldschmidt, Voldemars Rushevics. 


Write for illustrated brochure to: 


BACH FESTIVAL BOX OFFICE 





Stetson Chapel 
ADMISSION: 
Patron Membership $10.00 
(two reserved seats ) 
Series tickets, $2.50 


Kalamazoo, Michigan 





ORGAN TOU 
































AND 


MASTER CLASS 


WITH 


ROBERT NOEHREN 


University Organist, University of Michigan 


AN UNUSUAL TOUR OFFERED 10 ORGANISTS, 
ORGAN BUILDERS, AND THOSE SERIOUSLY 
INTERESTED IN THE ORGAN AND ITS MUSIC 


Travel and Transportation 


Trans-Atlantic and inter-city travel in Europe by plane. Shorter 
trips by motor. All meals featuring great restaurants of Europe. 
Quality hotels. This is not an ordinary tour. The most careful 
attention given to the comfort and pleasure of tour members. 


Organs 


A carefully selected list of important organs from the 16th, 17th, 
18th and 19th centuries, representing the great schools of organ 
playing from Sweelinck to Cesar Franck. A few examples of 
contemporary organ building will be included. 


Master Classes 


Extended visits to several of the most important organs featuring 
a series of Master Classes by Robert Noehren. Problems of organ 
building and design, performance of significant organ works, 
discussion of registration, ornamentation and interpretation will 
be considered in these classes. In addition, three recitals and 
lectures by outstanding European organists. 


Itinerary 


Leave New York via SAS flight August 16th. Tour Denmark and 
Sweden. . . . North Germany and the great center of Hamburg. 
... A tour of the Schnitger organs. . . . Old and modern organs 
of Switzerland. . . . Austria and the Tyrolean Alps. . . . France 


and the organ lofts of Paris. . . .A visit to French Cathedrals. ... 
Amsterdam and Holland with its many beautiful old organs. .. . 
A trip through North Holland. . . . Return from Amsterdam via 


plane. ... Arrive New York September 13th. 


No one is better acquainted with the organs of Europe than Rob- 
ert Noehren. He knows and has played every organ of any im- 
portance on the continent. In addition to intensive research, he 
has made four concert tours of Europe and is the only American 
ever to have won the French prize for recording, the Grand Prix 
du Disque. 


This tour is planned to arrive at a careful balance between study 
of the great organs and an appreciation of Europe itself; its 
historic monuments, its churches, and its ever-varied scenery. 
Study, comfort, sight-seeing, recreation, convenient travel and 
quality accommodations are offered to realize a refreshing, 
educational and memorable experience. 


IMPORTANT! THIS TOUR IS STRICTLY LIMITED TO A SMALL SELECT 
GROUP OF PERSONS SERIOUSLY INTERESTED IN THE ORGAN. 


PRICE OF TOUR AND MASTER CLASSES $1,975 all-inclu- 
sive from NEW YORK. (No extra expenses of any kind.) 
Write for information and complete itinerary to: 


ROBERT NOEHREN TOUR 


Boersma Travel Service 
Nickels Arcade 
Ann Arbor, Michigan 
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Yes, your church can afford a real pipe organ... 


ARTISTE BY MI 


To meet the pipe-organ needs 
of the small church and chapel, 
M. P. Moller created the in- 
comparable Artiste. Smaller 
in size and simpler in de- 
sign — yet retaining famous 


Moller tonal qualities—the 





Artiste offers a true pipe organ 





| at a cost competitive with 
= |= eth ia other types of instruments. 


The Artiste is available in 








three-stop, four-stop and six- 
stop models. Prices range from 
$4,250* to $7,750*, includ- 


ing installation. 


*Price slightly higher in the West. 





Detached console conforms to standards recom- 
mended by the American Guild of Organists. 
The six stop ARTISTE, has two expression 
pedals, unusual in an organ of this size. 








Only PIPES can furnish true ecclesiastical tone. 
Shown here are the 233 pipes in the three stop 
ARTISTE. If organ chambers are available, the 
pipes and mechanism can be _ installed in 
these chambers. 





The ARTISTE pipe organs include 
attractive cabinets to enclose 
mechanism and pipes. 


CT For complete information and specifications, 
N. write for new Artiste folder. 


RENOWNED FOR PIPE ORGANS SINCE 1875 Oy/ Uf OR 


INC ORPOR 


HAGERSTOWN, MARYLAND, 
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NEW MOLLER ORDERED 
BY QUEENS COLLEGE 


FOUR MANUAL DIVISIONS 


Charlotte, N.C., College Will Have 
Three-Manual Instrument in Belk 
Chapel as a Part of Centen- 
nial Celebration. 








Queens College, Charlotte, N.C.,, 
will celebrate its centennial in the aca- 
demic year 1956-1957. The year 1957 
is used as the founding date of the col- 
lege for the reason that the history of 
the institution is continuous from that 
date to the present, though its origins 
are much earlier. With a gap of about 
nine years the history is continuous 
from 1771 to date. 

Dr. Edwin R. Walker, president of 
the college, has been striving to have 
a new organ in Belk Chapel in time for 
the centennial celebration and this is 
now to be a realization. William E. 
Pilcher, Jr., representative of M. P. 
Moller, Inc., in consultation with John 
Morrison, head of the organ depart- 
ment, George Stegner, head of the 
piano department, and Dr. Gordon 
Sweet, dean of the college, planned the 
new instrument. The unenclosed posi- 
tiv will be playable from both the choir 
and great manuals. 

The stoplist follows: 

GREAT ORGAN. 

Quintaton, 16 ft., 61 pipes. 

Diapason, 8 ft., 61 pipes. 

Bourdon, 8 ft., 61 pipes. 

Principal, 4 ft., 61 pipes. 





Octavin, 2 ft., 61 pipes. 
Fourniture, 4 ranks, 244 pipes. 
Chimes. 


SWELL ORGAN. 


Gedeckt, 8 ft., 61 pipes. 

Gambe, 8 ft., 61 pipes. 

Gambe Celeste, 8 ft., 61 pipes. 
Octave Geigen, 4 ft., 61 pipes. 
Flute Harmonique, 4 ft., 61 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 
Hautbois, 16 ft., 61 pipes. 
Trompette, 8 ft., 61 pipes. 
Schalmei, 4 ft., 61 pipes. 
Tremulant. 


CHOIR ORGAN. 


Nason Gedeckt, 8 ft., 61 pipes. 
Dolean, 8 ft., 61 pipes. 
Dolcan Celeste, 8 ft., 49 pipes. 
Koppelflote, 4 ft., 61 pipes. 
Nasat, 225 ft., 61 pipes. 
Prinzipal, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Sesquialtera, 2 ranks, 122 pipes. 
English Horn, 8 ft., 61 pipes. 
Chimes, 21 bells. 

Tremulant. 


POSITIV ORGAN. 


Quintfléte, 8 ft., 61 pipes. 
Nachthorn, 4 ft., 61 pipes. 
Principal, 2 ft., 61 pipes. 
Sifflote, 1 ft., 61 pipes. 
Mixture, 2 ranks, 122 pipes. 


PEDAL ORGAN. 


Contrebass, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Quintaton, 16 ft. 
Contrebass, 8 ft., 12 pipes. 
Bourdon, 8 ft., 12 pipes. 
Quintaton, 8 ft. 

Choral Bass, 4 ft., 32 pipes 
Octavin, 2 ft., 12 pipes. 
Hautbois, 16 ft. 

Trompette, 8 ft. 

Schalmei, 4 ft. 


i 

















Twelfth, 225 ft., 61 pipes. Chimes. 
Ld id 
ANOTHER FIVE-OCTAVE, SIXTY-ONE BELL 
t n* 


The growing acceptance of the 
“Arlington” Carillon is good news for 
organists! Schulmerich is the world’s 
ONLY producer of modern bell instru- 
ments with both English and Flemish 
type tuning, as well as chimes, thus 
providing percussion instruments meet- 
ing the requirements of any church or 
institution. Both bell instruments have 
all the traditional partials, including 
the rich, colorful minor third distin- 
guishing a true bell tone from chimes 
which lack this quality. 

The Schulmerich “Arlington” Carillon 
is the ONLY modern instrument hav- 
ing the sub-octave hum tone which 
together with its other partials iden- 
tifies the Flemish type tuning. All 
types of harmony—major, minor, aug- 
mented, and diminished chords or any 
other type of chord, arpeggio or trill, 
can be played without restriction. With 


" 


THE 








CARILLON 


INSTALLED AT ASBURY FIRST METHODIST CHURCH, ROCHESTER, N. Y. 


its 61 bells, 5 octave chromatic range, 


played from one keyboard, all types of 


carillonistic effects are possible. Indi- 
vidual expression pedal controls for 
bass and treble bells provide wide 
dynamic range for solo and accom- 
paniment so necessary to true caril- 
lon music. 

Truly, The “‘Arlington” is the 20th 
Century carillon embodying the tradi- 
tion and color of the finest cast bell 
instrument. While retaining all the 
desirable features of cast bell carillons, 
undesirable factors such as tremendous 
weight, huge tower construction, key- 
board limitations, complex automatic 
operation and enormous cost are 
eliminated. 

If you’ve dreamed of the unfettered 
use of bells from the tower or with the 
organ, investigate The ‘‘Arlington” 
Carillon now! Write to: 


SCHULMERICH CARILLONS, INC. 22C44A Carillon Hill, Sellersville, Pa. 


o* 


CARILLON 


ae : : . 
a “Carillonic Bello’ instRUMENT 
| **' Arlington” and ‘‘Carillonic Bells” are trademarks for bell instruments of Schulmerich Carillons, Inc. fe 











School of Music 


UNIVERSITY OF REDLANDS 
Redlands, California 


Complete curriculum for the church musician 
Preparation for the A.G.O. examinations 











en 


FIRST METHODIST CHURCH 


Colorado Springs, Colorado 

















(Photograph shows organ assembled at Reuter Factory) 


SPECIFICATIONS 


FRITZ E. FUNK—Chairman of Music Committee and Director of Men's Chorus 
JOHN R. SHUMAKER—Director of Adult and Youth Choirs 
VERDA LAWRIE—Organist 


THREE MANUAL AND PEDAL 


GREAT ORGAN 
(Partially Expressive) 


*16 ft. Gemshorn 
8 ft. Principal 
*8 ft. Hohlflote 
*8 ft. Lieblich Gedeckt 
*8 ft. Gemshorn 
4 ft. Octave 
*4 ft. Koppelflote 
*2%, ft. Twelfth 
a Fifteenth 
“tll rk. Soft Mixture 
IV rk. Fourniture 
*16 ft. Tromba 
*8 ft. Tromba 
"3 4. Tuba Mirabilis 
*8 ft. Cor Anglais 
*4 ft. Clarion 
Chimes 
Swell Strings to Great 
Tremolo 
“Expressive and affected by 
tremolo 


SWELL ORGAN 
(Expressive) 


**16 ft. Contra Gamba 
8 ft. Geigen Principai 
8 ft. Rohrflote 

**8 ft. Viole de Gambe 

**8 ft. Gambe Celeste 
8 ft. Flute Dolce 
8 ft. Flute Celeste 
4 ft. — Principal 

wae ac Gambette 
4 ft.  Spitzflote 
2 ft. Blockfléte 
ill rk. Mixture 
16 ft. Bassethorn 
8 ft. Trumpet 
8 ft. Hautbois 
8 ft. Bassethorn 
8 ft. Vox Humana 
a8: Clarion 

Tremolo 


**Floating as a group on Great 
and Choir manuals—individ- 
ually playable on Swell man- 
val. 


-_ 
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CHOIR ORGAN 


(Expressive) 


Lieblichbordun 
Kleinprincipal 
Bourdon 
Quintadena 
Dolcan 

Dolcan Celeste 
Dulciana 

Unda Maris 
Nachthorn 


. Nasard 


Doublette 


. Tierce 


Sesquialtera 

Tuba Mirabilis 
Clarinet 

Orchestral Oboe 
Harp 

Chimes 

Swell Strings to Choir 
Tremolo 


PEDAL ORGAN 


Resultant Bourdon 
Diapason 
Violone 
Contra Gamba 
Bourdon 
Lieblichbordun 
Flute Dolce 
Gemshorn 
Octave 
Violone 
Bourdon 
Lieblichbordun 
Flute Dolce 
Gemshorn 


. Violone 12th 


Violone 
Bourdon 
Lieblichflote 
Mixture 
Trombone 
Tromba 
Bassethern 
Tuba Mirabilis 
Trombone 
Tromba 
Bassethorn 
Clarion 
Tromba Clarion 
Chimes 


THE REUTER ORGAN CO. 


LAWRENCE, KANSAS 
































1 
| ‘Dpere music dwells 


Lingering—and wandering on 


| As loth to die”’ 


WILLIAM WORDSWORTH 


Centuries of great musical tradition live 
in the mighty pipes of a Wicks Organ. 
Here is surpassing beauty in sight and 
sound. As you play the Wicks you will 
realize, far better than we can tell you 
in print, some of the reasons why Wicks 
Organs are being chosen for so many 
of our great churches. 


And, as you discuss your own require- 


DES 263) 43 /e 
Q he O77 aude 6 


THE DIAPASON 


ments with our representative, you will 
be pleased to know that this same 
artistic integrity has been preserved in 
smaller Wicks Organs in the moderate 
price ranges. 


We will be happy to have our represent- 
ative contact you and arrange an oppor- 
tunity for you to play one of the latest 
Wicks Organs. Simply write: 


1 Pp 
LD hicks 


WICKS ORGAN COMPANY e¢ HIGHLAND, ILLINOIS 
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Basic Principles 
of Classic Organ 
Ensemble Defined 


By E. POWER BIGGS 


Revisiting Europe last summer we 
headed to the south, to the cathedrals 
of Austria, of south Germany and of 
Alsace. Concerts, recording sessions and 
broadcasts were arranged at many nota- 
ble places—the Cathedral of Salzburg, 
where Mozart once played, the concert 
hall of the Mozarteum with the Mozart- 
eum Orchestra, on the famous Bruckner 
organ at St. Florian and in other historic 
towns. We visited the great Cathedrals 
of Ulm and Passau, the Monasteries of 
Ybbs, Melk, Lambach and Kremsmunster, 
the latter founded in the year 777, and the 
Silberne Kapelle, or Silver Chapel, of 
Innsbruck, where there is an organ from 
around 1550 of an incredible beauty of 
tone. But besides well-known places, we 
sought out many unfamiliar spots, for our 
intention was to study further the tonal 
principles of European organs, ancient 
and modern, and to find how a composer’s 
music sounded when played on actual in- 
struments the composer had used. 

As ‘on previous trips to the north the 
best of the organs proved a revelation of 
how enormously musical and beautiful 
fine organ tdne can be. It reconfirmed an 
opinion that our modern organ building 
must be measured by the degree in which 
it approaches the best of the classic mod- 
els. Rarely do our modern instruments 
measure up, and almost certainly never 
do they excell the best examples of the 
old. 

As means to describe a certain sound, 
words are blunt tools. Analysis of a mus- 
ical composition in terms of harmony and 
form rarely explains its charm and appeal, 
and in the same way organ specifications 
on paper convey little, though they may 
serve to outline the builder’s intent. Pipe 
lists, scales, wind pressures are all essen- 
tial blueprints, but along with adjectives 
descriptive of a tone they fail to convey 
the real character of the sound. A sonor- 
ity must be heard to be understood, en- 
joyed or even in some cases believed! 

For those with ears to hear Europe is 
an eye-opener or rather an ear-opener, 
but one must go to listen. Look by all 
means at the variety of organ cases, at 
the splendor of stone on stone in the 
cathedrals, but as far as the instruments 
are concerned—listen! Do not stumble in 
your estimate just because European con- 
soles are not full of gadgets or because 
the pedal boards are flat and straight or 
because some tracker actions may be a 
little out of adjustment and heavy to play. 
All these items could readily be changed 
if it seemed worthwhile, and musically 
they are of no consequence. In organs 
abroad or here at home nothing matters 
in the final analysis but the tone. If in the 
end a free, easy and musical sonority 
is not achieved, all else counts for nothing. 

Despite national boundaries and in spite 
of the vast differences in age between 
many fine instruments, it is similarities 
rather than contrasts that strike one most 
forcibly in European instruments. A Sil- 
bermann tonally is different to a Schnit- 
ger, and the general style of the north 
contrasts with the south. Yet it becomes 
very clear that throughout the centuries 
and in the varied work of different build- 
ers runs a continuity of artistic principle. 
Through it all runs a thread of unitv, a 
constant, a common denominator, call it 
what you like. 





Tn writing about this matter, one is re- 
minded time after time that all this has 
heen said before—notably so in a famous 
book published just fifty years ago. In his 
autobiography of 1906, “Out of my Life 
and Thought,” Albert Schweitzer offers 
and discusses several basic principles 
which “will determine the action of an or- 
gan and the quality of its tone.” It is a 
tribute to his perceptive genius that his 
reasoneG conclusions are as vital today 
as when they were written. In fact a lot 
of us are just catching up to the point 
of artistic discernment possessed by 
Schweitzer a half-century ago. : 

Schweitzer had to discuss the intangi- 
bles of tone in words, and words are 
elusive in the meaning thev convey. for 
people will read into an adjective what- 
ever they happen to associate with it. For 





example it is a simple statement of fact 
to say that the classic organ is the ex- 
pressive organ. It’s literally true that 
correctly-voiced unnicked pipes of gentle 
speech, standing right in the open will 
give an infinitely more expressive and 
detailed projection of a musical phrase 
than heavily nicked pipes in a swell box. 
Yet from association many people will 
think of the adjective “expressive” in 
terms only of incessantly flapping swell 
shutters. But today we have one consid- 
erable advantage; a union of modern 
science and classic art has given enormous 
impetus to appreciation and understanding 
of artistic features. 

Obviously nothing can equal a firsthand 
and extended visit to European instru- 
ments, yet the best of modern recordings 
bring the organs of Silbermann, Schnit- 
ger, Stumm (and all the other S’s!) to 
you in almost startling realism. Even if 
you have heard the instruments in person 
they serve as a memory, for all too quick- 
ly one can forget the exact timbre and 
character of a sound. Thus as illustration 
in discussions of tones and sonorities that 
vanish “into thin air” we now have the 
precise sounds in replica on tape or disc. 
How fortunate is the cooperation of mod- 
ern electronics and classic craftsmanship. 
By recordings you may traverse 400 years 
or 4000 miles, compare builder with 
builder, country with country, the old with 
the new. 

° e 2 

But even more important than merely 
having fun with records, (and perhaps 
making the neighbors call the police!) 
the tonal principles of these organs, so 
conveniently pinned down for reiterated 
listening, are suddenly seen to apply to 
everyone everywhere! Performance on 
classic instruments leaves one central con- 
viction. It is that classic voicing principles 
and techniques are ageless. They are 
neither dated nor superseded nor are they 
geographically remote. Intelligently ap- 
plied they will produce an instrument as 
vital and enjoyable in any church, large 
or small, highly reverberant or non-reson- 
ant, in East Cupcake or North Swordfish, 
U.S. A., as in, say, Liibeck or Innsbruck! 
They will afford the organist and the 
members of the East Cupcake or North 
Swordfish church a new measure of mu- 
sical enjoyment that will be little short 
of a revelation. 

However, the classic ideal is a unity. It 
is a union of cooperating factors that must 
be maintained. The organ must be placed 
“high and free” as Schweitzer puts it, 
the purpose being to allow soft and articu- 
late pipe voicing. There is the wind chest 
which must allow the pipes to be voiced 
as they could be on the older slider chests. 
There is the action which beyond a doubt 
should be direct-tracker if at all possible. 
There is no alternative to a low, really 
low wind pressure. While there is con- 
siderable latitude of choice in the specifi- 
cation, the type of stops must be firmly 
based on classic models. Finally, and most 
important of all, a specification rich in 
harmonic stops and mixtures can be car- 
ried out successfully only in unnicked 
pipes of the right cut. In other words a 
classic specification demands classic voic- 
ing techniques. This is the kernel of the 
matter. This is the “priceless ingredient” 
and the classic ideal is seen to be one 
complete piece of cloth that must be pre- 
served intact. One may not successfully 
snip off this or that fragment, and above 
all it is seen to be impossible to carry out 
a classic specification except with classic 
voicing. 

One is reminded of the chap who was 
not only fond of his glass of wine but had 
the engaging habit of eating the wine 
glass as well. It was his custom to drain 
the slender goblet at one gulp and then, 
just for the heck of it, to crunch up the 
top part of the wine glass with his teeth 
and eat that too, meanwhile, with a lordly 
gesture, throwing the goblet stem in the 
wastebasket. He became quite famous for 
the exploit until one day a little chap, 
who happened to be next to him during 
one of these remarkable performances, 
pulled at his sleeve and said, “Say. don’t 
yor know the stem’s the best part?” 

lf there’s one thread that runs right 
through the skein of many distinguished 
instruments, it is the articulate, buoyant 
and musical character of tone gained from 
‘mnicked pipes. This is “the best part!” 
Such pine speech affords expressiveness 
and conviction in a phrase. It affords 
clarity to organ tone in the midst of re- 
verberation. Yet these soft accented 
sounds are as beautiful in a completely 


——_ 


E. POWER BIGGS AT PORTATIV ORGAN 


E. Power Biggs took his “portativ” or- 


gan to Montreal, Canada, for a CBC TV 


appearance on “The Concert Hour” in 
December. He played Handel’s Concerto 
10 with the CBC Orchestra and a group 








of Daquin’s Noels. Mr. Biggs also ap- 
peared with this instrument on the Ford 
Foundation’s TV show “Omnibus” Feb. 
26. A future engagement will be at the 
national A.G.O. convention in New York 
City in June. 








dead room. A legato phrase is clear, arti- 
culated and not a crawling smear. Quite 
absent is the spongy pipe speech, the ooz- 
ing into sound so typical of our organs 
and so unmusical. Instead, the instant of 
attack, in many ways the most exciting 
part of a musical tone, parallels the natur- 
al accent of wind instruments. Sounds in 
their successive beginnings challenge and 
compel the ear, and the ensuing continu- 
ity of tone takes on added texture and 
character. Just listen for yourself! 

This element of organ sound obviously 
appealed to Mozart, whose 200th anniver- 
sary this year is observed the world over. 
Of a visit to Augsburg, Mozart writes 
that the organ builder Stein was surprised 
that he (Mozart), “so fine a clavier play- 
er” (as Stein put it), should find such joy 
in playing the organ. Mozart replied to 
Stein that in his eyes and ears “the organ 
was the king of all instruments.” How 
would Mozart enjoy playing some of our 
modern “monarchs?” Is it not evident 
he would miss those very qualities of ele- 
gant tone speech that accorded so well 
with his musical stvle? The “king of in- 
struments,” as we know his alleged majes- 
tv, has become pretty strident. vet 
articulate and seems unable to speak with 
the courtly grace and mellow voice of 
his forebears. 


jn- 
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In the service of the church a classic 
organ sounds enormously “right.” It sets 
forth the greatest church music with ease 
and clarity. Even the slightest chorale 
prelude assumes new interest and mean- 
ing, and in the sense that the instrument 
returns to you in generous measure what- 
ever you give to it. a classic organ is 
easier to play than the conventional in- 
strument. 

Above all. this organ tone has “conson- 
ants.” Small wonder that choirs and con- 
gregations are slovenly in pronunciation 


if their accompanying instrument is spongy 
in tone and musical attack! The classic 
organ prefaces the vowel of sound with 
a consonant of articulation. Such an in- 
strument might revolutionize choir’s sing- 
ing habits! And never believe that a 
church organ in East Cupcake, North 
Swordfish, or anywhere need have sounds 
reminiscent of movie theatres and soap 
operas! Classic organs have inspired mil- 
lions of worshipers the world over for 
hundreds of years. 

An amusing example of word misinter- 
pretation cropped up recently. The emi- 
nent Dutch organ builder, Dirk Flentrop, 
took me to task for writing about the 
“secret” of the early builders. Admittedly 
“secret” was an inaccurate word. Voicing 
processes are the center of the builder's 
art but are no secret. Flentrop’s own of- 
gans in Holland are an outstanding ex- 
ample of what is possible in modern 
application of old principles, and there are 
many other European builders whose mod- 
ern work is also a sheer joy to play. 

Even in remote Iceland, at the top of 
the Atlantic practically at the rim of the 
Arctic Circle, are to be found organs that 
completely outshine most of the instru- 
ments we have in this great land of ours! 
In Christ Church, Reykjavik, is a truly 
distinguished Frobenius. And even in the 
remote Westmann Islands, amidst the 
gales and blizzards of the North Atlantic, 
at the very end of nowhere, or so I 
seems, is a new Starup of an incredible 
elegance and finish. This, incidentally. 1 
the church of a little fishing village that 
would seem too poor to acquire an instt- 
ment at all. Both organs, naturally, are 1" 
the open with slider wind chests, tracker 
actions and with a classic specification 
carried out with classic wnnicked voice. 
It all seems so enormously simole wher 
canably carried out, and what a never-end- 





[Continued on page 36] 
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THE DAAPASON 





Allen Organ Company takes great pleasure in announcing a new, 
four-manual Allen Organ which features the most complete selec- 
tion of stops ever planned in the electronic organ field. Its perform- 


ance is only limited by the creative imagination of the organist! 


As the news begins to circulate, the Allen Organ Company would 
like to emphasize that the invitation to see, hear and play the new 
four-manual applies to organists throughout the nation and the 
world. 


This new four-manual organ is approaching ultimate completion. 
Tonal design, final voicing and adjustments will be guided by 


Lawrence I. Phelps, well known organ architect. 


Because the Allen Organ offers traditional tonalities electron- 
ically, especially with the expanded facilities and flexibility of 
this new four-manual instrument, new recording techniques can 
be effectively utilized to eliminate “dead spots” and facilitate 
Proper pickup of bass notes. This method will overcome previous 


difficulties experienced in recording these low notes. 





The World's Largest And Greatest Electronic Organ 


High fidelity “tape” recordings of this new 
Allen four-manual organ will be made avail- 
able at no cost to any chapter of the American 
Guild of Organists when requested on chapter 
letterheads, and at reasonable cost to all others. 


All of the refinements that have made Allen the symbol of quality 
in electronic organs await your inspection in this new instrument. 
The invitation for you to see, hear and play this organ is genuine 

. a sincere wish that you might discover its true majesty for 
yourself. The recordings, of course, will be available to those who 
find it inconvenient to inspect the new organ in person at the Allen 
Organ Company showrooms. 


Allen oman’) 


The Symbol of Quality In Electronic Organs 
Since 1940 


ALLEN ORGAN COMPANY 
2904 Locust Street * Macungie, Penna. 
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HOLTKAMP ORGAN IS 
DEDICATED IN TOLEDO 







BLODGETT PLAYS RECITAL 


—_—_———— 





Collingwood Presbyterian Church Has 
New Instrument with Double 
Swell—Organ and Choir 
Move to Rear Gallery. 













A new three-manual Holtkamp organ 
was dedicated Dec. 4 at the Collingwood 
Presbyterian Church, Toledo, Ohio. The 
organ remained silent until after the 
prayer of dedication when it was heard 
in an “organ amen.” Succeeding music 
at this service, directed by J. Harold 
Harder, organist-choirmaster of the 
church, included: “Coronation Anthem,” 
Handel; “O Hail, This Brightest of 
Days,” Bach; “Sing and Rejoice,” Will 
James, and Postlude in F, Niels Gade. 
That evening the concert choir of the 
College of Wooster, Richard T. Gore, 
conductor, sang a program of Christ- 
mas music. 


The dedicatory recital was played Jan. 
11 by Walter Blodgett of Cleveland. He 
played the following: Voluntary 5, Stan- 
ley; Fantasie in F minor, K.608, Mo- 
zart; Sonata 6, Mendelssohn; Noel for 
the Flutes, Daquin; “Be Thou with Me” 
and Toccata and Fugue in D minor, 
Bach; “Cantabile” and Scherzo from 
Vierne’s Symphony 2; four chorale pre- 
ludes by Walcha, and Chorale in E ma- 
jor, Franck. 

The organ includes some pipes from 
the old Hutchins-Votey instrument dat- 
ing from 1905. The echo organ, installed 
in 1919 by Schantz, was left intact. The 
new organ and the choir have been 
moved to the rear gallery with the 
riickpositiv on the gallery rail. An un- 
usual feature is the double swell. In the 
following specification the stops marked 
by asterisks are duplexed to the choir, 
playable from the positiv manual. 

, The stoplist: 


GREAT ORGAN. 


Quintadena, 16 ft., 61 pipes. 
Principal, 8 ft., 61 pipes. 
Flute, 8 ft., 61 pipes. 
Gedackt, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Spiztfléte, 4 ft., 61 pipes. 
Quinte, 225 ft., 61 pipes. 
Superoctave, 2 ft., 61 pipes. 
Mixture, 4 ranks, 244 pipes. 
Trumpet, 8 ft., 61 pipes. 
SWELL ORGAN. 
*Geigen, 8 ft., 61 pipes. 
Chimney Flute, 8 ft., 61 pipes. 
Gambe, 8 ft., 61 pipes. 
Voix Celeste, 8 ft., 49 pipes. 
*Lieblich Gedackt, 8 ft., 61 pipes. 
*Dulcet, 8 ft., 61 pipes. 
Octave Geigen, 4 ft., 61 pipes. 
*Flute, 4 ft., 61 pipes. 
*Piccolo, 2 ft., 61 pipes. 
*Larigot, 115 ft., 61 pipes. 
Plein Jeu, 4 ranks, 244 pipes. 
Basson, 16 ft., 61 pipes. 
Cornopean, 8 ft., 61 pipes. 
*Clarinet, 4 ft., 61 pipes. 


RUCKPOSITIV. 
Copula, 8 ft., 56 pipes. 
Prestant, 4 ft., 56 pipes. 
Rohrflite, 4 ft., 56 pipes. 
Nazard, 225 ft., 56 pipes. 
Principal, 2 ft., 56 pipes. 


















































Hohlfléte, 2 ft., 56 pipes. 
Tierce, 135 ft., 56 pipes. 
Fourniture, 3 ranks, 168 pipes. 
Cromorne, 8 ft., 56 pipes. 

ECHO ORGAN. 
Quintadena, 8 ft., 61 pipes. 
Dolce, 8 ft., 61 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Violin, 4 ft., 61 pipes. 
Chimes, 25 tubes. 

PEDAL ORGAN. 
Principal, 16 ft., 32 pipes. 
Quintadena, 16 ft. 
Subbass, 16 ft., 51 pipes. 
Octave, 8 ft., 32 pipes. 
Gedackt, 8 ft., 32 pipes. 
Choralbass, 4 ft., 32 pipes. 
Nachthorn, 4 ft., 32 pipes. 
Mixture, 3 ranks, 96 pipes. 
Cornet, 32 ft., 160 pipes. 
Posaune, 16 ft., 32 pipes. 
Trumpet, 8 ft., 12 pipes. 
Schalmey, 4 ft., 32 pipes. 


ee rs 


CHICAGO WOMEN ORGANISTS 
HOLD FIFTH HYMN FESTIVAL 


The fifth annual hymn festival, spon- 
sored by the Chicago Club of Women 
Organists, took place at the First Method- 
ist Temple, Feb. 5. Under the inspiration- 
al guidance of the resourceful Edith 
Heffner Dobson, these events have as- 
sumed proportions. The church was filled 
to capacity. Eugenia Wright Anderson 
included in the prelude the following 
numbers: Adagio, Cabezon; Prelude in A 
minor and “Psalm 19”, Marcello; An- 
dante, Marchand. 

The guest choir, the Morgan Park 
Gleemen, Norman Beasley, director, and 
Velma Miles, accompanist, sang Richter’s 
“The Creation”. Francis S. Moore di- 
rected the combined adult and junior choir 
of 300 voices in a performance of his 
own anthem “Holy, Holy, Holy”. The 
youth group number, “This Is My 
Father’s World”, was under the direction 
of Grace Symons, as was Mozart’s 
“Gloria”. Mary Ruth Craven at the organ 
gave supporting accompaniments for 
hymns. The offertory, “The Day Is So 
Joyful”, Bach, as well as the postlude, 
“Acclamation”, Langlais, were played by 
Loretta Gabriel. Marietta Burroughs is 
president of the club. 

The club is sponsoring its annual or- 
gan contest for young women. It is open 
to women residents or students of the 
greater Chicago area from 16 to 35 years. 
Applications must be received by May 7. 
Address: Miss Mary Ruth Craven, Room 
500, 25 East Jackson Blvd., Chicago 4, 
Til. 


Pee a eee 
NEW YORK ST. LUKE’S CHAPEL 
TO HAVE 4 MARCH PROGRAMS 


Four Sunday afternoon programs will 
be given in March at St. Luke’s Chapel 
of Trinity Parish in New York City. Jo- 
seph Elliott will play March 4, assisted 
by Kenneth Milford, flute. George 
Mead, assisted by Donald Taylor, tenor, 
will play March 11. On March 17 Robert 
Arnold will be assisted by Bethany 
Beardslee, soprano, Regina Sarfaty, mez- 
zo-soprano, and David Garvin, ’cello. The 
chapel choir, under the direction of Clif- 
ford Clark, organist and choirmaster, 
will sing Mozart’s Mass in C and Joseph 
Goodman’s “St. Luke’s Mass” March 25. 
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J. FISCHER « BRO. 


will move to 
THEIR NEW HOME 
in Glen Rock, New Jersey 
on or about April 1, 1956 


Publications of Character 


119 West 40th Street 
New York 18, N. Y. 










































1530 Military Rd. 


SCHLICKER ORGANS 


Schlicker Organ Co., Inc. 


Buffalo 17, New York 





















Warren A. 
First Presbyterian Church 
Minister of Music 





SCHARF 


Stillwater, Oklahoma 


Margaret Rickerd 
Oklahoma A & M College 
Instruction and Recitals 








PEABODY CONSERVATORY 
COLLEGE OF MUSIC 


Baltimore 2, Maryland 


REGINALD STEWART, DIRECTOR 


The Peabody offers courses of instruction leading to the degrees 
of Bachelor of Music and Master of Music in ORGAN and 
SACRED MUSIC. The full musical resources of a great Conserv- 
atory offer work of the highest standard in all areas of study 
requisite to organists. The faculty is equally distinguished in all 
departments— 





ORGAN AND CHORAL CONDUCTING— Paul Callaway Arthur Howes 


ORGAN— ~~ Clarence Snyder 
PIANO— ___ Erno Balogh Agi Jambor 
Austin Conradi Mieczyslaw Miunz 
Florence Frantz 
THEORY— Louis Cheslock Henry Cowell 


Haven Hensler Spencer Huffman 


Special emphasis is placed on applied theory—(Keyboard Musi- 
cianship and Improvisation). These courses are given by Arthur 
Howes, chairman of the Department of Sacred Music. 








For information and catalog, write: 
THE REGISTRAR 
23 East Mt. Vernon Place, Baltimore 2, Md. 
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pASSAIC, N. J., CHURCH 
ORDERS NEW AUSTIN 


THREE MANUALS ENCLOSED 


First Methodist Will Have Organ in 
New Building Replacing One De- 
stroyed by Fire—Unusual 


Grill to Cover Opening. 





The First Methodist Church of Pas- 
saic, N. J. has placed an order with 
Austin Organs, Inc., for a new three- 
manual organ for its new building. The 
former building was completely destroyed 
by fire several years ago. The new 
church will be of contemporary architec- 
ture and the organ will be installed on 
one side of the chancel with the console 
opposite. A large open grille of unusual 
design will cover the functional parts of 
the organ. All divisions of the organ will 
be enclosed. Charles L. Neill, New York 
area sales representative of the Austin 
firm, negotiated the sale. 

The stoplist is as follows: 


GREAT ORGAN. 


Diapason, 8 ft., 61 pipes. 
Spitz Flute, & ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Quintaten, 4 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Mixture, 3 ranks, 183 pipes. 


SWELL ORGAN. 


Viola, 8 ft., 73 pipes. 
Hohlfléte, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Prestant, 4 ft., 73 pipes. 
Rohrflote, 4 ft., 73 pipes. 
Flautino, 2 ft., 61 pipes. 

Plein Jeu, 3 ranks, 183 pipes. 
Trumpet, 8 ft., 73 pipes. 
Hautbois, 4 ft., 73 pipes. 
Tremolo. 


CHOIR ORGAN. 


Bourdon, 8 ft., 73 pipes. 

Erzahler, 8 ft., 73 pipes. 

Erzahler Celeste, 8 ft., 61 pipes. 
Koppel Flute, 4 ft., 73 pipes. 
Nasard, 234 ft., 61 pipes. 
Blockflite, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 

Tremolo. 


PEDAL ORGAN. 


Resultant, 32 ft., 32 notes. 

Contra Bass, 16 ft., 12 pipes. 

Spitz Flute, 16 ft., 12 pipes. 
Lieblich Gedeckt, 16 ft., 12 pipes. 
Principal, 8 ft., 32 pipes. 

Spitz Flute, 8 ft. 

Gedeckt, 8 ft., 12 pipes. 

Fifteenth, 4 ft., 12 pipes. 

Flute, 4 ft. 

Trumpet, 16 ft., 12 pipes. 





TEMPLE ORGANIST RETIRES 
AFTER 30 YEARS OF SERVICE 


Har Sinai Temple, Trenton, N. J., 
sponsored a testimonial Sabbath service 
and reception on Dec. 23 to honor Mrs. 
Norman W. Hartman, A.A.G.O., who 
retired aiter thirty years service as 
organist and choir director. Mrs. Hart- 
man is a graduate of the Trenton Nor- 
man School, Columbia University, and 
holds a masters degree from Temple 
University. She formerly served as music 
Supervisor in various New Jersey schools 
and was founder of the Music Study 
troup in Trenton. She has served as 
peat and choir director of numerous 
jetton churches and is a past-dean of 
cra New Jersey Chapter of the 
tes In commenting on her retirement 
said “me Sinai Temple, Rabbi Haberman 
‘ile s. : Christian who served our 
ae all her skill and sincerity 
“i = ole generation, Mrs. Hartman 
Pe “ge tI of good will in our communi- 
See uae her resignation we sense 
ing Frey but have been fortunate in 
lthed e evoted service of so accomp- 

N artist for thirty years”. 
minis, Hartman is the newly-appointed 
eal music at the Prospect Street 
yterian Church. 


NEW ENGLISH ELECTRONIC 
ORGAN IS MADE BY JENNINGS 
A B 


be ritish-designed electronic organ 
Nas beer 


apd as gr by the Jennings Organ 
facturere ‘al Jartford, Kent. The manu- 
Cy acti ave patented a touch-sensitive 
organist ro feature which permits the 

‘t to control the rate of speech- 


attac : = : 
i from the playing keys. With this 
the pment the manufacturers claim that 
ne Problem rs) 


f transient clicks normally 


DAVID PEW AT DENVER CATHEDRAL ORGAN 


i : 


Davip Pew, organist and choirmaster of 
St. John’s Episcopal Cathedral, Denver, 
Col., trained his all-male choir for a pro- 
gram in the cathedral Feb. 12 with the 
Denver Symphony Orchestra, Saul Cas- 
Bach’s “God’s Time Is 


ton, conductor. 





the Best,” Brahms’ “Song of Destiny” 
and David McKay Williams’ “In the 
Year that King Uzziah Died” made up 
the program. Dr. Williams orchestrated 
his piece especially for this concert. Mr. 
Pew played Handel’s Concerto 5 for or- 
gan and orchestra. 








associated with the electronic organ is 
eliminated even at the highest frequencies. 
A natural choir effect is provided by 
the fact that each note is independently 
generated. Frequency division and the 
repeating of the higher and lower octaves, 
an all too common practice through eco- 
nomic and other limitations, have been 
overcome by the actual generation of 
eight complete octaves. 
Se ears 
UNIVERSITY OF ILLINOIS 
OFFERS ARTS FELLOWSHIP 


Competition for the twenty-fifth Kate 
Neal Kinley memorial fellowship in fine 
arts for 1956-57 has been announced by 
the University of Illinois. The award 
provides $1,300 for a year of advanced 
study of the fine arts in this country or 
abroad. 

The award is open to graduates of the 
university’s college of fine and applied 
arts and of similar institutions of equal 
educational standing. It: may be made 
in any branch of art or music or in 
architectural design or history. 

The winner is selected on the basis of 
unusual promise in one of these fields, 
high attainment in related cultural fields, 
personality, seriousness of purpose and 
good character. At the conclusion of the 
year of study the recipient is expected 
to give a recital or exhibit at the univer- 
sity. In the case of a composer manuscript 
copies of music for performance may be 
substituted for a recital. 

Applicataions for the 1956-57 grant may 
be obtained from Dean Allen S. Weller, 
College of Fine and Applied Arts, Uni- 
versity of Illinois, Urbana. Deadline for 
applying is May 15, 1956. 

MARY LEE READ ORGANIZES 
MUSIC FOR GRAND CENTRAL 

Mary Lee Read again organized and 
directed music in December at Grand 
Central Terminal, New York City. 
Thirty-eight choirs participated in this 
series with as many as four different 





programs in a single day. Miss Reed 
introduced this program in 1928 and a 
similar one in Denver in 1921. She also 
was in charge of a series in the Commo- 
dore 

choirs. 


Hotel Lobby including fourteen 





authoritative textbooks 
by distinguished authors 


Dietrich Buxtehude 


The Man, His Music, His Era 
By Dr. Farley K. Hutchins 


Head, Depts. of Organ and Sacred Music 
Baldwin-Wallace College Conservatory 
“*. . . lucid, scholarly, enlightening’’ 

—Herbert Elwell, Cleve. Pl. Dealer 


The only full biography in the Eng- 
lish language—by a great American 
artist-composer-music educator. In- 
dispensable to church, concert organ- 
ists; teachers, students; choir, orches- 
tra directors. Beautifully designed. 

$2.50 
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The Well Timbred 
Hammond Organ 
By Maurice Grudin 


Acclaimed everywhere— commended 
by HAMMOND TIMES, MUSICAL 
COURIER, teachers, students, solo- 
ists, professionals, coast to coast. Fas- 
cinating, authoritative. Not a diction- 
ary. The HOW and WHY of draw 
bar manipulation; the NEW method 
of Combining Stops; creating organ 
timbres of uncanny fidelity. Cloth- 
bound. $3.00 


MUSIC TEXTBOOK COMPANY 
49 Ward Street Paterson, N. J. 











JOHN CARROLL COLLINS 
JUDSON COLLEGE 
MARION, ALABAMA 








ARE 


JOSEPH E. BLANTON 
ALBANY, TEXAS 


tion to THE ORGAN IN CHURCH DESIGN. 


Name_ 


Address_____ soaKs 


Occupation. SE 





to be a subscriber at a greatly reduced price to a 
book on the organ to be published this year. 


THE ORGAN 
IN CHURCH DESIGN 


By JOSEPH E. BLANTON, ARCHITECT 
SiZE: 9” x 12” PROFUSELY ILLUSTRATED 


ee ee eee a eee 





While the approach is from the standpoint of architecture rather than 
of music, this book should nevertheless be of vast interest to organ- 
ists; it will contain valuable information on and illustrations of many 
organs dating from c. 1390 to 1955. Although the price on publica- 
tion will be not less than $15, it is offered to original subscribers at 
$10. This offer expires June 1, 1956. A list of the names of original 
subscribers will be carried in the front of the book. 


Enc'osed is check or money order for $10 in payment of my pre-publication subscrip- 


Zone____ State____ 
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The President’s Column 





At this time in the Guild year attention 
is drawn increasingly to the A.G.O. ex- 
aminations, and more inquiries have been 
received this year than ever before. In- 
formation has been forwarded from 
National Headquarters to all who have 
expressed interest. All candidates for 
these examjnations should obtain appli- 
cation forms from headquarters and reg- 
ister early in order that arrangements 
can be made with centers (there were 
thirty-seven last year). Candidates should 
be examined at the centers where they 
hold membership or where they are tem- 
porarily located. Communicate with the 


chapter dean or with National Head- 
quarters. 
Attention is directed to Dr. Norman 


Coke-Jephcott’s excellent review of the 
1956 test pieces, appearing in this issue 
of Tue Diapason. Lists of requirements 
for all A.G.O. examinations : Choirmaster 
“A” and Choirmaster “B” (for Catho- 
lics) to be given June 6; also Associate- 
ship and Fellowship June 7 and 8, the 
article “Three Goals” and other informa- 
tive material will be sent gratis to all 
who request them. The Examination 
Booklet (the second edition of which has 
just been published) and various helpful 
examination pamphlets are highly recom- 
mended. Price lists gladly sent upon re- 
quest. 

One of the features of especial interest 
at A.G.O. conventions is the playing of 
some of our most talented younger mem- 
bers. The following finalists will play in 
the Organ Playing Competition in New 
York City: Mrs. Robert Draper, Charles 
M. Eve, John Weaver, Richard Grant, 
Max Smith, Roger Nyquist, Lloyd Holy- 
graphe, Bonnie Smearer, John Lawrence 
Robinson, Edwin Everon Flath, Emily 
Ann Cooper and Thomas Spacht. At the 
Boston Convention, 1950, first award was 
granted to Bob Whitley, who is now 
organist-choirmaster of St. Luke’s Church, 
San Francisco; Dorothy Young (now 
Mrs. Mallory), who received first award 
at the San Francisco Convention, 1952, 
has been appointed organist of the 
American Church in Rome; Dale Peters, 
A.A.G.O., who received first award at 
the Minneapolis-St. Paul Convention, 
1954, is now in the army and stationed 
at Fort Ord, Monterey, Cal. 

A copy of the official program booklet, 
containing all particulars about the New 
York City Convention, will be mailed to 
every member of the A.G.O. Dr. Robert 
Baker and Virgil Fox, co-chairmen of 
the convention committee, announce some 
additional high-light program items as 
follows: The mystery “Coming of Christ” 
by Holst, at Union Theological Seminary, 
conductor, Dr. Ifor Jones; a lecture by 
Dr. Curt Sachs; recital by Dr. Charlotte 
Garden, F.A.G.O., organ with brass at 
the Cathedral of St. John the Divine; 
Official Guild Service at St. Bartholo- 
mew’s Church, under the direction of 
Harold W. Friedell, F.A.G.O., F.T.C.L., 
organist-choirmaster, other choirs partici- 
pating: Calvary Church, David F. 
Hewlett, organist-choirmaster, and St. 
Mark’s-in-the Bouwerie, George E.' Pow- 
ers, F.A.G.O., organist-choirmaster. 

A very. successful state convention for 
the six chapters in Kansas was held in 
Wichita Feb. 6, and another state conven- 
tion for the thirteen chapters and two 
branches in Florida is being planned for 
May in Clearwater. 


Another reminder of National A.G.O. 


Bingham Speaks to W. Pennsylvania. 

The Western Pennsylvania Chapter met 
for dinner Jan. 23 at the Dormont Presby- 
terian Church with Josiah Smith as host- 
organist. Dinner guests included Seth Bing- 
ham, F.A.G.O., vice-president of the A.G.O., 
the Rev. James Orr and Dr. David Whit- 
marsh, pastor and associate pastor of the 
church. In the business, conducted by Dean 
Neugebauer, emphasis was placed on our 
annual young organist contest for which 
eliminations will be held in March. “The 
Use of Contemporary Organ and Choral Mu- 
sic for Church Worship” was the subject Mr. 
Bingham came from New York to discuss 
with us. A complete list of contemporary 
organ literature and choral music, having 
any practical value as compiled by Seth 
Bingham, was in the hands of all members 
present at the beginning of the program. 
“With eighty-million church members in 
this country the need for good church mu- 
sic is paramount, since many of these will 
hear this kind of music for the first time in 
no other place. So many of our anthems 
and canticles harp back to the Victorian 
age,’”’ according to Mr. Bingham. “The char- 
acteristics of carols and American folk- 
hymns are in the true mood for the church 
service.” 

Of 163 composers living or recently de- 
ceased only twenty-nine are writing for 
church services. Of this latter number, but 
a very small minority have the fresh vital 
idiom so _ needed. 

Each new age had fresh courage. The 
baroque had it when it followed the renais- 
sance, the rococo had it after the baroque, 
and so on through the classic and romantic 
periods. Now there is need for a fresh 
American wind in our face. It is open field 
for composers with energy and vision. Mr. 
Bingham tells us that sacred choral com- 
positions lag far behind contemporary or- 


chestral works. 
An ensemble, made up of the professional 
quartet from the Dormont Presbyterian 


Church and the same from the Mt. Lebanon 
United Presbyterian Church, under the di- 
rection of Sub-dean Dr. James Evans, sang 
Mr. Bingham’s “Prayer for the Coming of 
the Kingdom”. This was followed by El- 
more’s ‘Come My Soul” with its dissonance 


and dramatic effects. Randall Thompson’s 
“Alleluia” closed the program in _ the 
church. 


In the social rooms of the church the 
long-awaited “Pink Kangaroo’’ took place. 
Months before all members had been asked 
to clean house in their personal music li- 
braries and bring the discards. With Sub- 
dean Evans aiding by wearing pink haber- 
dashery, the exchange of old music, or the 
“Pink Kangaroo,” was on in full swing. It 
was amusing to see the many, many copies 
of old Victorian cantatas and resplendent 
variations of old Victorian hymns for organ 
which came to light that evening. The com- 
mittee in charge had quite a box or two of 
residue at the time of departing for home. 

Ann Lynn Youne, Registrar. 


READING, PA., CHAPTER—At their an- 
nual dinner-meeting Feb. 11, the Reading 
Chapter heard Charles Thomas, music 
therapist at the Lebanon Veteran’s Hospital. 
The meeting was held at the Wyommissing 
Club. Mrs. Grace Weaver Starr, dean, pre- 
sided over a short business meeting, at 
which time the nominating committee listed 
the names of the nominees to be elected in 
May.—MarcueritE A. SCHEIFELE, Program 
Chairman. 


NORTHEASTERN PENNSYLVANIA 
CHAPTER—The Northeastern Pennsylvania 
Chapter met at the home of the dean, Mrs. 
N. M. Tacij, Scranton, Dec. 27. Plans were 
completed to sponsor Seth Bingham in a lec- 
ture on hymn-playing at the Westminster 
Presbyterian church Jan. 26. Pictures of 
Europe and Puerto Rico were shown by 
Ernest Englehardt.—HE.Len FirzeE RAwLINGs, 
Secretary. 








Sunday, April 22, as announced by Dr. 
George Mead, National Chairman of the 
committee. 


S. Lewis Evmer. 





Test Pieces for Guild 
Examinations of 1956; 
Performance Is Analyzed 





By NORMAN COKE-JEPHCOTT 


Candidates are advised not to concern 
themselves with elaborate registration, 
but to concentrate on broad lines of in- 
terpretation. 


ASSOCIATESHIP. 


1. Bach—Canzona in D minor (Any Edi- 
tion.) 

Widor-Schweitzer say, “It is difficult to 
settle the registration of the Canzona. Both 
divisions are to be played in the main 
with a carefully-selected combination of 
foundation stops, in whose coloring the 
flutes ought probably to yield the promi- 
nence to the diapasons and string-tone reg- 
isters. The effect on the listener should be 
that of a celestial chorus of violins and 
gambas. When the ideal tone-coloring has 
been sought out, let the piece flow on there- 
in, in its contemplative, dreamlike loveli- 
ness, making either no changes at all in 
the registration, or only such as do not 
alter the character of the chosen fundamen- 
tal color.”” The following plan is suggested: 
Great—Soft foundation chorus 8 ft., 4 ft. 
and 2 ft. with gambas, Swell to Great. 
Sweli—Diapasons 8 ft., Strings 8 ft. and 4 ft. 
(without celestes), soft reed 8 ft., mixture 
(if good), soft 2 ft. Pedal—Suitable 16 ft. 
and 8 ft. with Great and Swell coupled. 
Commence with both hands on great. The 
episode begins in bar 122. The left hand 
brings out the two entrances of the theme 
on the great manual. Taking advantage 
of the sustained notes in bars 124 and 128, 
first the alto and then tenor goes over to 
the swell. The swell box closes from bars 
129 to 135. The swell opens again in the 
course of bars 137 to 140. On the second 
half note of bar 150 both hands return to 
the great. 

2. Coke-Jephcott—Fugue on GAE (H. W. 
Gray Co.) 

The speed of this piece should be moder- 
ately fast. A quarter note equals 84. Great— 
Foundation stops 8 ft. 4 ft. and 2 ft. 
Swell—full without 16 ft. Choir—Full with- 
out 16 ft. Swell to Great, Choir to Great and 
Swell to Choir. Pedal—i6 ft. and 8 ft. with- 
out reeds. Great to Pedal, Choir to Pedal 
and Swell to Pedal. Great to Pedal should 
come off before A_ sharp in bar 
24; on before B in bar 29; off be- 
fore A in bar 40; on before C in bar 51; 
off before D in bar 56; on before F in 
bar 61. Observe the staccato marks care- 
fully. Otherwise play legato until bar 85 
when all chords should be well detached. 
The choir box should be fully open through- 
out. Partly open the swell to begin with 
and open wide in bars 59 to 61. Add full 
great at bar 75. At bar 87 the left hand 
remains on the great if a solo tuba is 
unavailable. 

A simpler plan (quite as acceptable) 
would be to remain on the great until bar 
30 when the left hand goes to the swell 
on the last eighth note. Continue as di- 
rected in the score until bar 56. Here re- 
main on the great until the last eighth note 
in bar 58. Proceed thereon as directed. 
A note is omitted in bar 49 in the top 
voice. F-natural, an eighth note, should 
follow the dotted quarter. 

3. Olivier Messiaen—‘‘Le Banquet 
este’’ (G. Schirmer Inc.) 

The registration, phrasing and dynamics 
are carefully indicated throughout this 
score. If a piccolo 1 ft. is not available a 
possible substitute would be a 2 ft. Do not 
be afraid to play very slowly. 


FELLOWSHIP. 


1. Bach—Prelude in B minor 
tion.) 

Widor-Schweitzer say, ‘Hasty execution 
reduces this prelude to a caricature of it’s 
true self. It demands repose and rhythm.” 


Cel- 


(Any Edi- 


The following is a plan of performance 
for a three-manual organ. Great—Founda- 
tion stops 8 ft., 4 ft. and 2 ft.; mixture 
(if good). Swell—Full without 16 ft. Choir 
—Full without 16 ft. Swell to Choir ang 
Swell to Great. Pedal—16 ft. and 8 ft. Great, 
Swell and Choir to Pedal. Commence on 
great with boxes open. Transfer to the 
swell on the second sixteenth in bar 17, 
In bar 20 the left hand goes to the choir 
on the second sixteenth, the right follows 
on the second sixteenth of bar 22. On 
the second thirty-second in bar 23 go to the 
great. On the second thirty-second in bar 
24 go to the swell. Return to the great 
on the second thirty-second of bar 25 and 
go back to the swell on the second thirty- 
second of bar 26. The right hand should 
return to the great on the second thirty- 
second of bar 27, the left following on the 
second eighth. In bar 43 transfer to the 
swell on the second sixteenth. In bar 4 
the right hand goes to the choir, the left 
hand following on the second sixteenth of 
bar 48. In bar 50 the right hand goes to the 
great on the second thirty-second, the 
left following on the second eighth. On 
the second sixteenth note of bar 56 the 
right hand goes to the choir, the left 
hand following on the sixth thirty-second. 
The Great to Pedal will come off at this 
point. The right hand returns to the great 
on the second thirty-second of bar 61, 
the left hand following on the third eighth. 
Bring on the Great to Pedal coupler with 
the pedal lead. In bar 69 the right hand 
goes to the choir on the second sixteenth, 
the left hand following on the sixth thirty- 
second. Retire Great to Pedal. In bar 73 
go to the swell on the second sixteenth. 
In bar 75 the left hand moves to the choir 
on the second sixteenth, the right hand 
following on the second sixteeth in bar 
76. In bar 77 the left hand moves to the 
great, the right hand following on the 
fourth eighth in measure 78. The great 
will be coupled to the pedal at this point. 
The swell box should be closed in bar 17 
and gradually opened in bars 23 to %. 
In bar 43 it should be closed again and 
opened in bars 48 and 49. In bar 73 close, 
and open in bars 76 ad 77. 

2. S.S. Wesley—Fugue from “Choral Song 
and Fugue” (H. W. Gray Co.) 

This fugue should be played with energy 
and brilliance. It will be wise to follow 
the editor’s markings exactly. In bar 6, 
if a solo tuba is unavailable, the two 
lower notes of the right hand arpeggi0 
chord should be released on the third 
eighth note to make room for a clear 
articulation of the left hand chord. 

3. Philip James—Pastorale (Southern 
Music Publishing Co., Inc., N.Y.) 


The texture of this piece is rich and 
colorful. The composer has wisely indicated 
a simple registration. If the crescendo 
pedal is effectively set-up it may be partly 
opened at bar 31, closed at bar 48. Do 
not “short change” yourself in the timé 
values of the beautiful chords in bals 
5, 6, 7, 8 and similar places. 


WHITE RIVER—HANOVER DISTRICT of 
the VERMONT CHAPTER—The distri 
chapter held its first quarterly meeting ° 
1956 in the parish house of the white 
Church in Hanover, N.H., Jan. 29. Seventeen 
members and guests were present. Guest ‘ 
honor was Mrs. Harriette Richardson ° 
Springfield, Vt., dean of the state chapter. 
Plans were made for a children’s choir = 
val, open to all churches in the area, to 
held at the Norwich Congregational Chui ‘ 
March 18. Mrs. Mildred Whitcomb, supe 
visor of vocal music in the schools of H 
ford, Vt., will direct the festival. The group 
then listened to a lecture about the harps! 
chord, by Professor David Fuller of 
Dartmouth College music department. 3 
Fuller followed his talk with a half-how 
program of harpsichord selections, yon 
on a harpsichord made especially for ie 4 
by Hubbard and Dowd of Boston. The af ; 
noon’s program was concluded with a dem 
onstration by Professor Fuller of new 
on the recently rebuilt Austin organ In 
Rollins Chapel, Dartmouth College. Members 
of the group were invited to try out 
organ. 
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News of the American Guild of Organists—Continued 


Observe Guild Sunday 
3rd Sunday after Easter; 
Twelfth Annual Event 





One of the good reasons for observ- 
ing this occasion April 22 is the impor- 
tance of bringing to the attention of your 
minister and congregation the fact that 
there is a nation-wide organization of 
church musicians dedicated to the proper 

rformance of good music in the service 
of religion. We urge you to plan your 
music accordingly and to enlist the aid 
of your minister in letting the people 
know about National A.G.O. Sunday by 
rinting a notice in the church bulletin, 
by an announcement from the pulpit or 
by whatever means you may consider 
proper and discreet. 

For information and practical proce- 
dure, the excellent pamphlet on National 
\G.O. Sunday, prepared by the Rev. 
George Litch Knight, covers the whole 
subject admirably. You may obtain a 
copy by writing to National Headquar- 
ters, American Guild of Organists, 630 
Fifth Ave. Néw York 20, N. Y., or for 
further information to the Chairman, 
Committee on National A.G.O. Sun- 
day, at the same address. 

Above all help your own work and 
that of the Guild by doing something that 
will have special significance for you and 
your choir. Good music in church may 
be most effectively supported by the best 
efforts of all of us together. 

COMMITTEE ON 

NATIONAL A.G.O. SUNDAY 

Dr. Charles M. Courboin 

The Rev. Joseph R. Foley 

John Holler 

Austin C. Lovelace 
Willard I. Nevins 
Herbert S. Sammond 
Dr. George Mead, Chairman 


Dr. 


Early American Music Sung in Syracuse. 

“Is any Merry? Let him sing psalms.” 
These lines were above the evening ves- 
per service of the Syracuse Chapter, 
Hazel Shoemaker, dean, held at the South 
Presbyterian Church under the direction 
of David N. Johnson, organist and choir 
director. Mr. Johnson teaches organ and 
courses in fine arts at the liberal arts 
college of Syracuse University. He played 
an organ prelude by Jacob Kimball, “And 
Must This Body Die?” After the in- 
vocation and the singing of two hymns 
the Rev. Donald E. Wallace delivered the 
meditation “Sing unto the Lord: Music 
is an offering in kind of God's gift of 
beauty to man”. He read Psalms ninety- 
tive and ninety-six. 

The singing of early American sacred 
music followed: three songs by William 
Billings, the American carol “All Loveli- 
ness Is Thine,” Psalm sixty-five from 
the Ainsworth Psalter, two tunes by 
Jacob Kimball, four camp-meeting tunes, 
the 100th Psalm from the Bay Psalm 
Book lined out by a precentor, two more 
by Billings, finishing with traditional 
Hark the Glad Sound.” 

This was a wonderfully refreshing 
concert of songs with a simple religious 
reg The songs are rich in folk-poetry, 
“rect in expression and buoyant in 
Spirit Mr. Johnson maintained  ex- 
Pre teamwork throughout with beauti- 
rig rasing and pianissimi. In spite of 
¢ weather a large crowd attended. 

Norma W. Capy, Registrar. 


Craighead Plays in Newark. 


and get ttopolitan New Jersey Chapter 

First “A ministry of music of the Old 

hice? urch ( resbyterian) in Newark 

riper : sponsoring David Craighead in 

an al Jan. 16. A substantial audience 
S present, 


and en taighead played an interesting 
Pata eee Program on the large 
this a Austin organ. Seldom has 
peace heard a performance by an 
ing and with such complete understand- 
and a taste in registration 
sakes oe technical control with a 
"cil €sire of the performer to let 
port "ad speak through the rausic 
7 Peoad the performer to show off 
sitters Cal skills and the largeness of 
tintian > meee Mr. Craighead’s orches- 
tasteful oughout the program was most 

and skillful, well between the 


Conseryas; 
"servative and the baroque. 


FIFTH ANNIVERSARY OF WESTCHESTER CHAPTER 





THE FirtH ANNIVERSARY of the found- 
ing of the Westchester, N. Y., Chapter 
was celebrated Jan. 17. Shown cutting 
the anniversary cake is Mrs. Robert Ku- 


wahara with the following looking on: 
Mrs. Thomas V. Kelly, Frank Adams, 
Mrs. Malcolm Austin, Mrs. Walter J. 
Couper, dean, and Robert Mills. 








The program opened with a straight- 
forward rendition of the Bach arrange- 
ment of the Vivaldi Concerto in A minor. 
There followed a simple and charming 
Aria da Chiesa for manuals alone, by an 
anonymous composer, and the Mozart 
Andante in F major, written for mechan- 
ical organ. Both numbers were played 
with clean technique and delightful nu- 
ance. 

The remainder of the program included 
the Prelude and Fugue in C major of 
Bach, the “Noel Grand Jeu et Duo” of 
Daquin, a “Barcarolle”’ by Catherine 
Urner, a San Diego composer, the 
Scherzo from Vierne’s Second Symphony 
and the Introduction, Passacaglia and 
Fugue of Willan, which brought the eve- 
ning to a thrilling close. 


A reception in the church dining room 
followed and many expressed the hope 
that Newark would be treated again to 
a visit by this outstanding artist. 

Watter N. Hewrrt, 
A.A.G.O., Ch.M., F.T.C.L. 


CHAUTAUQUA, N. Y., CHAPTER—At the 
home of the dean, Mrs. Linnea Phillips, the 
chapter met Oct. 25. The program consisted 
of reports from the various workshops and 
music conventions. The main event was the 
appearance of Miss Anna Knowlton, a for- 
mer dean, who lectured on her collection of 
bells which she has acquired on various 
European tours. Reception of new 
members was held at the Westminster Pres- 
byterian Church Nov. 22 with the treasurer. 
Miss Margaret Brodine as chairman, assisted 
by Miss Ruth Munson, former dean, and Mrs. 
William Hilke. A non-liturgical church serv- 
ice preceded the meeting with Mrs. 
Hilke, organist at the First Presbyterian 
Church, and the First Baptist mixed quartet 
participating. . . . The first annual Christmas 
carol-sing (city-wide) was sponsored by the 
Chautauqua Chapter Dec. 27 with Gerald 
Heglund as chairman. Three-hundred carol- 
ers participated from the various churches 
in Jamestown. The carolers divided up into 
groups, serenading the patients at the vari- 
ous nursing homes in the city as well as the 
shut-ins. Following the serenade to the shut- 
ins, the carolers massed into a choir on the 
steps of the Holy Trinity Lutheran Church 
with Messrs. Heglund and Howard Zettervall 
as the directors. The group then adjourned 
to the church parlors of the First Mission 
Covenant Church for refreshments. The 
group serenaded the kitchen committee with 
more carols. It was voted to hold the event 
again next Christmas, but to be held earlier 
than at this time. Mesdames Charles Cale 


‘and Floyd Johnson were co-chairmen of re- 


freshments with Messrs. Zettervall and Mel- 
vin Bjork serving on the general committee. 
Mrs. Phillips, dean, Miss Florence Sandberg, 
sub-dean, and Miss Margaret Brodine, treas- 
urer, assisted. . The chapter was host 
Jan. 24 to the pastors and their wives of 
the area. The event was held in the parlors 
of the First Baptist Church in Falconer. 
Music was provided by the junior choir of 
the church and trumpeters James Lindstedt 
and Bruce Smith, Mrs. Phillips serving as 
accompanist. The main speaker was Dr. 
George William Volkel, organist of the Pres- 
byterian Church in Westfield, N. J., and or- 
ganist at the Chautauqua Institution in the 
summer. The following evening the Chau- 





tauqua Chapter members were guests at the 
dedicatory recital, given by Dr. Volkel, on 
the new four-manual Casavant organ at the 
First Lutheran Church in Jamestown. They 
were also guests at the reception following 
the recital. ... A meeting was held Feb. 28. 
Plans were completed for the recital by Jean 
Langlais. The recital is to be given on the 
new Casavant organ at the First Lutheran 
Church March 6. Miss Florence Sandberg 
and Melvin Bjork are co-chairmen of ar- 
rangements.—GERALD HEGLUND. 


EASTERN NEW YORK CHAPTER—With 
twenty-four in attendance, the Eastern New 
York Chapter met Jan. 17 at the First Meth- 
odist Church, Delmar. Dean Stewart pre- 
sided at a short business session, after which 
Miss Helen Henshaw, F.A.G.O., and Mrs. 
Mary Krause, A.A.G.O., led a discussion on 
“Junior Choirs, Their Music and Organiza- 
tion’. With an eye toward strengthening the 
character of congregational singing in the 
future, Miss Henshaw emphasized the need 
for teaching standard hymns to children. 
For additional material she stressed the im- 
portance of choosing anthems that are tune- 
ful, easy and in the proper range for young 
voices. Our hostess for the evening, Mrs. 
Krause, outined ways and means of hand- 
ling older youth choirs. She pointed out the 
wisdom of making personal contact with 
parents whose cooperation is essential if 
young people are to be made aware of their 
true function in the worship service. A few 
anthems suitable for junior choirs were ex- 
amined before the group adjourned to the 
fellowship hall. Richard E. Krause, tenor, 
sang Mendelssohn’s “If with All Your 
Hearts” and Beethoven’s “Adelaide”. A 
graduate of Baldwin-Wallace and the Uni- 
versity of Illinois, Mr. Krause was accom- 
panied at the piano by his mother, who is 
organist and choir director at the Delmar 
church. In the church Allan Chamberlain 
demonstrated the Moller organ before the 
meeting concluded with the serving of re- 
freshments.—CAROLYN EYCLESHIMER, Registrar. 


CENTRAL NEW YORK CHAPTER—The 
Central New York Chapter held its monthly 
meeting at the Munsen-Williams-Proctor In- 
stitute in Utica Feb. 7. Ellis Roberts an- 
nounced the Welsh Eisstedfod will have a 
mixed choir competition section and sug- 
gested we enter our choirs. George Wald 
reported our junior choir festival will take 
place at the Westminster Church under the 
direction of Leslie Hopkins. Nine choirs 
have already registered: Grace, South, St. 
Augustine’s, First Presbyterian, Ilion, St. 
Stephen’s, First Presbyterian, Utica, Ply- 
mouth, Herkimer Reformed and Westmins- 
ter. Quite an array and one of the largest 
registrations ever! Following the business 
meeting Richard Bennet of Hamilton Col- 
lege, Clinton, gave a talk on chorale pre- 
ludes with demonstrations at the organ. 
Forty-three persons were served refresh- 
ments appropriate to the Valentine season.— 
Epwarp A. Boc, Registrar. 


BINGHAMTON CHAPTER—The  Bing- 
hamton Chapter sponsored a Sunday after- 
noon vesper service at Christ Church Jan. 
29 featuring organ with flute and harp. 
Harold C. O’Daniels, organist-choirmaster of 
the host church, was chairman for the pro- 
gram. Guest artists were Dr. Harry Lincoln, 
Harpur College faculty member, flute, and 
Miss Shirley Miller of New York City, harp. 
Following a delightful program a reception 
was held in the parish house.—L. H. CarMAN. 


HARRISBURG CHAPTER—The Harrisburg 
Chapter held three pre-Christmas meetings. 
A meeting was held Nov. 29 at the Fourth 
Reformed Church to review Christmas an- 
thems and organ music. A number of organ 
selections were shown to the group with 
several members playing some of them. 
There was discussion and an exchange of 
ideas and opinions which those present con- 
sidered very profitable. Several members 
played the preludes they had used in their 
regular church services the previous Sunday. 
The dean and executive committee are en- 
couraging recent members to participate in 
the meetings, not as recitalists, but as or- 
ganists playing the music which they had 
used in a church service. The final hour 
was devoted to anthems. Dean Bowman 
organized the group as a choir with Miss 
Helen Runkle, organist of the church, as 
accompanist. We sang some of them, exam- 
ined some and altogether had an enjoyable 
and enlightening session. The choir members 
were reluctant to have the meeting aajourn. 
. . . An Advent organ recital was given 
Dec. 4 at the Salem Reformed Church by 
four of our members: Mrs. Ernest E. Smith, 
Mrs. Charles F. Hummer, Mrs. Robert H. 
Worley and Miss Doris E. Baker. . . . Our 
annual Christmas recital and social was 
held Dec. 10 at the home of Dr. Harry D. 
Rhein. Dr. Rhein, who is one of our mem- 
bers, has been host for this event for a 
number of years. We eagerly approach his 
home for we know we will see beautiful 
and unusual decorations pertinent to the 
holiday season. From the gaily-decorated 
tree in the vestibule to the music room we 
revel in, the artistry of the various arrange- 
ments: ‘the manger in its appropriate set- 
ting, the carolers, the choir boys and the 
angels all emphasize the true meaning of 
the season. The quartet from the Derry 
Street United Brethren Church, Mr. Bow- 
man, director-organist, sang selections from 
Handel’s ‘‘Messiah.” Mrs. John R. Henry, 
organist at the Market Square Presbyterian 
Church, delighted the members and guests 
with selections on the two-manual Moller 
organ. Donald Clapper, director-organist of 
the Pine Street Presbyterian Church, led 
the group in the singing of carols with the 
instrumental accompaniment played on the 
organ and two pianos. A social hour with 
the exchanging of gifts and serving of 
refreshments concluded a most enjoyable 
evening—Laura E. Garman, Registrar. 


LEHIGH VALLEY CHAPTER—The Le- 
high Valley Chavter held its annual pastor- 
organist dinner Jan. 14 at the Linden Hotel, 
Bethlehem, Pa. Approximately sixty mem- 
bers and guests were present. The dean, 
Dr. Ludwig Lenel, director of music at 
Muhlenberg College, Allentown, presided. 
A humorous discussion as between pastor 
and organist followed the dinner. The ‘‘con- 
testants” were the Rev. Richard W. Lundin 
of Easton, pastor, and Harold K. Marks, 
Allentown, organist. Mr. Lundin mentioned 
qualities he felt should he nrossessed bv the 
“perfect organist’ and Mr. Marks furnished 
the rebuttal—Svue Enricut, Secretary. 


NORTHERN NEW JERSHY CHAPTER— 
The chapter sponsored “Organ Students 
Night” at the Emmanuel Baptist Church, 
Ridgewood, Feb. 17. This program was for 
students who had studied for at least one 
year and would benefit by participating in 
a program of this type. The following stu- 
dents participated: Mrs. Walter Kopp, Lilli- 
an Rowett, Donald Downs, Dora Berger, 
Donald Hay, Mary Lou Craft, Brian Cham- 
berlain, Dorothy Timmer, Jackie Vander 
Kloster, Henry Storozeck, Gregory Storo- 
zeck and Bill Snyder.—DorotHy TIMMER. 


CENTRAL PENNSYLVANIA CHAPTER— 
The Central Pennsylvania Chapter met Jan. 
21 at the home of Miss Evelyn Thomas in 
Altoona. The evening featured a program 
about Albert Schweitzer. Jack Rodland told 
of Dr. Schweitzer’s views on organ building 
and the playing of Bach’s organ works. Re- 
cordings were then played, both those that 
are over twenty years old and the recent 
ones. A business meeting was conducted by 
Mrs. Don E. Taylor, dean, at which time 
plans were completed for the clergy-organist 
banquet Feb. 14—Jack R. Ropianp, Corres- 
ponding Secretary. 


NIAGARA FALLS CHAPTER—A chorus 
of 150 voices, recruited from youth and 
adult choirs of ten churches, sang at the 
second festival program of the Niagara 
Falls Chapter at St. Paul’s Methodist Church 
Feb. 5. The choirs sang under the capable 
leadership of Hans Vigeland of Buffalo. The 
prelude and accompaniments were played 
by Mrs. J. Frederick Neff, dean of the chap- 
ter, with Carol and Stan Kresses playing 
trumpets for three numbers. The offertory 
was played by Miss Ann Oxley, and the 
postlude by Mrs. Harry E. Smith.—Mrs. 
FRANKLIN J. SCHWEITZER. 


PORTLAND, MAINE, CHAPTER—A regu- 
lar meeting of the chapter was held Jan. 23 
at the First Church of Christ, Scientist. A 
recital on the newly enlarged organ was 
played by Raymond W. Coburn and Mrs. 
Pauline L. Bogh. A “brainstorm” meeting 
with Fred Lincoln Hill as moderator fol- 
lowed.—Marion F. Fernatp, Secretary. 
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Lynchburg Has Active Season. 


The 1955-1956 season shows the most 
ambitious schedule of events the Lynch- 
burg Chapter has undertaken in one year. 
Two programs of major importance and 
interest were sponsored jointly by the 
Roanoke and Lynchburg Chapters. The 
first of these was held in Roanoke Nov. 8 
when Theodore Schaefer from the Na- 
tional Presbyterian Church in Washing- 
ton, D. C., was guest lecturer. Although 
his subject was “Conducting from the 
Console”, it was more aptly a lesson in 
“rehearsal techniques”. The freshness of 
approach and variety of stimulating sug- 
gestions for teaching difficult music to an 
average choir was an inspiration to every- 
one present. The Guild members formed 
a choir and portions of a dozen or so an- 
thems were studied. 

The second program was in Lynchburg 
Feb. 27. Dr. Austin Lovelace, Evanston, 
[ll., conducted a program on “Service 
Playing.” In January members of the 
chapter, with the assistance of other local 
artists, gave an all-Mozart concert at St. 
John’s Episcopal Church. The program 
included three of the sonatas with 4 vio- 
lins, 2 violas, 2 ’celli and organ. John 
Pfeil, organist at the First Presbyterian 
Church, was at the organ. “Hear my Sup- 
plication” and “Lord, Give Thy Blessing” 
from “Litdny in B flat” were sung by 
soprano Marguerite Mitchel, a¢écompa- 
nied by Dr. Henry Hallstrom, organist of 
St. John’s. Helen Howell Williams played 
the Fantasie in F minor, K 608. 


Marilyn Mason will be sponsored in a 
recital April 6 at the First Presbyterian 
Church. Guild Sunday will be observed 
with the second annual choir festival in 
which choirs from more than twenty 
churches will participate. H. Caleb Cush- 
ing, of the faculty of Lynchburg College 
and minister of music at the Centenary 
Methodist Church, will be the director 
and Franz Engle, organist at the Court 
Street Methodist Church, will be organ- 
ist. At the October meeting Mr. Cushing 
spoke on “Festival Procedures” and gave 
a reading of all the music to be used on 
the festival program. 

Nine additional colleagues and two sub- 
scribing members have been enrolled this 
year. A service of recognition was con- 
ducted by the dean, Miss Frances Peters, 
at the October meeting. 

Heren Howe. Wiittams, Registrar. 


PORTSMOUTH, VA., CHAPTER—The 
Portsmouth Chapter held its monthly meet- 
ing Jan. 25 at the Park View Methodist 
Church. Herbert G. Stewart, minister of 
music at the church and founder and first 
dean of the chapter, played an organ recital. 
On the program was included music of Bach, 
Handel, Haydn, Dupré and one of his own 
compositions. . The chapter sponsored 
Claire Coci in a recital Feb. 10 on the 
three-manual Reuter organ of the Port Nor- 
folk Baptist Church. A reception followed 
the recital. Portsmouth and Norfolk Guild 
members were in attendance with Mrs. N. 
L. Abbott, Jr., organist of the church, pre- 
siding at the punch bowl.—Hersert E. STew- 
ERT, Registrar. 


SPARTANBURG, S.C., CHAPTER—The 
Spartanburg Chapter held a meeting Feb. 10 
at the First Presbyterian Church. Since sev- 
eral new members were present, Dean John 
Williams asked Miss Rachel Pierce, former 
dean, to give a brief history of the Spartan- 
burg Chapter. At a business session it was 
decided to have Philip Gehring, organist at 
Davidson College, give a recital here April 
20 in the new chapel at the First Presbyteri- 
an Church. Following the business session a 
“Brainstorming” session was held which 
proved to be most beneficial as well as en- 
tertaining. The evening ended with a social 
hour.—Mary S. McDanrrt, Secretary. 


COLUMBIA, S. C., CHAPTER—The Co- 
lumbia Chapter has had a variety of fine 
programs in the last few months. At Trin- 
ity Episcopal Church Dec. 11 the eighth 
annual junior choir festival was held. Over 
500 children from churches in the city par- 
ticipated in this outstanding event. Robert 
L. Van Doren, F.T.C.L., organist and choir 
director of the church, conducted and Mar- 
garet H. Davis, organist of the Shandon 
Presbyterian Church, accompanied. Fred H. 
Parker, organist of the First Presbyterian 
Church, played the prelude and offertory. 
A capacity audience filled the historic old 
church to hear this program ... The chapter 
met Jan. 16 at St. Paul’s Lutheran Church 
to hear an excellent lecture and demon- 
stration on Gregorian chant by Madame 
Gertrude Trembly-Baker, a member of the 
music faculty of the University of South 
Carolina. Madame Baker, organist and choir 
director of St. Joseph’s Roman Catholic 
Church, is a_ well-qualified teacher and 
authority on this subject and gave a most 





interesting hour to the Guild. A social hour 
preceded the lecture and Mrs. Latta John- 
ston, choir director, and Miss Dorothy Gil- 
liam, organist of St. Paul’s, were the host- 
esses ... The chapter was treated Feb. 13 at 
the Eastminster Presbyterian Church to a 
splendid lecture and demonstration by 
Richard Peek, organist and choir director 
of the large Covenant Presbyterian church 
of Charlotte, N. C., on “Blending Voices’. 
Each Guild member brought a quartet from 
his choir and the large group sang for the 
demonstration. Mr. Peek also played several 
selections on the new three-manual Jistey 
organ which has recently been installed. 
After the program a social hour was held 
with L. Gregory Pearce, organist of the 
church, as host.—L. Grecory PEarce, Pub- 
licity. 


BIRMINGHAM CHAPTER—This city’s 
fifth annual festival of arts is drawing to a 
successful close and this chapter has made 
three contributions to the art of music: 
First, the Brahms Requiem as reported last 
month; second, the mixed organ and choral 
program at the First Presbyterian Church 
Feb. 12 by conductor Raymond Anderson 
with his Birmingham Southern College choir 
and Allen Orton Gibbs at the organ. Dr. 
Anderson is also director of the choir at 
the McCoy Memorial Methodist Church 
and the work of his choirs, wherever they 
are, is always superlatively fine. The pro- 
gram was selected from the best of the 
older composers of organ and choral church 
music with a group of spirituals added. 
Mrs. Gibbs played a Buxtehude group and 
a setting of Psalm 23, v. 4 by Herbert How- 
ells. Mrs. Gibbs is organist at the McCoy 
Memorial Church. Third, Herbert Grieb 
gave a mixed program of organ, choral and 
orchestral numbers Feb. 15 at the Church of 
the Advent, Episcopal, where he is organist 
and choirmaster. This program included: 
Sonata for organ and strings, Corelli; ‘Jesu, 
Joy of Man’s Desiring,’’ Bach; Concerto for 
violin and orchestra, Bach, Herbert Levin- 
son, soloist, and several excerpts from 
Haydn’s “Creation” by the choir and or- 
chestra. Thirty-five instrumentalists from 
the Birmingham Civic Symphony Orchestra, 
with their conductor Arthur Bennett Lip- 
kin, assisted. Mr. Lipkin conducted this 
entire program...Agnes Holladay Kirby, 
organist of the Cumberland Presbyterian 
Church, a former dean of the Birmingham 
Chapter and one of our best and busiest 
accompanists, was the accompanist at the 
“Salute to Eisenhower” dinner Jan. 20 at 
the Tutwiler Hotel. The soloists were Mrs. 
Nelson Abercrombie, soprano, and Andrew 
Gainey, baritone. Each sang a group of 
songs and together, several duets.—Laura 
JacKson LEMMON. 


MOBILE, ALA., CHAPTER—The Mobile 
Chapter met Feb. 7 at the Government 
Street Methodist Church with Dean Joseph 
C. Gould presiding. At the business session 
plans were made for a public program to be 
given in April commemorating the sixtieth 
anniversary of the founding of the Guild 
and featuring compositions by American 
organists. Announcement was made that the 
March meeting would be a demonstration of 
work with children’s choirs. At the close 
of the business session a program was given 
by the following members: Mrs. G. L. 
Brown, Mrs. J. R. Crosby, Mrs. J. E. Melton, 
Richard De Neefe, Mrs. A. L. Eubanks, J. C. 
Gould and Dr. Carl Gettig. A particular 
treat was the performance by Dr. Gettig of 
his own organ composition, Prelude and Air. 
—Mrs. G. L. Brown,, Secretary. 


NASHVILLE CHAPTER—The Nashville 
Chapter met Jan. 10-at Christ Church, Epis- 
copal. Members had their pastors as guests 
for dinner with Arthur Henkel, church or- 
ganist, and Mrs. William Siegrist, assistant 
organist, as hosts for the evening. An in- 
teresting movie concerning the Schulmerich 
Carillonic Bells, entitled ‘‘Mission of the 
Bells,” was shown to the members and 
guests after a brief business session. Mr. 
Henkel then demonstrated his set of bells. 
He played both the Flemish and English 
bells. Everyone thoroughly enjoyed listen- 
ing to the beautiful tones and the accom- 
panying comments. 


ST. PETERSBURG, FLA., CHAPTER— 
Catharine Crozier and Dr. Harold Gleason 
conducted an interesting workshop on “‘Or- 
gan Repertory in the Church Service” Jan. 
2 at St. Peter’s Episcopal Church. This event 
and Miss Crozier’s recital at the First 
Congregational Church the following eve- 
ning were under the auspices of the St. 
Petersburg Chapter. Her program included 
numbers ranging from those of eighteenth- 
century composers, exemplifying solidity, 
seriousness and quiet charm, to those of 
such modern writers as Peeters and Lang- 
lais, which required great dexterity and a 
sense of atmosphere. Miss Crozier amazed 
her hearers with her versatility, accuracy 
and capacity to memorize...After a 
covered-dish supper at the Fifth Avenue 
Baptist Church Feb. 6 the chapter gave a 
program with selections by Floyd Eaddy, 
baritone, Margaret Williams, soprano, Emily 
Byrd, composer and pianist, and Russell 
Bailey, Ella LeBaron Houk. George Shackley 


and Mrs. E. Watson Alexander, organists. 
Mr. Shackley’s number was a demonstration 
showing how to arrange a given theme. 
The final selection, played by Mrs. Alex- 
ander, dean of the chapter, was one espe- 
cially arranged for her by Mr. Shackley, 
an arrangement of Ward’s hymn-tune 
‘“Materna”.—Epwin A. LEONHARD, Corres- 
pondent. 


JACKSONVILLE, FLA., CHAPTER—“An 
Evening with the Fine Arts,” under the 
direction of William Pugh, Jr., was held 
Feb. 14 at the Snyder Memorial Methodist 
Church. The first portion of the evening’s 
entertainment included music by a string 
quartet, composed of faculty members of 
our public schools, together with organ. 
Members of the quartet were: John Kos- 
cielny, James Brightwell, Mary Anne 
Bohleyer and Donald E. Papenbrock; or- 
ganist was Mr. Pugh. A reception was held 
to honor the evening’s guest artists at 
which time an art display was shown in the 
church parlor featuring works by two of 
our local artists, Howard J. Ahrens, instruc- 
tor in the graphic arts department at the 
Technical High School, and Admiral H. S. 
Duckworth, retired Naval officer who re- 
sides in Jacksonville. 


EAST TENNESSEE CHAPTER—The East 
Tennessee Chapter held its annual clergy 
dinner Jan. 17 at Emmanuel Episcopal 
Church in Bristol, Va., with thirty members 
and guests present. John D. Jeter, dean, 
was in charge of the evening’s program. Dr. 
Malcolm Fuller, pastor of the First Baptist 
Church of Bristol, gave the invocation. An 
excellent meal was served by St. Mary’s 
Chapter of the woman’s auxiliary of the 
church. After the dinner the guests were 
welcomed and introduced by the dean. The 
recital series for the remainder of the year 
was announced as follows: Feb. 28, Joann 
Feazell; March 20, Eugene Maupin; April 17, 
Oswald Ragatz. The speaker of the evening 
was the Rev. Roddey Reid, Jr., rector of 
Emmanuel Church. He presented some very 
interesting and challenging ideas on the 
subject “Words and Music and God’. Peck 
Daniel, sub-dean, described the Moller or- 
gan, which was recently installed in the 
church by Ernest White, as an outstanding 
example of baroque organ design. He was 
assisted by Mr. Jeter who played selections 
by Clerambault, Brahms and Bach. The 
meeting was concluded with the reading of 
the declaration of religious principles.— 
Joun D. JeTer, Dean. 


ALEXANDRIA, VA., CHAPTER—The Al- 
exandria Chapter was privileged at its 
January meeting to have as its guest speak- 
er Dr. Lowell Beveridge, who conducted a 
choir clinic. Formerly at St. Paul’s Chapel, 
Columbia University, Dr. Beveridge is now 
in charge of liturgical music at the Virginia 
Theological Seminary in Alexandria. He 
also teaches summer courses at Union 
Theological Seminary in New York City. 
Meany insights were gained at this de- 
lightful gathering at the Westminster Pres- 
byterian Church. Also there was an enthu- 
siastic discussion at this month’s meeting 
concerning plans for a city-wide senior choir 
festival in February and a junior choir 
festival in May.—Dorotny Kerrn, Registrar. 


CHARLOTTE, N. C., CHAPTER—The 
fourth meeting of the year was held Jan. 
16 at the Myers Park Methodist Church 
with Eugene Craft as host. It was a dinner- 
meeting with honest-to-goodness Virginia 
ham. New members and guests were intro- 
duced by our dean, Dan White. Programs 
were discussed for the next few months. 
Progress of the junior choir festival (April 
15) and rehearsals were announced. An an- 
nouncement was made to alert our members 
to attend the first performance of the ora- 
torio “Saul’’ by Handel, by the Oratorio 
Singers of Charlotte Jan. 22. A nominating 
committee was appointed to select a slate 
of new officers for next year. The program 
for the evening was a film “Capturing the 
Winds” telling of the erection and building 
of an organ from the ground up. It was a 
most interesting film in sound and color by 
the Wicks Organ Company. To augment this 
program some organ records were played 
with E. Powers Biggs at the organ. Richard 
Van Sciver presided and read the interesting 
foot-notes. It was played on a hi-fi machine. 
—Vircrnia SMITH Srinciarr, Registrar. 


ee 

LEXINGTON, KY., CHAPTER—The Lg, 
ington Chapter held the February ‘ 
on the 28th in Memorial Hall on the campy, 
of the University of Kentucky, Mrs, Pau 
Westcott, dean, presiding. After a short bug. 
ness meeting Mrs. Eleanor Knox, program 
chairman, introduced Arnold B 
professor of organ at the university, wh, 
presented six of his pupils in an ing 
recital. Because of the relatively small 
group present no formal programs 
used. Mr. Blackburn personally introduced 
each student and announced the number, 
with appropriate remarks. These students 
played: Melvin Dickinson, Carl Bleyle, gy. 
gene Maupin, Patricia Edwards, Merle yp. 
Intosh and Charlotte Lambert. These young 
organists displayed remarkable ability ang 
skill, playing with excellent technique ang 
thorough understanding of the music, Ce. 
tainly the beautiful Holtkamp organ wy 
heard to great advantage and to the delight 
pe every one present.—Mary E. Lyons, Secre. 
ary. 


NORFOLK, VA., CHAPTER—The Norfolk 
Chapter sponsored Jean Langlais in a fp. 
cital Jan. 13 at the Park Place Methodis, 
Church. This was the second of the annual 
recitals sponsored by the chapter and re. 
ceived enthusiastic response from Norfolk's 
music lovers...The first meeting of the 
current year was held at the Church of the 
Good Shepherd and featured a recital by 
Marcia Koller on the newly-installed organ, 
In October the chapter met in Portsmouth 
as guests of the Portsmouth chapter. Dr. 
Charles Vogan, dean of the Norfolk group, 
was sponsored in a recital. William Richard 
gave a study of chorale preludes at the 
November meeting which included a pro- 
gram played by members. Officers of the 
Norfolk Chapter are: Dr. Vogan, dean; John 
A. Halvorsen, sub-dean; Miss Beverly Pat- 
rick, secretary; Mrs. Lorin M. Brown, regis. 
trar, and M. Wallace Face, treasurer— 
Erne, Brown, Registrar. 


FORT SMITH, ARK., CHAPTER—With 
the inspiring strains of ‘Onward, Christian 
Soldiers” filling the large First Baptist 
Church, the approximately 130 singers, rep- 
resenting various choirs of Fort Smith and 
Van Buren, filed in for the annual choir 
festival Feb. 5. Mrs. George H. Carnall, Jr., 
dean of the chapter and organist of the First 
Christian Church, was at the organ. After 
the processional the Rev. Kenneth L. Tee- 
garden, Guild chaplain and pastor of the 
First Christian Church, read the scripture 
and led the assemblage in prayer. The fol- 
lowing choirs participated: the First Baptist 
Church, the Rev. Robert Post, director; the 
First Methodist Church, Miss Edna Earle 
Massey, organist-director; the First Method- 
ist Church of Van Buren, Albert Lowe, di- 
rector, Mrs. Tom Lightfoot, organist; the 
First Presbyterian Church, Mrs. James Wil- 
son, director, Mrs. Charles W. McDonald, 
organist, and the Goddard Memorial Method- 
ist Church, Robert W. McDaniel, director, 
Mrs. Ben Watkins, organist. Martin Crabtree, 
baritone and director of the First Christian 
Church, sang a solo.—Atice Louise Davis, 
Secretary. 


JACKSON CHAPTER—The Jackson Chap- 
ter met for the January meeting at the 
recital hall of Brown’s Music Store. We 
had a most enjoyable program whici in- 
cluded a fine review of Dr. Farley Hutchins 
new book “Dietrich Buxtehude”, given by 
Gilbert Fryant, sub-dean and a former pupil 
of Dr. Hutchins. Following this we heard 
the recordings by E. Power Biggs of the 
music of Buxtehude from the album “The 
Art of the Organ”. We now have forty-two 
members and we think this is fine since 
we are just one year old.—Mrs. Vind 
Posgey, Dean. 


RICHMOND CHAPTER—The_ Richmond 
Chapter meeting Jan. 10 at the General 
Assembly’s Training School enjoyed 4 Pro 
gram of hi-fi recordings by Dr. Harty 
Fore. Ten records, including two old shella 
records for comparison purposes, Wet 
played. As a special treat we listened to @ 
brief demonstration of stereophonic tape 
recordings by W. A. Yoder who had “a 
in setting up all the equipment 
the program. Members and guests a 
enjoyed a reception in the parlor of 
ginia Hall— Mary Hoxrrtz McDowell, 
porter. 
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ORGANS 


Melbourne, Fla. 
P. O. Box 1171 





“Announcing Florida Factory Branch” 

New Organs. Also Custom Rebuilt and Used Organs. 
Rebuilding, Repairs, Tuning and Yearly Maintenance 
of all makes of Pipe Organs. 
CANNARSA ORGAN COMPANY 
CONTACT US IMMEDIATELY 


“Those who know buy Pipe Organs” 


PIPE ORGANS 


Hollidaysburg, Pa. 
P. O. Box 238 
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Wichita Chapter Is Host 
to One-Day Convention; 
Schreiner Gives Recital 





Chapter was host to a 
one-day state convention Feb. 6. The 
opening event was a recital at the Cen- 
tral Christian Church by Wallace Dunn 
and Dorothy Addy, organists, assisted by 
trumpet and harp. This was followed by 
the “Singing Quakers” from Friends 
University under the direction of Fred 
¢. Mayer, and a recital by Jerald Hamil- 
ton of Washburn University in Topeka. 

In the afternoon a recital was given 
‘by representatives from the various Kan- 
gas chapters at St. John’s Episcopal 
Church. Jack Ralson, John Thomas and 

Richard Gayhart played. The film “Mis- 
son of the Bells” from Schulmerich 
Carillons, Inc., was shown. After coffee 
time Garth Peacock of the faculty of 
Southwestern College, Winfield, played 
the following program: Prelude and 
Fugue in F major, Liibeck; “O, How 
Great Is Thy Compassion,” Pachelbel ; 
“Praise to the Lord,’ Walther; “Deck 
Thyself, O My Soul,” “Blessed Jesus, 
We Are Here,” “Our Father in Heaven” 
and Prelude and Fugue in G minor, 
Bach; “The Wise Men” and “Jesus Ac- 
cepts Sorrow,” Messiaen, and Sonata 3, 
Hindemith. 

Alexander Schreiner was the featured 
recitalist in an evening program at the 
First Presbyterian Church. More than 
1500 people, an overflow audience, heard 
Dr. Schreiner in works by the follow- 
ing: Bach, Mendelssohn, R. K. Biggs, 
Van Hulse and Vierne. He was called 
back for three encores. 


St. Louis Has Youth Choir Festival. 


The St. Louis Chapter and the Com- 
mission on Religion and the Arts of the 
Metropolitan Church Federation present- 
ed a youth choir festival Jan. 29 at the 
Pilgrim Congregational Church to a ca- 
pacity congregation. 

The festival was directed by Mrs. 
Madeline Ingram of Lynchurg, Va., and 
Was organized by Robert McGill of the 
Grace Methodist Church. Four-hundred 
children sang in the balcony while the 
chancel was filled with eighty members of 
senior high school choirs. 


The program included music for the 
entire liturgical year. The hymns and 
choral numbers were as follows: “O 
Come, O Come Emmanuel” by Holst, 
‘The Three Kings” by Cornelius, “O 
Savior Sweet” by Bach, “Hosanna” by 
Bitgood, “Were You There?” arranged 
by Burleigh, “Christ the Lord Is Ris’n 
Today,” Scripture reading for Ascen- 
siontide, “My Heart Ever Faithful” by 
Bach, “Firmly I Believe and Truly” by 
Tomblings, and “Prayer of Thanksgiv- 
ing” by Kremser. The perfection and 
beauty of this festival will long be 
remembered. 

Mrs. Ingram, who is the head of the 
music department at Lynchburg College 
and minister of music at the Memorial 
Methodist Church, is well-known as an 
outstanding leader in children’s choir 
work. On the Saturday afternoon preced- 
ing the festival she directed a junior choir 
workshop. At a noon meeting on Monday 
after the festival she addressed the clergy 
of St. Louis, and Monday evening she was 
the featured speaker at the regular month- 
Y meeting of the A. G. O. where her 
thoughts and personality were an inspir- 
ation to everyone. 

This entire week-end was a part of the 
second annual festival of religion and 
the arts, 


The Wichita 


A ice ALLEN, Reporter. 
John Huston Plays In St. Louis. 


_iee Huston of Brooklyn played his 
fel St. Louis recital at Christ Church 
Ch edral Noy. 28 for the St. Louis 
; apter of the A.G.O. His opening group 
onsisted of the following: Partita, “Jesu, 
Meine Freude” by Walther; two chorale 
Preludes, one by Kellner and the other by 
ach, and the Vivaldi-Bach Concerto in 
ke minor. In all of these works the 
ere quality and the utter clarity of 
hen etpoint was apparent both by 
nalts of digital control and enlightened 
* — The Kellner was particu- 
por ovely and was for many the high 
Int of the entire program. 


The second half of the program was 
opened with a perceptive performance of 
the Franck Fantasie in A which came 
off amazingly well for a piece with so 
little contrapuntal interest. This was fol- 
lowed by the Sowerby Symphony in G 
major, second movement, which sounded 
very “fast and sinister”. My own re- 
action was that the movement seemed 
to have been lifted out of its context and 
would have sounded to better advantage 
in a different setting, possibly as part of 
the complete work. Then came the Sow- 
erby Arioso, which is always good to hear 
and which was particularly fine on the 
cathedral organ. The “Modal Trumpet” 
by Frederick Karam was new to me and 
I could wish to hear it again before 
passing judgment on its musical value, 
although it listened well. The program 
was closed with a spirited performance 
of the Vierne “Carillon de Westminster” 
which should be finding its way back to 
our recital programs. 

In John Huston we have an organist 
of imagination and musical integrity, 
well-trained and of mature musicianship. 
His use of the cathedral organ, a Skinner 
of 1928 vintage rebuilt and done over 
tonally by the Midwest Organ Service, 
showed a rare quality of discrimination, 
even to the use of the 32 ft. Bombarde in 
the pedal. The playing was technically 
adequate at all times, clean and crisp 
with a controlled legato which appeared 
to excellent advantage in the Franck and 
the Sowerby Arioso. All in all, it was 
a highly satisfactory program of un- 
hackneyed music excellently played—a 
program to help make friends for the 
organ as a recital instrument. 

Howarp KELsry. 





Fort Wayne to Sell Oil Painting. 

The Fort Wayne Chapter had a very 
interesting meeting at the Crescent Ave- 
nue E.U.B. Church Jan. 24. Frederick 
Jackisch, dean, presided for the business 
meeting. Plans were discussed for the 
sale of an oil painting by Mrs. W. J. 
Chinworth, Warsaw, Ind., who is not only 
an artist of some note, but a member 
of the chapter. She gave the picture as 
her donation for the “swap and barter” 
meeting last fall, but it was adjudged 
much too valuable an item to be dis- 
posed of among the limited members of 
the guild, so plans are being completed 
whereby friends outside the membership 
will be privileged to acquire the painting. 

The program was arranged by Richard 
Carlson. Jack Ruhl gave a very inter- 
esting account of the mid-winter conclave 
at Philadelphia, which he and Lloyd 
Pinkerton attended, and furnished each 
member with a mimeographed copy of 
the proceedings. The second part of the 
program was on the works of Flor 
Peeters. Mr. Carlson spoke briefly of the 
life of the organist-composer and intro- 


duced Jack Ruhl who had arranged a 
musical program of Peeters’ composi- 
tions. Bill Shambaugh played five selec- 


tions from the pieces written on two 
staves. Darwin Leitz played the Chorale 
and Adagio from the “Modal Suite” and 
Aria, Opus 51, which is sometimes used 
for wedding music. August C. Stellhorn 
finished the musical program with three 
chorales. Between numbers Mr. Ruhl 
spoke on the compositions and also music 
collected by Peeters, as the music was 
passed around among the members. 
The evening ended with refreshments 
and an inspection of Lenten and Easter 
music displayed on long tables in the 
dining-room of the church. The music 
was loaned by various members of the 
Guild and a large supply borrowed from 
a music store. 
FiorENcE H. Firr, Publicity. 


Milwaukee Has Wedding Musicale. 


Despite the snow storm of Jan. 15, a 
capacity audience filled the First Con- 
gregational Church of Wauwatosa to 
hear the wedding musicale sponsored by 
the Milwaukee Chapter. 

Music for three “weddings” was played 
by three members of the chapter: Mrs. 
Lauretta R. Cotton, past-dean; Mrs. Alice 
B. Leisman, organist at the host church, 
and Robert Legler, organist and choir- 
master of the Epiphany Lutheran Church. 
Mrs. Mildred Peters and Ralph Korbel 
were the guest soloists. The “brides,” 
furnished by a local department store, 
did not march to the familiar “Lohengrin” 


wedding march, but rather to the “Trum- 
pet Tune” and “Bell Symhony” by Pur- 
ceil; a second “bride” marched to the 
“Processional”, written on the hymn text 
“O Perfect Love”, by Joseph W. Clokey, 
while the third “bride” approached the 
altar to the “Wedding March”, written 
by the Milwaukee composer, Alexander 
Mac Fadyen. Mr. Mac Fadyen wrote this 
wedding march for Miss Elsa Roehr, 
a family friend, and played it at her 
wedding to Anthony Olinger in June, 
1915, at St. John’s Cathedral in Milwau- 
kee. 

Mrs. Peters sang Gounod’s “Entreat 
Me Not to Leave Thee” and “Set Me as 
a Seal” by Clokey. Mr. Korbel sang 
“Eternal Love,” written by Canada’s fore- 
most living composer, Healey Willan, and 
“The Wedding Benediction” by Dr. Aus- 
tin Lovelace of the First Methodist 
Church, Evanston, Ill. 

Wedding Customs of England were 
described by the Rev. Edwin P. Sheppard, 
pastor of the Epworth Methodist Church. 


In the evening the Guild members and 
their guests met for their supper meeting. 
A “brainstorming session’ concerning 
wedding music was led by Dr. Eunice 
Bonow, who also prepared a booklet of 
wedding music and served as chairman for 
the program. 


WHITEWATER VALLEY CHAPTER—The 
Whitewater Valley Chapter met Feb. 7 at the 
home of Roy Adams in Connersville, Ind. 
The meeting opened with an informal hymn- 
sing. The group was accompanied by Julia 
Rose Neff, organist at the First Presbyter- 
ian Church. Members answered roll call 
with their plans for observing national 
A.G.O. Sunday, April 22. Mrs. Wilberta 
Pickett, program director, introduced Miss 
Emma Helen Carlos, violinist, and Mrs. 
Lillian Evans Adams, pianist, who played 
a half-hour program. Mrs. Marjorie Beck 
Lohman, minister of music at St. John’s 
Lutheran Church, read a paper on “‘Symbo- 
lism and the Church Year’. Using a series 
of charts Mrs. Lohman outlined the liturgi- 
cal calendar from Advent through Trinity. 
She said in the non-liturgical churches there 
is a growing awareness and return to using 
the church calendar to define the traditional 
themes of worship for each season. She ex- 
plained the liturgical colors associated with 
each season. Mrs. Lohman also displayed 
charts showing the many symbols used in 
church architecture and in other decorations 
that depict Christian beliefs and thus aid the 
worshiper in his devotions. Robert Byrd, 
dean, presided over a short business meeting. 
The evening was concluded with refresh- 
ments served by Elisabeth Buschmann and 
Ivan Webster.—Mrs. D. Herrick, Registrar. 


WESTERN MICHIGAN CHAPTER—The 
Western Michigan Chapter met for dinner 
at the Second Congregational Church in 
Grand Rapids with William A. Burhenn, 
organist and choirmaster, as host. At the 
business meeting, presided over by Dean 
Doris James, final plans were made for 
sponsoring Claire Coci in a recital Feb. 17. 
Also under discussion were the junior choir 
festival, planned for May, and a student 
recital program for late April. The program 
for the evening was a presentation of views 
of four chapter members of different de- 
nominations on ‘‘Wedding and Funeral Mu- 
sic”. They gave us their own personal ideas 
on appropriate music and illustrated them 
by performing some of the compositions 
they suggested..-HELeEN Hawes, Correspond- 
ing Secretary. 


CHIPPEWA VALLEY CHAPTER—The 
Chippewa Valley Chapter svonsored George 
Markey in a recital Jan. 23 at the First 
Congregational Church, Eau Claire, Wis. By 
his choice of music and his playing Mr. 
Markey proved that not all organ recitals 
deserve to be in limbo. His was a recital for 
music lovers as well as organists. There was 
variety and appeal, charm, poetry and bril- 
liance. Excellent rhythm and phrasing were 
perhaps the most notable elements of Mr. 
Markey’s expert playing and sound musi- 
cianship.—CLarkK B. ANGEL, 


DUBUQUE, IOWA, CHAPTER—Lenten 
music was the program topic at the Janu- 
ary meeting of the Dubuque Chapter. The 
program was designed to illustrate the 
various moods and styles which are suitable 
for both the Catholic and Protestant Lenten 
services. Miss Doris McCaffrey played ‘‘Herz- 
lich tut mich verlangen” and the Partita 
on ‘“‘Stabat Mater Dolorosa,” Douglas. Louis 
Novak played variations 1, 2 and 3 of Zach- 
au’s “Jesu, meine Freude’”’; variations 1 and 
2 of Walther’s “Jesu, meine Freude”; Bach’s 
“Come, Sweet Death;” Chorale, Vierne; 
“Vater unser im Himmelreich,” Mendelssohn, 
and Bach’s “Ah! What Shall I, Poor Sin- 
ner, Do?” The program was played on the 
new twenty-two-rank Casavant organ in 
Loehe Chapel at Wartburg Theological 
Seminary.—Lovure Novak. 


CENTRAL IOWA CHAPTER—The Central 
Iowa Chapter met at the Grace Methodist 
Church, Des Moines, Jan. 16. Edith Schmitt, 
program chairman, introduced Mrs. Noma 
Jebe who spoke on the subject “Song in 
Worship”. The talk pertained to the types 
of church song and traced them historically 
to the seventeenth century, concluding with 
some program notes about the composers 
represented on the evening’s program. Also 
“What makes for religious quality in vocal 
music?” was discussed. A program was given 
by soloists Miss Ellen Stuart, mezzo-soprano, 
and Robert Pearson, tenor, both members of 
the Drake University faculty, assisted by 
Mary Beth Soth and Sharron Hilgenberg, 
violinists, and Mrs. Alice Brown, organist. 
Works by Schiitz, Buxtehude and Johann 
Vierdank were performed. Following the 
program a short business meeting was held 
and presiding was Dean Robert M. Speed. 
Hostesses for the evening were Mrs. Alice 
Brown, Mrs. E. R. Smith and Mrs. Charles 
Hood.—Mrs. Noma Jese, Secretary. 


YOUNGSTOWN CHAPTER—The Youngs- 
town Chapter held it’s November meeting 
at the First Presbyterian Church in Canfield, 
Ohio. At the business meeting, con- 
ducted by the dean, Walter Horsley, discus- 
sion centered around committee announce- 
plans for the year and induction 

new members. An _ interesting 
program followed—‘‘The Living Word”, a 
film dramatization of the Bible with organ 
music accompanying the text, was shown 
and a recording by E. Power Biggs, “‘The 
King of Instruments’’, was enjoyed by the 
group. A social hour in the church parlor 
followed ...Members were guests of Ray- 
mond Bieght for the annual Christmas par- 
ty and enjoyed singing the less-familiar 
carols, the reading of a Christmas story and 
a gift exchange. Refreshments brought to 
close a delightful evening. 


ST. JOSEPH, MO., CHAPTER—“‘Rituals of 
the Church” was the topic discussed at the 
Jan. 28 meeting at the First Congregationa! 
Church. Mrs. Wayne Nicholas, dean, pre- 
sided. Miss Agatha Pfeiffer, organist of St. 
Francis Xavier Church, sketched an histori- 
cal background of the Roman Catholic ritual 
from the early influence of the Hebrews, 
Greeks and Romans through the Gregorian 
chant and the music of the Italian genius, 
Palestrina. Dward Moore, lay reader of 
Christ Church, developed his discussion on 
the theme that the Episcopal Church ritual 
was a marriage of the traditional Catholic 
forms and later Reformation ideas. He 
pointed out differences between parts of the 
established Church of England ritual and 
that of the American church. The beautiful 
language of certain of the prayers was 
brought out as well as the divisions of 
praise, confession and instruction that each 
service includes. Dr. Reno R. Frobenius, 
pastor of the First English Lutheran Church, 
gave illustrations of the wealth of responses 
and choral numbers used during a Lutheran 
service. “The individual churches,” he 
stated, ‘‘vary their service practices even to 
the extent of some ministers intoning their 
part of the service. This practice,” he said, 
“is particularly true in Scandinavian 
churches.” The Rev. Fred W. Primrose, Mrs. 
Lewis Duckworth and Mrs. Paul Hammond 
were host and hostesses, and refreshments 
were served after the meeting —Eva Wison, 
Reporter. 


CINCINNATI CHAPTER—The Cincinnati 
Chapter held its monthly meeting at the 
Westwood Salem Presbyterian Church Feb. 
7. Following a short business meeting 
Harold Frederic, sub-dean, introduced the 
speaker of the evening, Dr. C. Hugo Grimm, 
composer, conductor, organist and pianist. 
Dr. Grimm is known for his outstanding 
orchestral and choral works. He is the or- 
ganist and choir director of Cincinnati’s 
Plum Street Temple and Wise Center. Dr. 
Grimm chose for his topic “Modulation” 
and how one can weave an entire service 
together by means of modulatory patterns. 
The formulas were thoroughly explained 
and Dr. Grimm demonstrated his techniques 
on the organ. Following this most interest- 
ing lecture a reception was held for mem- 
bers and their guests. Mrs. Ruth Eckel is 
organist of the church.—Bettry HOoenscn, 
Registrar. 


MASON CITY, IOWA, CHAPTER—Mem- 
bers of the Mason City Chapter met at St. 
John’s Episcopal Church Jan. 17, Mrs. Wall- 
ace Allen, sub-dean, presiding. Mrs. Roscoe 
Patton played the evening’s program of 
organ works: “Cathedral Prelude,” Bach; 
Pastorale, Franck; ‘Bell Prelude,” Clokey; 
“In the Veil of the Temple,” Crohnan. 
Music to sell or exchange was looked 
over during the social hour. Hostesses for 
the evening were Mrs. O. C. Sorlien, Marie 
VonKaenel and Mrs. Chet Stille—Manrre 
Von KaeEneEt, Registrar. 


ST. PAUL, MINN., STUDENT GROUP— 
The St. Paul Student Group has a member- 
ship of thirty-two and met at the Hamline 
University Fine Arts Building Jan. 30. Her- 
man Sittard, choral conductor and authority 
on plainsong, spoke. Records illustrating 
chant and its relation to polyphonic music 
were played.—Mary FeEtitows, Supervisor. 
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INDIANA CHAPTER—The Indiana Chap- 
ter met Jan. 10 at the Sheffield Hotel for a 
delicious chicken dinner. Dean Clarence F. 
Elbert presided at the dinner and business 
meeting. The invocation was by Rabbi Maur- 
ice Goldbiatt. Dean Elbert introduced special 
guests, Mr. and Mrs. Goldblatt and Mr. and 
Mrs. Borzeal, dean of the St. Joseph Chap- 
ter, Niles, Mich. The nominating committee 
was announced: Charlotte Moore, chairman, 
Lewis Lyons, Naomi Canine, Robert Nowicki 
and Louise Hope. Dean Elbert thanked the 
Casavant Company for its generous dona- 
tion for the printing of the new 1956 Guild 
roster. Paul R. Matthews, treasurer, gave a 
very favorable report for the chapter and 
urged the members to pay their dues for 
this year. Dean Elbert announced Marilyn 
Mason would play a recital Feb. 12 at 
Christ Church Cathedral. Mr. and Mrs. Far- 
reli Scott were introduced; they have 
worked together at the temple for seven 
years. Mr. Scott is tenor soloist and director 
and Mrs. Scott is the organist. Mr. Scott is 
also minister of music at the Meridian 
Street Methodist Church and Mrs. Scott, 
organist. Dean Elbert thanked the Guild 
members for their wonderful cooperation 
with the Church Federation of Greater 
Indianapolis at Christmas in “Bringing the 
Church to the Traveler” at the Indianapolis 
Union Station. Approximately fifty organists 
participated in this project. Rabbi Goldblatt 
was the after-dinner speaker. A scholarly 
and inspirational talk on “The relation of 
music to religion” was given. The Guild 
members proceded to the Hebrew Temple 
to hear the artistic rendition of Handel’s 
“Judas Magcabaeus” by the temple octet. 
... The chapter held a tea and reception in 
honor of Marilyn Mason in the parish house, 
Christ Church Cathedral. The recital was 
sponsored by the Music Teachers Associ- 
ation of Indianapolis Convention represen- 
ting seven states. Miss Charlotte Moore 
was in charge of the affair. Miss Mason 
captivated her large audience with a mag- 
nificent performance.—Mrs. Ftorence M. 
MILeTT. 


DETROIT CHAPTER—The January meet- 
ing of the Detroit Chapter was held at the 
Westminster Presbyterian Church. George 
Thomas was host. After a dinner of fried 
chicken we were taken on a conducted tour 
of the building. One of the beauties of this 
new church is the stained-glass windows 
which are illuminated at night. The pro- 
gram for the evening was in two parts. 
The first was devoted to choral music which 
had been performed by the chancel choirs 
at the Christmas services. Charles Coleman, 
organist of the Tabernacle Baptist Church, 
was the recitalist. Mr. Coleman displayed 
a fine technique together with interesting 
registrations and excellent musical taste. 
Our recitalist passed the associate examina- 
tion of the A.G.O. in June, 1955.—JEANNE 
Hurst, Recording Secretary. 


LANSING, MICH., CHAPTER—Winter 
meetings under the leadership of Dean 
James Autenrith have been interesting and 
well-attended. The December meeting in the 
form of a choral work shop under the di- 
rection of David Strickler of Albion College 
had special interest for choir directors. 
Several new Christmas numbers were re- 
viewed with the members forming a demon- 
stration choir. Mr. Strickler introduced one 
of his own compositions which was found 
very interesting. The meeting was held at 
the Plymouth Congregational Church where 
Richard Klausli is organist and director.... 
The January meeting was held in the Cen- 
tral Methodist Church, where a new three- 
manual Casavant was in process of being 
installed. Dr. Cyril Barker, organist and 
choir director, gave an interesting talk on 
the new organ and showed the film “Sing- 
ing Pipes” by Casavant. The organ was 
dedicated Feb. 19. Dr. Barker played the 
dedicatory recital. Virgil Fox will give a re- 
cital April 19. . . The climax of the winter 
season came Feb. 14 when Claire Coci gave 
a brilliant performance on the Casavant in 
the Peoples Church in East Lansing. The 
chapter was assisted by the music depart- 
ment of M.S.U. Miss Coci played two new 
numbers not heard here before. The first was 
Toccata by Marius Monnikendam, a Dutch 
composer. The artist introduced it by saying, 
“It is exciting!! Everything happens and 
nothing happens.” The second was “Flan- 
dria” by Maekelberghe, dedicated to Miss 
Coci. She responded to several encores. A 
reception was held in her honor after the 
recital_—Mrs. S. S. Van Wacenen, Registrar. 


LINCOLN, NEB., CHAPTER—The Lincoln 
Chapter met for a cafeteria dinner at the 
YWCA Feb. 6. The music festival plans were 
discussed; April 20 is the date of the junior 
choir festival. After the short business meet- 
ing we went to the First Plymouth Congre- 
gational Church to hear Myron J. Roberts, 
professor of organ at the University of 
Nebraska. He gave us an interesting evening 
of lecture and organ music entitled “New 
Service Music for Organ’’.—ConsTaNcE 
Boor. 


SOUTHWESTERN MICHIGAN CHAPTER 
—The February meeting of the Southwest- 
ern Michigan Chapter was held at the home 


of Mrs. Cameron Davis. After the business 
session an unusual lecture was given by 
Carillonneur James Lawson of the Rockefel- 
ler Memorial Chapel, University of Chicago. 
Mr. Lawson has studied with Frederick Mar- 
riott, whom he succeeded in the Chicago 
post, and at Malines, Belgium. He has played 
most of the major European carillons and 
is the only American carillonneur who is a 
trained change-ringer and a member of the 
Sussex County Association of change-ring- 
ers. The lecture was illustrated with high 
fidelity recordings. Mr. Lawson is currently 
writing a book on bells and towers.—Rutu 
Vp. PoLpEr. 


PEORIA, ILL., CHAPTER—The Peoria 
Chapter sponsors two artists each year to 
the public free of charge, the expenses be- 
ing borne by the Guild members and 
generous patrons. The January meeting was 
an appreciation of these patrons, asking 
them as guests. The program and party were 
held at the Central Christian Church. E. N. 
Miller, the organist, demonstrated the four 
sections of the Moller organ with explana- 
tions by James Cluskey. Films by Casavant, 
Baldwin and Wicks were shown and enjoy- 
ed. The choir of the church served refresh- 
ments.—Acnes W. CHRISTOPHER. 


CENTRAL OHIO CHAPTER—The Central 
Ohio Chapter met Jan. 9 at Trinity Episco- 
pal Church, Columbus. Peter Fyfe was host. 
The meeting was in charge of Mr. Fyfe, 
whose topic was ‘Outstanding Choral Liter- 
ature for Church Choirs.” Members and 
guests participated in singing a group of 
new anthems based on the church year 
from Advent to Ascension. Later the meet- 
ing adjourned to the parish house for re- 
freshments.—J. B. McGrecor, Secretary. 


CENTRAL MISSOURI CHAPTER—The 
monthly meeting of the chapter was held 
in Jefferson City Nov. 1. The members 
enjoyed a dinner arranged by Carl Burkel, 
host. Nesta Williams, dean, presided over the 
business meeting. The group adjourned to 
the College auditorium for a concert by 
the Robert Shaw Chorale. Selections were 
Bach’s Magnificat and Honegger’s “King 
David.”—JacquELINE RAITHEL. 


KANSAS STATE COLLEGE STUDENT 
GROUP—Several members of the Kansas 
State College Student Group played a recital 
in the college auditorium Jan. 22. The fol- 
lowing participated: Janet Wesselowski, 
Karen Boyington, Jeanelle Hendricks, Jane 
Thompson, Joann Schroer, Marcella Matzke, 
Kathleen Schultis, Carol Fleming, Ramona 
Tucker and Carolyn Hughes.—Marcaret 
Srmmons, Secretary. 


ST. JOHN’S COLLEGE STUDENT GROUP 
—St. John’s Student Group, Winfield, Kans., 
recently completed two events of its calen- 
dar for the current school year. A lecture by 
Dr. W. H. Wente, instructor at St. John’s, 
was given Jan. 8 for the benefit of the mem- 
bers. The group was privileged to tour the 
organ chambers at Southwestern College Jan. 
15. The tour was conducted by Garth Pea- 
cock, instructor at the college. Charles Ore, a 
member of the Guild at St. John’s, played a 
recital in the St. John’s Auditorium Feb. 12. 
He is a student of Miss Alma Nommensen, 
and his program included Prelude and Fugue 
in D major, Bach, and Sonata 1, Mendels- 
sohn. The group sponsor is Dr. Cora Conn 
Redic, A.A.G.O., and the program advisor 
is Miss Alma Nommensen.—KENNETH KILIAN, 
President. 


ROCKY MOUNTAIN CHAPTER—Follow- 
ing a business meeting of the Rocky Moun- 
tain Chapter Feb. 6 at St. Mark’s Episcopal 
Church, Denver, Col., the members went 
into the church for a musical program. The 
selections were chosen with the church 
service in mind. The instrumental numbers 
used illustrated what could be preludes to 
the service. The Sonata 5 in E minor by 
Bach was played by William Atkinson, 
flutist, with Charlotte Atkinson playing 
the organ accompaniment. Lee Norrell, or- 
ganist and choir-director at St. Mark’s, 
played the accompaniment for Andante, 
Trumpet Concerto by Haydn, and Two Cho- 
rale Preludes for trumpet and organ by 
Krebs, with the trumpet played by Robert 
L. Gasser. Vocal numbers were Dvorak’s 
Two Biblical Songs, ‘““God Is My Shepherd” 
and “I Will Sing New Songs of Gladness,” 
sung by Mrs. Virginia Prager, alto. Songs of 
Devotion, “My Lord, My Life, My Love”, 
“Come Thou, O Come, Eternal Love’’ by 
Willan, were sung by Mrs. Jean Keathley, 
soprano. They also sang two duets by Mar- 
cello, “Hold Thou Me Up” and “O Lord, 
Deliver Me’’. Mr. Norrell accompanied them 
at the organ. The meeting adjourned for a 
social hour and refreshments.—EsTEetta C. 
Pew, Publicity. 


COLORADO SPRINGS CHAPTER—Mem- 
bers of the Colorado Springs Chapter en- 
joyed two treats in the month of January. 
Early in the month members of the Guild 
were invited to the new First Methodist 
Church to see the Reuter organ. Franklin 
Mitchell of the Reuter Company explained 
the three-manual organ and played the 
various ensembles. Fred Meunier, who in- 
stalled the organ, took members on a tour 


of the spacious organ chambers. Several 
members from Denver also were present to 
see the new instrument...The chapter 
sponsored a recital Jan. 13 by Carl Weinrich 
on the four-manual Welti-Trippe organ at 
Grace Episcopal Church. This splendid re- 
cital was attended by more than 500 enthu- 
siastic listeners. Guild members lunched 
with Dr. Weinrich at noon and chatted with 
him at a reception following the recital. His 
gracious manner and fine musicianship en- 
deared him to members here. Unlucky Fri- 
day the thirteenth turned out to be a mighty 
lucky day for the Colorado Springs Chapter. 


SEATTLE CHAPTER—The annual Febru- 
ary banquet of the Seattle Chapter was held 
Feb. 13 at the Hub on the University of 
Washington campus. Oddvar Winther was 
the genial toastmaster. At the short busi- 
ness meeting the nominating committee gave 
its slate of officers for the 1956-57 season. 
Louise Benton Oliver, president of the Seat- 
tle Ladies Musical Club, spoke on the sub- 
ject “The Gift of Mozart.” This year’s 
comedy sketch “Regional of the Hopeful” 
hilariously portrayed the trials and tribula- 
tions of both judges and contestants in a 
typical A.G.O. examination-audition. A won- 
derful time was had by all!—Vera PYERson. 


PORTLAND, ORE., CHAPTER—The Port- 
land Chapter had the privilege of being in 
Salem Feb. 11 and hearing the new Aeolian 
Skinner recently installed in the First Meth- 
odist Church on the campus of Willamette 
University. Josef Schnelker opened the 
meeting by explaining the character of the 
various stops, after which he played a pro- 
gram. Guests were invited to inspect and 
play the organ after the program. Mr. 
Schnelker, being both a teacher of organ at 
the university and an outstanding performer, 
gave a very instructive and inspirational 
program. Members were entertained at a 
social hour at the Wurlitzer Organ Store by 
Russell Morrell as host.—JEaAN SHIRLEY, 
Reporter. 


CHICO, CAL., CHAPTER—The Chico 
Chapter held a meeting Jan. 16 at the home 
of Marjane Stover. The main item of busi- 
ness was the laying of final plans for the 
chapter’s annual recital. This year the chap- 
ter was fortunate in being able to sponsor 
a harpsichord-organ recital by the distin- 
guished young harpsichordist and organist, 
John Hamilton of Wenatchee, Wash. The 
program was Jan. 31 at the Bidwell Memo- 
rial Presbyterian Church. Richard Emmons 
gave a program in anticipation of the harp- 
sichord recital. He gave a brief and informa- 
tive talk on the background and history of 
the instrument. After his talk he played 
a number of recordings to familiarize the 
members with the tonal resources of the 
harpsichord. The meeting was concluded by 
the serving of refreshments by Mrs. Marge 
Roberts and Marjane Stover.—Wim.1am Ta- 
BER, Publicity Chairman. 


SACRAMENTO CHAPTER—The § Sacra- 
mento Chapter met Jan. 9 at the home of 
A. R. Fleming of the Fleming Music Com- 
pany. Dr. Empey, dean, presided. The pro- 
gram chairman, Mrs. Grace Morse, discussed 
the forthcoming programs and the Lenten 
vesper services. Kenneth Bartlett, G.S. G. 
chairman, reported on the first meeting of 
the group. Dean Empey addressed the group 
on the topic “The Purpose of the Guild”. 
Following the business meeting the pro- 
gram was given by Bob Baker, electronic 
organs, and Bill Reid, pipe organs, on the 
subject “What to do until the repairman 
comes”. The Baldwin electronic organ in 
Mr. Fleming’s home was used for demon- 
strating the electronic phase. It was a very 
enlightening and educational presentation. 
—FL.orence M. Paut, Secretary. 


SAN DIEGO CHAPTER—The San Diego 
Chapter sponsored a public concert Jan. 9 
at the Mission Hills Methodist Church. Con- 
stance Virtue, organist-director at the 
church, played ‘‘Cloister Scene,’”’ one of her 
own compositions, and organ works by 
Buxtehude, Bonnet and Saint-Saens. Dvor- 
ak’s ‘Five Biblical Songs’’ were sung by a 
vocal quartet. They also sang ‘Softly Falls 
the Starlight” by C. Virtue, and ‘Praise’ by 
Rowley.—MartHa Tuomas, Historian. 


CENTRAL ARIZONA CHAPTER—The 
Central Arizona Chapter was made welcome 
by the First Christian Church of Phoenix, 
the Rev. William Boice acting as host. After 
enjoying a pot-luck dinner the gathering 
listened to a program consisting of a group 
of French organ numbers played by Ber- 
nice McDaniel of Chandler. This was fol- 
lowed by a panel discussion relative to the 
mutual problems of organists and pastors. 
Since the organist members of the group 
had invited their pastors to attend the meet- 
ing, this proved to be an interesting and 
valuable exchange of ideas. The panel con- 
sisted of the musical and clerical staff of the 
First Baptist Church who “broke the ice” 
by individually giving a resumé of their 
usual procedure in their duties. Ideas and 
questions were beginning to burst forth and 
start new discussions when Mr. Boice as 
moderator regretfully called time. It was 
generally hoped that the subject could be 
continued at another meeting.—RutH BaAvEr- 
BACH, Secretary. 


SANTA BARBARA, CAL., C 
Around the console a very profitable eve | 
ning was spent by the Santa Barbara Chap. | 
ter in the chancel of the First Methoa: 
Church, where chapter member 
Leslie Jacobs is minister of music. Mr, }, 
cobs led in a discussion of service p 
with special emphasis on the problems ee. 
countered in the playing of hymns and ty 
leading of the congregation in participatig, 
in the service of worship. To round out tty 
evening it was our privilege to have a, 
guest, Miss Esther Wiedower of the Morty 
Preeman Music Company in Los 
who showed a large display of music liter. 
ature and organ music. Miss Wiedower ha 
had wide experience with both organ ay 
knowing just what everyone wants and 
needs for his own particular church sity. 
tion. Her help, both at this meeting ay 
regularly as she serves choir directors any 
organists, is outstanding. She is also th 
treasurer of the Los Angeles Chapter. .,. 
The Santa Barbara group’s February mee. 
ing was with the local chapter of the Chor 
Conductors’ Guild with the program unde 
the direction of the latter—RosELLa Wrsoy, 
Secretary. 


RIVERSIDE-SAN BERNARDINO Copy. 
TIES CHAPTER—Robert Elmore, well. 
known organist and composer, was spon- 
sored in a recital Jan. 16 by the Riversige. 
San Bernardino Counties Chapter and the 
University of Redlands. The recital wa 
given at the university chapel. After the 
program a reception was held for Mr. E.- 
more in Courtney Hall. The reception was 
arranged by the Student Group of the wi- 
versity.—ELIzABETH Ruipcway, Registrar. 


TEXARKANA CHAPTER—Mrs. James P. 
Watlington had charge of the program for: 
meeting of the Texarkana chapter Jan. % 
at the Beech Street Baptist Church. The 
program opened with a brief sketch of the 
life and work of the composer Heinrich 
Schiitz by Mrs. Dwight Phillips. Mrs. Phillips 
also introduced Mr. and Mrs. Harry Me 
Crossen, Mrs. Thomas Stilwell, Miss Martha 
Fisher, Mrs. Ed Wunnenberg and Dwight 
Phillips who sang “The Seven Words of 
Christ on the Cross” by Schiitz. Mrs. Phil- 
lips was the accompanist at the organ. Mr. 
Watlington played two chorale preludes by 
Bach. The business meeting, which followed 
the program, was conducted by Miss Ruth 
Turner, dean.—Dorotuy Exper, Registrar. 


NORTH TEXAS CHAPTER—The North 
Texas Chapter began the new year with 
the largest attendance for many a meeting. 
After a delicious dinner, served in the new 
University Methodist Church, the group 
adjourned to the chapel where the choi, 
under the direction of Mrs. Frazier Arwood, 
sang two anthems: “I Will Extol Thee,” 
Costa, and “Hear My Cry, O God,” Kopy- 
loff. Mrs. James Smith presided at the 
newly-rebuilt two-manual Pilcher organ 
The organ was rebuilt by the William 
Redmond Organ Works of Dallas and was 
dedicated Jan. 8 by Dr. Nita Akin. The 
instrument, moved from the old Grace 
Methodist Church, was given by Mr. and 
Mrs. James Smith. The Rev. Carl Keightley, 
host pastor, talked on “What I would like 
or expect from the department of music of 
a church”. He stated that “the job d 
minister of music, next to the pastor's, is 
the most difficult job in a church”. He 
emphasized “the necessity of recruitment 
for without people there is nothing. There 
is so much more to the ministry of musi 
than just applying your training received 
in some school. There is so much dependent 
on personal relationships. The music of the 
church should convert the man in the pew. 
The music department should train the con- 
gregation to sing and love all the song 
The sense of God’s impelling spirit is esse 
tial.” Charles Mosley, a student of Nita Akin 
at Midwestern University, played two orga 
solos: “Unto Thee Lord Jesus Do I Cry 
and “Cathedral Prelude,” Bach. Dean Broy- 
les Hall, Ch.M., adjourned the meeting— 
Rosert Scocctn, Reporter. 


GALVESTON, TEX., CHAPTER—Atter # 
short business meeting, held in the library 
room of the Rosenberg Library, Thomas G. 
Rice, organist and choirmaster of Trinity 
Episcopal Church, gave a magnificent paper 
on Dr. Albert Schweitzer, emphasizing his 
position not only as a distinguished philoso 
pher and medical missionary, but as # 
internationally-known authority on the life 
and musie of Johann Sebastian Bach. 
following recorded program of Bach orga 
music, played by Dr. Schweitzer on 
organ at Gunsbach, was heard: Toccala 
Adagio and Fugue in C, “I Call To Thee: 
“Praised Be Thou”, “My Heart Is Fill 
with Longing” and “Come, Saviour of the 
Gentiles’.—Mrs. Apam J. Levy, Secretaly: 

——_—_——— 

THE WICHITA FALLS, TEX., annuél 
community ‘‘Messiah” performance become 
more impressive every year. With the W f 
ita Falls Symphony Orchestra playing 
the community choirs, augmented by * 
large group of airmen from the Sh 
Air Force Base, the occasion attracted 
from the whole area. The local AG” 
chapter and the symphony co-sp0l 
the event. 
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, OKLA., CHAPTER—The Tulsa 
eld its monthly dinner meeting 
Canter St Luke’s Episcopal Church. Fol- 
lowing the delicious dinner, served by the 
ladies of the church, a business meeting was 
held. The chairman of the nominating com- 
read the list of names to be placed on 
the ballot for 1956-57 officers of the chapter. 
A committee, headed by Miss Ruth Blaylock, 
was in charge of the remainder of the 
. An interesting report on the ninth 
pate conference of Protestant church mu- 
sic, Fort Worth, Tex., was given by Mrs. 
Jack Hawn. This was followed by a musical 
viz in which recordings of the works of 
Bach, Clerambault, Mozart, Alain, Sowerby 
and Vierne were played while the members 
attempted to identify them. 

OKLAHOMA CITY CHAPTER—The Okla- 
homa City Chapter met for its regular meet- 
ing Feb. 6 at the Casady Heights School. 
The group first assembled in the school 
dining room where a delicious three-course 
supper was served with Mrs. George Weach 
as hostess-chairman. After introduction of 
guests and a short business meeting, they 
adjourned to the school chapel were a most 
interesting program was given by DeWitt 
Kirk. He introduced W. A. Brummer of the 
Midwest Organ Service Company. Mr. Brum- 
mer is a member of the St. Louis Chapter. 
He has made extensive tours of Europe and 
brought with him colored slides depicting 
many of the old churches of those countries 
where fine organs are located. These were 
shown as recordings of musical selections 
played on these organs were heard. The 
pictures and slides also included some of 
the finer organs in this country and all 
were interspersed with explanatory com- 
ments from Mr. Brummer regarding their 
locations, ages and kinds. One selection was 
heard on three different organs consecu- 
tively so that listeners could hear the con- 
strasts among the different instruments.— 
Mary Scuutz, Corresponding Secretary. 

SABINE, TEX., CHAPER—The Sabine 
Chapter met Jan. 8 at the First Presbyterian 
Church in Orange. Following a short busi- 
ness meeting our guests, members of the 
Lake Charles Chapter, were welcomed and 
the folowing program was given: Mrs. E. I. 
Hardy played slow movements from Mendel- 
ssohn’s organ Sonatas. Choral works of Men- 
delssohn by the combined choirs of the First 
Methodist and First Presbyterian Churches 
were sung under the direction of Jon Con- 
der. George Kreamer, organist of the Episco- 
pal Church of the Good Shepherd, Lake 
Charles, played works by Willan, Vierne, 
Karg-Elert and Purcell.—Mavis Gornc, Sec- 
retary. 


FORT SMITH, ARK., CHAPTER—Since 
last reporting this chapter has had three 
events. Mildred Andrews, member of the 
faculty of the University of Oklahoma and 
also organist and choirmaster of St. John’s 
Episcopal Church in Norman, was sponsored 
in a recital Nov. 21 at St. John’s Episcopal 
Church, Fort Smith. Miss Andrews’ program 
covered a wide range of great music for 
the organ including compositions of Liibeck, 
Buxtehude, Bach, Franck, Daniel-Lesur, 
Dupré, Alain and Krenek... Members of 
the chapter met Dec. 5 for dinner and went 
to the recreation cabin of Clyde David Dol- 
lar for an evening of recorded music, high- 
lighted by the E. Power Biggs recitals on 
the great cathedral and concert-hall organs 
of England and the continent. We might 
add that Mr. Biggs had some competition 
for attention due to the antics of the Dol- 
lars’ very personable cat...The January 
meeting was held at the First Presbyterian 
Church and featured an all-member pro- 
gram. Organ solos were by Miss Alice 
Louise Davis, Clyde David Dollar and Mrs. 
Charles W. McDonald, organist of the host 
church. Cyrus Young, accompanied by Mrs. 
Harry W. Bryan, sang two selections and a 
trio, composed of Mrs. Howard Bass, Mr. 
Young and Robert W. McDaniel, sang ac- 
companied by Mrs. Ben Watkins. Mrs. 
heorge H. Carnall, Jr., dean of the chapter, 
ren presided on each of these occasions. 
ttendance has been gratifying and mem- 
bers of this chapter living in near-by towns 
ve come to Fort Smith for the various 
Programs.—Arick Louise Davies, Secretary. 
NOUNTINGTON, W. VA., CHAPTER—At the 
eemiher Meeting of the chapter, held at 
¢ First Methodist Church, Miss Catherine 
atis, organist and choir director at the 
ian church, gave a report of the regional 
the ention in Louisville. The remainder of 
mo was devoted to sight-reading 
re ite anthems selected by several organ- 
at 1 choir directors. Mrs. Robert Knight 
rd rs host church was the social chairman 
the pred evening. . . William Holby, dean of 
tert apter and organist of the First Presby- 
amen Church, Ashland, Ky., presided at the 
lobnn meeting at the beautiful new St. 
he Episcopal Church. The main feature 
mene re was a fascinating and ap- 
‘ ve review of Hermann Hagendorn’s 
phet in the Wilderness,” given by Mrs. 
tensive Stringham, who has made an ex- 
aur ae study of the life of Albert Schweit- 
weeks et in a number of biographical 
host ey . E. V. Townsend, organist of the 
which = — of the —_ hour 
e e rogram.—. ° 

None, Registrar. — sles 





ROCKINGHAM CHAPTER—The Rocking- 
ham Chapter was organized Jan. 3, 1955. A 
variety of interesting programs was given in 
the year 1955. The highlight of the year was 
the minister-organist dinner, held at the 
Belle Meade Restaurant May 17. Twenty 
members, eleven ministers and seventeen 
guests attended. The Rev. Lewis J. Gibbs, 
rector of Emmanuel Episcopal Church, 
Staunton, Va., spoke on religion and music. 
Granville Munson, organist and choirmaster 
of St. Stephen’s Episcopal Church, Rich- 
mond, gave a lecture-recital Oct. 18 on ‘“‘The 
Prelude” ... The November meeting was 
held Nov. 22 at the First Presbyterian 
Church, Harrisonburg, with Dean George 
Raymond Hicks presiding over a short busi- 
ness session. Dean Hicks introduced Dr. 
James Sydnor, minister of music at St. Paul’s 
Episcopal Church, Richmond, and director of 
music at the Assembly’s Training School, 
who explained the many features of the New 
Presbyterian Hymnal. The members and 
guests enjoyed singing hymns and hearing 
Dr. Sydnor explain the use of the hymnal 
in worship. The chapter consists of twenty- 
seven members. Officers are as follows: 
Dean, George Raymond Hicks; sub-dean, 
William J. Skeat; recording secretary, Ruth 
B. Spitzer; corresponding secretary, Mrs. 
Mary E. Smith; treasurer, Mrs. Helen W. 
Terrell, and publicity chairman, Norman 
Whitesel—Rutn B. Sprrzer, Secretary. 


ASHEVILLE CHAPTER—The Asheville 
Chapter gathered at the S and W Cafeteria 
for a dinner meeting Jan. 30. Dean Harold 
M. Frantz presided over a short business 
session. William O. Headlee, a member of 
our chapter recently returned from a tour 
of duty with the Armed Forces in Europe, 
gave a sparkling and informative illustrated 
talk on the organs he heard and played in 
Germany, England, France and Holland and 
other musical events he was privileged to 
attend in these countries.—Curistrne L. 
RATZELL, Secretary. 


MIAMI CHAPTER—The Miami Chapter 
sponsored Hugh Giles in a recital Jan. 11. 
Mr. Giles’ fine program consisted of works of 
Handel, Buxtehude, Bach, Dupré, Schroeder, 
Sowerby, Fleury and Langlais. The recital 
was held at Trinity Episcopal Church. The 
organ is a four-manual Skinner. We were 
happy to have Mr. Giles as a guest at our 
Jan. 9 business meeting in the Allappattah 
Baptist Church. Mr. Giles spoke to us of 
chapters sponsoring local radio and TV 
programs to introduce serious music. Follow- 
ing the business meeting Arnold Perris, 
music consultant of the C. C. Britchard 
Company, spoke on the topic ‘Music from 
the Publishers’ Viewpoint’. Mr. Perris 
brought new anthems and conducted them. 
We were all invited then to the home of Dr. 
Haldeman, minister of the Allappattah 
church, for refreshments and a social hour. 
—Atice Paut, Registrar. 


DAYTONA BEACH CHAPTER—The Jan- 
uary meeting of the Daytona Beach Chapter 
was held at the First Methodist Church in 
Deland, Fla., Jan. 17. Mrs. Ruth Richardson 
Carr, organist-director of the church and 
head of the organ department of Stetson 
University, and some students of the Stetson 
Student Guild Group played a program of 
organ music. Mrs. Carr gave a short review 
of music suitable for service playing and 
illustrated with selections. The students 
were: Ronald Cockrill, Avriett Grace, Sid- 
ney Melton and Miss Joyce Edenfield. Fol- 
lowing the program members of the chapter 
and Stetson group spent the remainder of 
the evening at Mrs. Carr’s home where they 
enjoyed refreshments and TV. Mrs. Carr 
will give a recital Feb. 14 at the M. E. 
Church in Deland featuring the Lockwood 
Concerto for organ and brass.—May Hayre, 
Registrar. 


DELAWARE CHAPTER—The Delaware 
Chapter held its regular monthly meeting 
Jan. 23 at the Richardson Park Methodist 
Church. Dean Sarah Hudson White held a 
short business meeting encouraging each one 
to be alert for new members. The A.G.O. 
Quarterly was distributed to those present. 
Those in charge of the entertainment were: 
Mrs. Alice Browning, Branson Frye and Jay 
Cummings. Mrs. Rita Krapf, accompanied 
by Mrs. Matilda Samluk, sang three numbers. 
Miss Alice Coleman showed colored slides 
of her trip west.—CaroLyn Conty Cann. 


HARTFORD CHAPTER—The annual 
Schweitzer benefit concert of the Hartford 
Chapter was held Jan. 29 at St. John’s Epis- 
copal Church, West Hartford, to a capacity 
audience. Clarence Watters, organist,, and 
members of the Hartt Symphony Orchestra, 
under the direction of Robert Brawley, 
played works by Handel, Mozart and Pou- 
lenc. Mr. Watters set a standard that was at 
once exalted, tasteful and stylistically cor- 
rect. His innate taste in registration particu- 
larly enhanced his Handel and Mozart num- 
bers. The most striking and compulsive work 
on the program was Poulenc’s Concerto for 
organ and strings. Music of resplendence 
and originality again served a worthy cause 
for Dr. Schweitzer’s African Hospital. Ed- 
ward Hall Broadhead, minister of music at 
the Asylum Hill Congregational Church, di- 
rected his choir Feb. 5 in “The Messiah” by 
Handel.—Teresa D. FirzGeratp, Publicity 
Chairman. 


BANGOR, MAINE, CHAPTER—Members 
of the Bangor Chapter gathered for a dinner 
meeting at the Bangor House Jan. 3. 
Etelle Peterson, dean, announced that the 
February meeting will be held at the 
Church of Universal Fellowship, Orono, 
with Wilfrid Tremblay playing a recital on 
a concert model Hammond electronic or- 
gan. Plans for the forthcoming annual 
organ-piano recital by Guild members were 
discussed. The highlight of the evening’s 
program was a round table on wedding 
music with the dean acting as moderator. 
In one of the most spirited sessions of the 
year members made known their views on 
the subject of liturgical versus secular 
selections as part of the wedding cere- 
mony. It was determined that the church 
organist has a special duty to perform in 
the matter of advising wedding parties as 
to the suitability of text and musical char- 
acter of selections often requested. In 
order to assist members of the chapter 
a list of appropriate wedding music is 
being compiled and will be ready for dis- 
tribution in the near future. Members will 
be able to refer to this list and choose 
selections in keeping with the liturgy or 
order of service in the various churches. 
It was noted at this meeting that member- 
ship in the Bangor Chapter has increased 
fifty rer cent this season.—ETELLE PETER- 
son, Dean. 


BOSTON CHAPTER—The second event 
and recital of the Boston Chapter golden 
jubilee series was held in Jordon Hall Jan. 
16 when the chapter sponsored Kenneth 
Goodman in a recital. Played from memory 
the composers represented on Mr. Good- 
man’s program were: Handel, Bach, Corelli, 
Boellmann and Dupré. Perhaps the most in- 
teresting number was Mr. Goodman's “Bib- 
lical Symphonic Pieces.” The organist also 
improvised on a theme submitted by Dr. 
Carl McKinley.—MarsHat, SuMNER WILKINS, 
Registrar. 


NEW HAVEN CHAPTER—The New Haven 
Chapter opened the fall season with a very 
excellent supper served by the ladies of 
St. Andrew’s Church, followed by a special 
meeting at which Mrs. Signe Luering, 
dean, covered in detail her trip to the re- 
gional convention at Portland, Maine. Mrs. 
Luering also brought to the attention of the 
members an article on- “Organ Tuning,” 
which recently appeared in Taz Drapason, 
by Mr. Thompson Allen and illustrated by 
twenty-four drawings—all of which is to 
be incorporated in the latest edition of 
Grove’s Dictionary. The high-light of the 
evening proved to be a colorful talk on 
associations with several well-known organ- 
ist-composers, notably French and English, 
by Seth Bingham, teacher of church mu- 
sicians at Columbia University and Union 
Theological Seminary...The November 
meeting, which was held in Sprague Hall, 
Yale University, featured a most interest- 
ing talk on Gregorian chant by Carl Bloom, 
organist-choirmaster at St. Mary’s Church 
and a graduate of the Yale School of 
Music and of Pius X School of Liturgical 
Music, New York City...The January 
meeting, for members only, was held at 
the home of Dr. Walter V. Corey. Dr. 
Corey indulges in his hobby of special 
recordings in a veritable little theatre which 
he has set up in the basement of his 
home. After Mrs. Luering read a tribute 
to Harris Bartlett concerning his com- 
pletion of sixty years as an organist in 
Connecticut churches, Dr. Corey entertained 
the members with several stereophonic tape 
recordings including a Tone Poem by 
Richard Strauss, a dress rehearsal of the 
New Haven Symphony of “Carmen”, Eldon 
Hasse on the First Methodist Church organ, 
Robert Baker on the First Baptist Church 
organ and the Holtkamp organ in Battell 
Chapel, Yale University, and four tapes 
by E. Power Biggs on European organs. 
Several motion pictures in color were very 
much enjoyed.—Mrs. Cuiare S. Smirn. 











Announcing— 
MISSA 


for Mixed Voices and Organ (or Piano) 
by ROGER C. HANNAHS 


(Awarded First Prize 1954 competition sponsored by 
St. Mark's P. E. Church, Philadelphia) 


BREVIS 


Price 60¢ 





THE JOYS 


1716 Sansom Street 


Negro Spiritual 
for Mixed Chorus and Baritone Solo 
by JOHN W. WORK 


Reference copies sent on request 


ELKAN-VOGEL CO., INC. 


OF MARY 


Price 50¢ 


Philadelphia 3, Pa. 








ERNEST WHITE 


TWO SUMMER COURSES 


to be given by 


June 18-22 
(Preceding the A.G.O. Convention) 


Five morning demonstration lecture sessions 


August 6-17 
Music as related to organ and Church 


Classes and Private Lessons 


Write for descriptive folder 


145 West 46th Street, New York 36, N. Y. 


EDWARD LINZEL 











AN ORGAN TO CHALLENGE THE WORLD! 
The A.W.B. (electronic) CHURCH ORGAN 


There IS an electronic organ you'll like for church music. 
Arrange to see and hear it (by appointment) 


REPRESENTATIVES WANTED 
PELS ORGAN CO., GRAND RAPIDS 1, MICHIGAN 
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Kurt SPERRHAKE has been making 
cembalos, spinets and clavichords in the 
baroque city of Passau, Germany, since 
1933. His current production comprises 
nine different types of instruments rang- 
ing from clavichords and miniature spin- 
ets to the large concert cembalo. Mr. 


SPERRHAKE INSTRUMENTS ON DISPLAY 


Sperrhake made an intensive study of an- 
tique instruments and has incorporated 
this knowledge in the manufacture of his 
present line. His fifteen-year-old son is 
already standing at the joiner’s bench in 
order to learn the art of instrument- 
building from the ground up so that he 
may carry on the family tradition. 








UNUSUAL “HI-FI” AMPLIFYING 
INCORPORATED IN REBUILD 


Jean Langlais opened the enlarged in- 
strument of the Sacred Heart Church, 
Roslindale, Mass., as the first recital of 
his transcontinental tour. 

The renovation and modernization was 
conducted by the Frazee Company under 
the direction of Edward B. Gammons in 
consultation with the music director, 
Paul St. George. The console was con- 
structed by Reuter. 

Every effort was made to produce a 
full classical chorus on each division 
without resorting to borrows or exten- 
sions within the chorus; these are in- 
tended to broaden the tonal possibilities 
and increase the flexibility of the scheme. 

Several unusual excursions into the 
field of electro-acoustics, more popularly 
known as hi-fi, have been undertaken. It 
is well-known, for example, that the rich 
velvety tone of strings or the breathiness 
of flutes is best heard at close range and 
loses much freshness at the distance of 
the nave. A carefully-designed amplifying 
system adds only enough upper partials 
to bring the original color to the hearers 
as those close to the organ can hear it, 
and this without appreciably loudening 
or harshening the tone. 

A highlight of the recital was the first 
American performance of the “Missa 
Salve Regina”, commissioned by the 
French television authorities. This setting, 
in typically brilliant French cathedral 
style, calls for three-part male chorus, 
two antiphonat organs, two antiphonal 
brass choirs and full congregation. It 
is based on the style of Dufay and springs 
from the first mode antiphon “Salve Re- 
gina”. First performed at the televised 
midnight mass, Notre Dame, Paris, 
Christmas, 1954. it was sung by a con- 
gregation of 12,009. 

HUGH GILES OPENS SCHANTZ 
ORGAN IN FLORIDA CHURCH 


An interesting and unusual organ 
dedication took place at the First Meth- 
odist Church of Lakeland, Fla., Jan. 13 
when the new three-manual Schantz or- 
gan was Officially presented and dedi- 
cated. Hugh Giles, organist of the 
Central Presbyterian Church, New York 
City, and Miss Blanche Thebom, soprano 
of the Metropolitan Opera, gave a pro- 
gram of representative organ, oratorio 
and sacred music. 





Present in the audience was Lowell 
Wadmond, president of the Metropolitan 
Opera Association. The organ was given 
to the church in memory of Mrs. 
Wadmond’s father, John Morgan Cason. 
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GREEN LAKE, WIS., TO BE PLACE 
FOR LUTHERAN MUSIC CAMP 


The Lutheran Music and Mission 
Camp will be held at Green Lake, Wis., 
July 15-22, The program will be similar 
to the 1955 camp with Bible hour, evan- 
gelism, chorale singing, church history 
and laymen lecturers. A sacred concert 
will be given July 22. For more informa- 
tion contact the camp manager, Jerome 
A. Heisdorf, Route 4, 608 North 40th 
Street, Sheboygan, Wis. 





DREXEL INSTITUTE HOLDS 
CONTEST FOR CHORAL WORKS 


The Beta Chapter of Pi Nu Epsilon, 
honorary music fraternity at Drexel In- 
stitute of Technology in Philadelphia, 
has announced the opening of the 1956 
Drexel competition for composers of 
choral music. Now in its second year, 
the competition was introduced to en- 
courage the composition and publishing 
of new works suited to the ability of the 
average college choral group. 

Compositions will be judged by fac- 
ulty members and advisors of the Drexel 
Institute. Six entries of their choice will 
then be submitted to the editors of the 
Theodore Presser Company, who have 
agreed to publish up to four of the manu- 
scripts entered in the 1956 competition. 

Winner of the 1955 competition was 
John Leo Lewis. 

Further details about competition rules 
may be obtained by writing: Depart- 
ment of Music, Drexel Institute of Tech- 
nology, 32nd and Chestnut Streets, Phil- 
adelphia 4, Pa. Deadline for entries is 
Sept. 1, 1956. 
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LAGACE DIRECTS PROGRAM 
AT CATHEDRAL IN TOLEDO 


Claude P. Lagace, A.A.G.O., directed 
a program for the Toledo Chapter of the 
A.G.O. at the Queen of the Holy Rosary 
Cathedral Jan. 17. The choir consists of 
forty-four boys and twenty-five men. The 
organ is a four-manual Skinner. Hugh L. 
Murray, assistant organist-choirmaster, 
was accompanist. The choir sang the fol- 
lowing works: Gloria and Agnus Dei from 
the Mass in honor of St. Joan of Arc, 
Nibelle; “Thou Must Leave,” Berlioz; 
“Puer Natus Est,” “In Splendoribus” and 
“Hodie Christus,” Gregorian chant; Sanc- 
tus and Benedictus from “Missa Quinti 
Toni,” di Lasso; “Panis Angelicus,” 
Baini; “Ave Vera Virginitas,”’ Des Pres; 
“O Magnum Mysterium,” Vittoria. Mr. 
Lagace played these organ pieces: Rhap- 
sody on Christmas Carols, Gigout; “Good 
News from Heaven the Angels Bring,” 
Pachelbel; “Abide with Me,” “My Soul 
Doth Magnify the Lord” and “In Dulci 
Jubilo,” Bach; Chorale in E major, 
Franck; Moderato and Allegro, “Symph- 
onie Gothique,”’ Widor. 
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EARLY ELECTRIC ACTION 
RESTORED BY ODELL FIRM 


The Presbyterian Church, Scarbor- 
ough-on-Hudson, has recently completed 
the restoration of its sixty-year-old Odell 
organ. The project was accomplished by 
J.H. & C.S. Odell & Co. of Yonkers, the 


original builders of the instrument. 


Installed in 1895, the organ was the 
first electric action instrument in the 
Westchester area in the days when wet 
batteries were the only source of electric 
current for the action and the revolution- 
ary type action was the object of contro- 
versy in the organ industry. The wind to 
blow the organ was at first provided, 
however, by the muscle-and-bellows sys- 
tem. 


Richard Henry Williams, A.R.C.M., is 


minister of music. 
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Aeolian-OSkinner 


Organ Company, Ine. 


In the Mid-West Area 


REBUILDING, CLEANING, RELEATHERING, TUNING, 
TONAL ALTERATIONS ON ALL MAKES OF PIPE ORGANS 
WITH GUARANTEE ON LABOR AND PARTS 


Harold H. Lucas 
Service Representative 
133 Park Drive 
River Forest, Illinois 


Thomas V. Potter 
Mid-West Representative 
922 Ontario Street 
Oak Park, Illinois 
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For Lent and Caster 


S.A.T.B. 
Alleluia, Come, Good People. . . . Katherine K. Davis 
Easter Bells Are Ringing....... .. .Robert Elmore 
Christ Is Risen Today!........ Katherine K. Davis 
An Easter Salutation.......... Alfred H. Johnson 
| ee ee ee T. Tertius Noble 
O Come and Mourn.............. Seth Bingham 
ee ee ey Richard Kountz 
The Lights of Easter............... Harvey Gaul 
Now Is Christ Risen!............ Marcel G. Frank 
Teen Art the Wey... 2 ee cee es Carl F. Mueller 


S.A.T.B., WITH JUNIOR CHOIR 





ee TR. 5a os a A Harvey Gaul 
ag ee ees Richard Kountz 
Wore Tow Theoret... . 6.5.6... W. A. Goldsworthy 
ORGAN 
Choral-Prelude on a Tune by Vulpius 
(“The Strife is O’er”)..... John Blackburn 
An Easter Meditation.......... Ambrose P. Porter 


Christ’s Entry into Jerusalem. .. .Stanley E. Saxton 


1.00 
1.00 
75 





of interest to every organist 


SYSTEMATIC ORGAN PEDAL TECHNIQUE 
by Reginald Goss Custard 75 cents 





GALAXY MUSIC CORPORATION 
50 West 24th Street 


New York 10, N. Y.- 
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HUGH GILES 





Hucu Gites has directed the following 
musical services recently at the Central 
Presbyterian Church in New York City: 
Four Christmas Motets by Poulenc, and 
“Magnificat” by Gerald Finzi, Nov. 27; 
Handel’s “Messiah” Dec. 4; “St. Nicolas” 
by Britten, Dec. 11; Candlelight Carol 
Service, Dec. 18; ‘““A Ceremony of Carols” 
by Britten, Dec. 24 with Mildred Dill- 
ing, harpist; Mass for Women’s Voices 
and “Requiem” by Faure, Jan. 39. Dr. 
Giles appeared as soloist with the Sontag 
String Sinfonietta Nov. 14, playing 
Haydn’s Concerto in F. After playing 
for the dean’s conclave at St. Mark’s in 
Philadelphia, Dr. Giles left for a recital 
tour of the South. Dr. Giles has been ap- 
pointed head of the organ and church 
music department at the Mannes Col- 
lege in New York .this season. 
CRAIGHEAD PLAYS RECITAL 

AT NEW YORK CITY CHURCH 


David Craighead, recently-appointed 
head of the organ department at the East- 
man School of Music in Rochester, N.Y., 
was heard in a recital at the Central 
Presbyterian Church in New York City 
Jan. 23 





Mr. Craighead again proved to New 
York City that he is an organist of out- 
standing artistic perception and complete 
technical control. The many varieties of 
touch and registration were accomplished 
with a minimum of visible effort and a 
maximum of tonal results. 

Beginning with a flawless execution of 
the Vivaldi-Bach Concerto in A minor, 
he followed with the lovely Italian Aria 
da Chiesa and a charming Andante in F 
by Mozart. Bach’s lesser-played Prelude 
and Fugue in C was a masterpiece of 
control of rhythm and dynamics. 

The piece de resistance was the sel- 
dom-heard Sonata by Robert Russell 
Bennett. Mr. Craighead drew the lines of 
this modern composition with under- 
standing and maturity. The ever-popular 
“Noel in G” by Daquin, and a dreamy 
“pbarcarolle” by Urner, were well-placed 
on the program after the Bennett com- 
position. A brilliant performance of the 
Prelude and Fugue in G minor by Dupré, 
ended the program. 





EPIPHANY WORK PREMIERED 
BY FRIEDELL IN NEW YORK 


“The Feast of the Star,” a new pageant- 
cantata for Epiphany, was given its first 
performance by the choirs and soloists at 
a candlelight service held at St. Bartholo- 
mew’s Church, New York City, Jan. 8. 
The new cantata was composed by Harold 
W. Friedell, F.A.G.O., F.T.C.L., on texts 
selected by Dr. Lee Hastings Bristol, Jr., 
who wrote the pageant. “The Feast of the 
Star” takes its name from a mediaeval 
French pageant. The texts are taken from 
the Bible and from hymn-sources repre- 
senting writers all the way from fourth- 
century Prudentius to present-day writers. 
SERIES OF FIVE RECITALS 

BEING GIVEN IN NEW YORK 


A series of five organ recitals is un- 
derway at the studio of the Church of 
St. Mary the Virgin, New York City. 
David Hewlett and William Barnard 
played Feb. 19 and 26 respectively. Marie 
Schumacher Blatz will play March 4, 
Edward Linzel, March 11, and Phyllis 
Horne Pinto, March 18. 
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Pomona College ° 


Claremont, California - 


CLAREMONT INSTITUTE OF MUSIC 


Scripps College ° 


Claremont Graduate School 


June 25 - August 3, 1956 








Harold 


GLEASON 


MASTER CLASS 
DISCUSSIONS 


Joseph W. 


CLOKEY 


ORGAN WEEK, JULY 9- JULY 13 


CHURCH MUSIC 


Fee for Master Class, Concert, Lectures, $35 
Room and board for the 5-day session $25 


Catharine 


CROZIER 


MASTER CLASS 
CONCERT 


William G. 


BLANCHARD 








CHAMBER MUSIC WEEK, JULY 2-6 
with the 


GRILLER STRING QUARTET 
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OUTSTANDING FACULTY FOR THE ENTIRE SUMMER SESSION 
HENRY SOPKIN, conductor Atlanta Symphony Orchestra 
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WILLIAM G. BLANCHARD, organ—KALMAN BLOCH, clarine-—DORIS 
BURIFF CASTER, voice—JOSEPH W. CLOKEY, church music—GLORIA 
BURCH FISKE, piano—KENNETH FISKE, strings—THELMA GELLER, oboe 
—WILLIAM HYMANSON, graduate studies in music—MARGOT JEAN, 
violoncello—MADGE KAMM, music education—LEE PATTISON, piano— 
RALPH PIERCE, piano—JEAN PILON, voice—WILLIAM F. RUSSELL, music 
history—ROGER STEVENS, flute—GEORGE TYLER, brass. 





Pomona College + 








For reservations and further information, write to 
KENNETH FISKE, director 


Claremont, California 
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BALDWIN...brings greater 
Scope to Electronic Organs 


Baldwin superiority in the electronic organ brings the rich heritage and 
spiritual atmosphere of the finest in traditional music within the reach of 
every church. For Baldwin excels in both range and fidelity of true organ 
tone. Standard controls and responsive action make the Baldwin easiest of 
all organs to play. A full range of models allows you to select a Baldwin 
best suited to your individual needs. For most in organ quality, perform- 
ance and value, Baldwin is your logical choice. Contact your nearest 
Baldwin dealer or write for specific information. 


Baldwin will finance your purchase of any Baldwin Organ or Piano. Ask 
your dealer or write for details of this unusual manufacturer-customer service. 


Baldwin builds a complete line of 
pianos for church and educational needs. 


BALDWIN 


Electronic Organs 


THE BALDWIN PIANO COMPANY 
Organ Division 
Cincinnati 2, Ohio 


The Baldwin Piano Co., Organ Div., Dept. D-36 
1801 Gilbert Ave., Cincinnati 2, Ohio 


Please send full infor- 
mation on the follow- 
ing: 


() Church Organs 


INA esd cdwanaveagdhudatadcacecareutence eee 
(J Home Organs 
Cy Pine PN io 50 aS ct eh SI 
(C Finance Plan CBW a dacatccxcutereal some... MONS ss ccs 
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Your Preparation 
Is All-Important 
For Church Music 


By SETH BINGHAM 


In the natural order of things, a 
mature, successful church musician is 
often questioned by those beginning a 
career. How and when did he get his 
start? With whom did he study What 
does he advise the beginner to do about 
study and practice, finding a job, organiz- 
ing and training a choir, business ar- 
rangements with the church, relations 
with the minister, general musical policy, 
what to do in certain situations, etc.? 

The younger person hopes the older 
one with professional know-how can 
furnish helpful answers to some of his 
key problems. But in order to answer 
intelligently, the latter must learn some- 
thing of his questioner’s background, 
preparation and previous experience. He 
himself may very well make a few 
queries, such as: Have you ever sung 
in a chorus or directed a choir? How 
is your sight-reading at piano or organ? 
Can you memorize? How far advanced 
is your organ study? Do you play any 
instrument besides organ or piano? What 
theory work (harmony, counterpoint) 
have you done? Can you modulate, im- 
provise, tfanspose? Do you know how 
to play a hymn for the congregation to 
sing? Have you studied musical history? 
Do you know Latin or Latin pronuncia- 
tion? Do you speak or read any language 
other than English? Are you an atheist? 
Do you believe in God? Are you a church 
member? What degrees do you hold? 
Do you belong to the A.G.O.? 

In the light of the younger person’s 
answers it should be possible to guide him 
in ‘solving certain problems implied in 
the above questions. 

Suppose we begin with the general 
subject of preparatory training. Taking 
our cue from the questions, let us divide 
this subject into several topics for brief 
discussion. 

Previous Choral Experience 

Singing in a youth choir, boy choir, 
glee club, high school chorus or any cho- 
ral group is valuable in that you will have 
learned something of tone-production and 
reading, depending on the length of time 
and the qualify of the leadership. 

Previous Choir-Directing Experience 

When or at what age should you at- 
tempt choir-directing? Practically speak- 
ing, as soon as you have mastered the or- 
gan sufficiently to play simple preludes or 
postludes, hymns and anthem accompani- 
ments. 

As to age, the earliest age that a church 
will accept you. (Experience must be 
gained at someone’s expense!) There is 
likely to be a period of trial and error, 
hit-or-miss, rough-and-tumble, catch-as- 
catch-can. Finished choir directors do not 
come off an assembly line! My own bap- 
tism of fire came at the tender age of 
seventeen. One immediate though pain- 
ful discovery was that self-control is 
necessary to control others. In any 
case the experience proved valuable as 
preliminary training. 

Sight-Reading 

The more vocal and instrumental sight- 
reading experience, and the sooner in life, 
the better. Most children coming into our 
choirs from New York City’s public 
schools cannot read even simple vocal 
melodies at sight. This is not necessarily 
the instructor’s fault. That it can be suc- 
cessfully taught is shown by the long 
teaching record of Hollis Dann in the 
Ithaca public schools. 

Methods of sight-reading and sight- 
singing? Well they exist—such as Nicola 
Montani’s “Essentials of Sight-Singing” 
in two volumes (rather too long for 
practical use) or Alvin Bauman’s “Mu- 
sicianship”. How many readers have ever 
studied sight-singing with a text-book? 
How many read vocal music easily? In- 
strumental ? 

The only advice I ever received was 
“The way to learn to read (piano or or- 
gan music) is to read,’ and it is perhaps 
the most practical “method”, certainly the 
most frequently used. Slow reading of 
difficult music; a tempo reading of easier 
pieces. The more you do it the quicker the 
co-ordination between eye, brain and fin- 
gers or feet. Usually one acquires a cer- 
tain piano technique before beginning the 
organ. Reading practice should start early 





in one’s piano studies. The following will 
be found useful for sight-reading: Franck, 
“L’Organiste”; Barnes, “Modulation in 
Theory and Practice’; Bach, “Inven- 
tions”; any good hymnal. 

Memorizing 

There are numerous theories about 
memorizing. The process varies with the 
individual. There is undoubtedly such a 
thing as finger (and foot) memory, Viz: 
muscular action which through repetition 
becomes automatic with little or no help 
from the brain. Then there is visual mem- 
ory where the player within his mind’s 
eye sees the printed music—a sort of men- 
tal photography. There is finally auditive 
memory by which whole chord sequences 
and modulations are mentally heard and 
executed in the same instant. Probably 
most of us use all three processes in vary- 
ing proportions. In any case it is the 
brain which initiates and controls the ac- 
tion of eye, ear and muscles. 

The same is true of singing, except 
that here the instrument is within our- 
selves—a complex bodily organism of 
muscles, ribs, lungs, chest, vocal chords, 
throat, mouth and lips. But what scientist 
can explain the mysterious process by 
which the brain transmits to the vocal 
chords the precise contraction or expan- 
sion necessary for a given pitch? 

A common-sense method most fre- 
quently used is to memorize a piece by 
sections. As soon as you can play (or 
sing) one section without the music, take 
up the next one. When that is committed 
to memory join the two sections together 
and so on until the entire piece is mem- 
orized. In the case of a song or choral 
part, the words help to fix the notes in 
one’s memory. 

Organ Preparation 

Organ study may begin with Nilson’s 
“Pedal Studies” and Dupré’s ‘“Seventy- 
nine Chorale Preludes” (For beginners 
who find Dupré studies too difficult, 
Arthur Jennings’ “Elementary Principles 
of Organ-Playing” is recommended.) and 
continue with Couperin’s Suite from the 
“Mass for Parish Use” (J. Fischer & 
3ro. edition) and volumes 8 and 5 in the 
Peters edition of Bach’s organ works, 
containing respectively the “Eight Short 
Preludes and Fugues” and the “Little Or- 
gan Book” of chorale-preludes. Hymn- 
playing as well as transposition should be 
a regular part of the organist’s elemen- 
tary training. 

Hymn-practice involves several guiding 
principles. (1) The melody (soprano) 
should invariably be played exactly as 
written with all repeated notes separated, 
not tied. (2) Ordinarily two repeated 
notes in alto, tenor or bass should be sep- 
arated (struck again) when the first note 
is unaccented; when it is accented they 
are usually tied. (3) If the same note is 
repeated in an adjacent voice the two 
notes are usually tied. (4) When the bass 
is given to the pedal, which is most of the 
time, it should with rare exceptions be 
played where written, not an octave lower. 
(5) Except for grammatical reasons, a 
clean break (hands and feet lifted) should 
mark the end of each line of the hymn. 
Observance of these principles will pro- 
duce a good legato and clean-cut rhythm. 

Playing Other Instruments 

A playing knowledge of a string or 
wind instrument, while not indespensable, 
can greatly help the organist in his con- 
ception of phrasing, sostenuto, staccato 
and punctuation. And the more the organ- 
ist already knows about the workings of 
the orchestra, the more resourceful he 
will be in organ registration and in “re- 
editing” the piano reduction of an orches- 
tral score such as the Brahms Requiem. 

Theory Preparation 


A thorough grounding in harmony and 
counterpoint is essential. True, many be- 
gin their church jobs without this ground- 
ing (I was one of them), but they soon 
find they cannot compete with the organ- 
ist who knows his theory well enough to 
apply it in modulation, improvisation and 
transposition—three essentials in service- 
playing. 

Particularly, a sure knowledge of coun- 
terpoint is a “must” for directing a cap- 
fella choral works including sixteenth- 
century polyphony. Here the director 
must recognize the imitative theme or 
motive and give the cue as each voice 
enters emphasizing the motive and sub- 
duing the accompanying parts. Moreover 
he must avoid the square rhythm and 
metric accents that mark the music of 
later centuries; on the contrary in six- 
teenth century polyphony he must stress 
the natural accents of the musical phrase 
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which do not fit into a regular metric 
pattern and are to some extent conditioned 
by the text. 

Canon and fugal studies are equally 
valuable for the organist who would cor- 
rectly interpret Bach’s works. They also 
broaden one’s resources for improvisation. 

A candidate who has successfully passed 
the Associate examination of the A. G. O. 
should be fairly well-qualified in harmony 
and counterpoint. Passing of the Guild 
Fellowship examination should assure 
him familiarity with canon and fugue and 
a command of simple improvisation tech- 
nique as well as a fair knowledge of mus- 
ical history. Useful text books are: Hind- 
emith’s “Traditional Harmony”, Jeppe- 
sen’s “Counterpoint”, Volume 1 of Bon- 
net’s “Historical Organ Recitals” and 
Ferguson’s “History of Musical Thought” 
or Paul Lang’s more comprehensive “Mu- 
sic in Western Civilization”. 

Languages 

A knowledge of Latin or at least of 
Latin pronunciation is required for most 
sixteenth-century choral music. The A.G. 
O. publishes a one-page table of Latin 
vowels and consonants with the English 
equivalents phonetically spelled out. A 
reading acquaintance with French, Ger- 
man and Italian, while not indespensable, 
is certainly a desirable asset. 

Religious and Moral Qualifications 

Anyone applying for a position as or- 
ganist or choirmaster (or both) is apt to 
be questioned as to his religious beliefs 


and church membership. School records, 


college, university or A.G.O. 
be reviewed; the church may 


erences as to your moral character of 
letters of recommendation if you have 
previously held a position with some other 


church. 
A discussion of art and ot 
beliefs might easily take uf 


article and might even prove interesting. 
In my own case I have found churches 
tolerant and broad-minded as to differing 
Questions of 
ligious sects aside, I should have found tt 


religious faiths. 
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ORGAN INSTITUTE 


The Organ Institute takes pleasure in an- 
nouncing that the eminent French organist, 
teacher and improviser ANDRE MAR- 
CHAL has accepted an invitation to teach 
and play in the Institute’s tenth summer ses- 
sion at Andover, from July 30 to August 18, 
1956. 


In addition to this distinguished Euro- 


pean the well-known American artists, 
CATHARINE CROZIER and ARTHUR 
HOWES will be on the faculty. 


ARTHUR E. HALL will offer in- 
struction in Keyboard Musicianship and Im- 
provisation, and HOMER G. MOWE will 


teach Voice Fundamentals for Choirmasters. 


For further details write 
ORGAN INSTITUTE 


Andover, Massachusetts 
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Making the Worm Turn 


It is a strange worm that will not 
turn. This is the thought that comes to 
mind in reading a recent article by Dr. 
Alexander McCurdy, the well-known 
Philadelphia church musician and con- 
cert organist in The Etude, and a para- 
phrase of that article in the Fischer Edi- 
tion News. The latter is a house organ 
of J. Fischer & Bro., the publishers, but 
under the very able editorship of Dr. 
Howard McKinney it always contains 
articles of special interest to organists. 

Dr. McKinney has paraphrased Dr. 
McCurdy’s article, which gives an expe- 
rience in making a recommendation to 
fill a vacancy in a large New York State 
church. It is the story of how a capable 
organist and choirmaster lost his posi- 
tion because his Sunday services empha- 
sized Buxtehude and his contemporaries 
too much and offered little else except 
something of the work of the most radi- 
cal moderns, while ignoring all the oth- 
er good church music that the average 
church member feels entitled to hear. So 
finally the church authorities decided to 
make a change in the one who was to 
provide their musical program and to 
preside over a large four-manual organ. 

Dr. McCurdy found, upon investiga- 
tion, writes Dr. McKinney, that the or- 
ganist who had resigned the position was 
a magnificent performer, trained in one 
of our finest conservatories and a mu- 
sician of the first rank; his viewpoint 
was extremely idealistic and he set the 
highest standards for himself and_ his 
choristers. Yet he had obviously been a 
complete failure in this position. 

The idealistic organist played as organ 
solos only works of Bach, Bach’s prede- 
cessors and a few advanced moderns. In- 
stead of a full choir he developed a small 
motet choir of about eighteen voices to 
sing the music of Palestrina, Byrd and 
other contrapuntal, a cappella composers. 
He took no interest in the music he fur- 
nished as service music of value to the 
congregation, playing the hymns in a per- 
functory manner that gave little incen- 
tive for singing. In brief, the man had 
been a “show-off organist,” who had neg- 
lected the most important lesson of any 
church organist, that of serving his con- 
gregation spiritually as well as musically. 

“Any man who thinks that a church 
service is a sort of glorified music ap- 
preciation hour is,’ in Dr. McCurdy’s 
words, “temperamentally unfitted for the 
calling of a church musician.” 


Dr. McKinney also directs attention 
to an important fact when he writes: 
“This is a point that is not always un- 
derstood by the youing graduates of our 
music schools who in so many cases have 
had their tastes formed by archeological 
scholars. In acquiring a lot of specific 
information about music, they have lost 
their perspective on the art as a whole. 

We hope no one will construe anything 
that we have written or that Dr. Mc- 
Curdy or Dr. McKinney has said as an 
argument for the low brow in church 
music. It should serve, however, as a 
warning against one-sided devotion to 
one class and type of composition in a 
world that craves variety and desires a 
broad mind in those who serve it in the 
choir loft from Sunday to Sunday. 


Letters to the Editor 





Complains about Multiple Choirs. 
Bucks County, Pa., Feb. 8, 1956— 
Dear Mr. Gruenstein: 


There was a time not so very long ago 
that a church tried its best to secure a cap- 
able musician to rule over its musical de- 
partment. Many such men did just this and 
we had remarkable choirs and fine church 
music. I think back to the Church of the 
Ascension in New York, and St. Bartholo- 
mew’s and All Angels, and St. Luke and the 
Epiphany and Holy Trinity in Philadelphia 
and many others. 

But now the scene has largely changed. 
The churches are not interested primarily 
in fine musicians; they are interested in 
using music as a pew-filler in another 
sense. ‘‘We have six choirs!’’ Music is being 
used to draw children to the church and of 
course if they rehearse each week they 
must sing in the church service and so the 
congregation has to sit and listen (in most 
cases) to something that upsets the dignity 
and the spirituality of the service, if these 
elements are normally present. The notion 
of the best church music is being lost; the 
number of participants is taking its place! 


No musician who is well schooled and ex- 
perienced in the handling of choruses, per- 
haps orchestras too, and who has perhaps 
composed or whatnot, or is on the faculty 
of some recognized music school or college, 
is interested in doing social service work. 
That is what is required where “We have 
six choirs!’ For this work primarily there 
is needed a social service worker, not a 
schooled musician. Some of the music 
schools have furthered this system for it 
gives them the opportunity to sell their 
graduates and when a so-called full-time 
job is offered, the salary naturally is con- 
siderably larger. This brings into play the 
“husband and wife team’. So they buzz 
around and are very busy, but there are 
not many places, if any, where the result- 
ing church services have music similiar to 
the grade of the few churches mentioned 
above. But it’s all so very nice! And the 
pastor beams to think of all the numbers 
the music is attracting! So what! 


If a church wishes junior choirs, all well 
and good. Get some one to train them but 
keep them out of the church services and 
get someone who is capable to produce fine 
church music. No one capable in either 
department will be successful in the other 
department. The system here criticized has 
run church music to a low level. A few 
churches have discovered this and after 
experimenting have dropped the system. 
They are wise! If any church can produce 
and sustain one good choir that will touch 
the hearts of the congregation with a 
high appeal, that is about all that can be 
done. Many churches are merely wasting 
time and carrying on fruitless and useless 
procedures 

Sincerely, 

N. Linpsay Norpen. 





LOWER MANHATTAN CHURCH 
IS HOST TO HYMN SOCIETY 
The Hymn Society of America, in co- 
operation with the Presbytery of New 
York, sponsored a hymn festival Feb. 5 
at the Church of Sea and Land, New 
York City. The choirs were directed by 
the Rev. Robert B. Lee of the Madison 
Avenue Presbyterian Church and the ad- 
dress was given by Dr. Paul A. Wolfe 
of the Brick Presbyterian Church. Par- 
ticipating in the festival also were the 
choir of the Chinese Presbyterian Church, 
which sang “My Faith Looks Up to 
Thee” in Chinese, and the Bell Choir of 
the West Side Presbyterian Church of 
Ridgewood, N. J. 
Included in the service were hymns by 
William Pierson Merrill, W. Russell 


Bowie, Harry Emerson Fosdick, John 
Haynes Holmes, Maltbie D. Babcock, 
Henry van Dyke, Shepherd Knapp, Julia 
Cady Cory, Frank Mason North, Edward 
Hopper and Elizabeth Payson Prentiss. 


Book on Buxtehude 
Is Most Complete 
Survey in English 


By BENJAMIN HADLEY 


Three books on a variety of subjects 
and of contrasting natures come to our 
attention. The most scholarly is undoubt- 
edly “Dietrich Buxtehude, the Man, His 
Music, His Era” by Farley K. Hutch- 
ings, S.M.D., head of the departments of 
organ and sacred music at Baldwin-Wal- 
lace College, Berea, Ohio. It is published 
by the Music Textbook Company of Pat- 
erson, N. J. This is one of the few and 
certainly the most comprehensive book 
on Buxtehude in English. Dr. Hutchins 
has included an extensive bibliography 
of materials with which he worked. He 
has put the information together in 
a most logical and informative manner. 
Although it is scholarly, it is easy read- 
ing. He covers a background of the mu- 
sic of the period, Buxtehude’s life, influ- 
ences on him and from him and _ his 
music. Lists of published compositions and 
recordings are also included. This book 
should be in every organist’s library. 

“Natural Singing and Expressive Con- 
ducting” by Paul W. Peterson, is a book 
on the controversial subject of voice 
training as well as the related subjects of 
choir directing, choral blend, anthem and 
song repertory, planning the church choir 
concert, etc. There is much worthwhile 
information, based on the writer’s expe- 
rience, for all directors and teachers of 
voice. To this reviewer, however, it often 
seems wordy; pertinent details have to be 
extracted. It does make for a pleasant 
style of writing, though, and there is con- 
siderable food for thought. John F. Blair 
is the publisher. 

An unusual book, entitled “A Year 
with American Composers,’ has been 
produced by Edward G. and Janet C. 
Mead, a House publication. It is devoted 
to lists of American music arranged for 
each month. For every month of the 
year is music appropriate to the season, 
inspired by certain days in that month 
and by composers born in the month. A 
poem and some explanatory notes begin 
each chapter. One wonders how some 
numbers were delegated to certain 
months, but it is a valuable survey of 
American music. Through the index 
works by many Americans can be found. 


Weinrich Begins 
Bach Works Series. 
on Westminster 








An organist, conspicuous by his ab- 
sence from the hi-fi field, and a record- 
ing company, conspicuous by its absence 
from the organ field, have rectified these 
absences by the first in a series of twenty- 
two albums of the complete organ works 
of Bach. We are speaking, of course, 
of Carl Weinrich and the Westminster 
Company. Their delay is explained in de- 
tail in the beautifully-illustrated booklet 
which accompanies the album. This book- 
let also describes the organ in the Var- 
frukyrka in Skanninge, Sweden, an es- 
say on the pieces recorded, the complete 
registrations and a sketch on Mr. Wein- 
rich. 

For the opening discs in this series the 
Orgelbiichlein was chosen. We now have 
on records a performance by an Ameri- 
can organist that compares with the best 
Europeans that have béen available for 
some time. Although his registrations 
often look unorthodox on paper, the 
sounds that come forth seem most fit- 
ting indeed. To this reviewer the tempi 
at first seemed a bit brisk, but with con- 
tinued listening they fall into place and 
seem most appropriate. Each tempo is 
chosen on the basis of the chorale mel- 
ody and not the figuration. The frequent 
use of pedal without sixteen foot is re- 
freshing, although the tremolo with flue 
stops is a bit disturbing. The interest- 
ing variety of touch, often so lacking in 
performances of these pieces, is most 
delightful. 

The organ is a Marcusson (Denmark) 
with some stops from the old organ dat- 
ing from the eighteenth century. It is an 
instrument in the “baroque” tradition 
employing mechanical action. The sound 
has been captured most admirably and is 


Looking Back into the Pag 





Forty-five years ago the following news 
was recorded in the issue of March | 
1911— 
Frank Taft of the Aeolian Company 

gave a recital on the newly-installej 

organ in the home of Franklin Mg. 

Veagh, Secretary of the Treasury, jy 

Washington. 

A dispatch from London told of elgp. 
orate preparations being made by §, 
Frederick Bridge, organist of Westmip. 
ster Abbey, for the music on the occasion 
of the coronation of King George ang 
Queen Mary in June. 

Edward F. Johnston was giving the 
regular recitals at Cornell University, 

Clarence Eddy gave a recital Feb, 17 
on the new organ at_the University o 
the Pacific in San Francisco. 

The contract for a four-manual or. 
gan for Eighth Church of Christ, S¢- 
entist, Chicago, was awarded to the 
Hook & Hastings Company. The speci. 
fications showed an instrument of forty. 
eight stops. 

John A. Norris, for twenty-five years 
organist of Christ Reformed Episcopal 
Church, Chicago, died Feb. 3. He was 
vice-president of the Smith, Barnes & 
Strohber Piano Company. 


e e . 

Twenty-five years ago the following news 
was placed on record in the issue of 
Tue Diapason of March 1, 1931, 
Dr. T. Tertius Noble’s fiftieth anni- 

versary as an active church musician was 

to be observed in March. March 16 the 

National Association of Organists an- 

nounced a dinner in honor of Dr. Noble 

at the First Presbyterian Church. This 
was to be followed by a festival service 
in the church under the direction of Dr, 

William C. Carl. Compositions of Dr. 

Noble, were sung March 15 in St. Thom- 

as’ Church and in many other New York 

churches, as well as in at least forty 

English cathedrals. 

The famous organ built by Walcker of 
Germany for the Boston Music Hall and 
later sold to Edward F. Searles, who in- 
stalled it in a special building at Methuen, 
Mass., was acquired by Ernest M. Skin- 
ner, with the building that houses it 

Dedication of the magnificient new edi- 
fice of the Riverside Church in New York 
took place Feb. 8 and Harold V. Milligan, 
F.A.G.O., organist of the church, marked 
the occasion with a Bach program on the 
four-manual Hook & Hastings organ. 

e e e 


Ten years ago the following news was 
recorded in the issue of March ], 
1946— 

The contract for a new 170-rank organ 
for the Mormon Tabernacle at Salt Lake 
City, Utah, was signed with the Aeoli- 
an-Skinner Company. Installation was 
planned for the fall of 1947. 

Robert Noehren was appointed to the 
faculty of Davidson College in North 
Carolina. He also became organist and 
director of music at the Second Presby- 
terian Church in Charlotte. 

Dr. Leo Sowerby gave a recital at St. 
James’ Church (now the Cathedral ot 
St. James). The proceeds of the offering 


were to go for a fund for an organ m 
memory of the late Canon W infred 
Douglas at the Evergreen Conference, 


Evergreen, Col. : 
The Chicago Club of Women Organists 
sponsored Lilian Carpenter in a recital at 
Kimball Hall. The audience completely 
filled the auditorium for this event. 
———— 
of the high standards expected from 
Westminster. Their attention to te 
slightest detail obviously pays dividends. 
For those who complain of “all top 0 
instruments of this type, listen to the 
solidity in “Helft mir Gotte Giite pres: 
en.” The clarity of the parts 1s always 
evident, but the grandeur, when neede, 
is there, too. oa 
We look forward to future discs ™ 
this series. 











o——— 

HINDEMITH’S OPERA ‘Mathis der a 
ler” received its first performance In 7 
United States at Boston University Feb. 
18 and 19. Although the opera is well-known 
as one of the greatest of Hindemith’s 
ductions, this is the first time the composé 
has granted permission for a performance 
in America. ; 

A GRAPHIC HISTORY of music notation, 
joaned through the courtesy of the Klavar- 
skribo Institute of America, will be on peed 
hibit in the music department of the om ' 
Public Library during the entire month 
March. 
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Baroque Passions 
Head Month’s List 
of Choral Music 


By BENJAMIN HADLEY 


Two major works for Passiontide come 
to us this month. The first is a nearly- 
forgotten passion by Carl Heinrich Graun 
which hasn't been available since the latter 
art of the nineteenth century. Graun, 
Kapellmeister to Frederick the Great, 
was nineteen years younger than Bach. 
His “Der Tod Jesu” was composed 
about twenty-five years after the Bach 
Passions, but enjoyed such popularity 
that the Bach works were obscured for 
an entire century. This piece 1s similar 
to the passions of the time, but the 
choruses, at least, are considerably sim- 
pler and can be considered for use by 
choirs that couldn’t or shouldn’t per- 
form the large Bach works. The solos 
and recitatives require first-rate soloists, 
however. The style recalls Haydn and 
Pergolesi. This should prove a welcome 
addition to the repertory; it is publish- 
ed by Neil A. Kjos and is edited by 
Frank A. Siegert and J. Alfred Fryer. 
Orchestral parts are available on rental. 

From Concordia comes Schiitz’ Pas- 
sion According to St. Matthew. This a 
cappella work is similar to the better- 
known St. John. It has alternate choruses 
with the evangelist singing in an adapta- 
tion of Gregorian chant. This attractive 
edition was edited by Richard T. Gore. 

Although it is a bit late, or perhaps 
early, depending on your point of view, 
some delightful Christmas carols have 
come from British American by Novello. 
Two are in madrigal style—‘“‘Torches” by 
Guy H. Eldridge, and “In Excelsis Gloria” 
(otherwise English words) by Michael 
Graham-Dixon. “A Thousand Christmas 
Candles Now” by Emmy Kohler, is a fine 
unison carol. Another unison carol is a 
French carol from the seventeenth cen- 
tury, arranged by Gerald Cockshott. Mr. 
Cockshott has arranged, for SATB a 
cappella, a traditional Dutch carol “A 
Child Is Born in Bethlehem.” 

A quiet, rather somber piece for TTBB 
is “Santa Teresa’s Bookmark” by J. 
Stanley Sheppard. Franck’s perennial 
“Panis Angelicus” (English words, “O 
Lord Most Holy”) has been adapted for 
SA in a rather weak arrangement. These 
two come from Birchard. A typical three- 
part arrangement for treble voices has 
been made of Thomas Attwood’s “Teach 
Me, O Lord” by James Gillespie (British 
American ). 

In the line of service music there is a 
new Missa Brevis (in English) by Roger 
C. Hannahs. This is a relatively brief 
liturgical work and was awarded first 
prize in the 1954 competition by St. Mark’s 
Church, Philadelphia. Elkan-Vogel is the 
publisher. This is definitely in the “con- 
temporary” vein. Although it has consid- 
erable merit, it seems occasionally that 
dissonance is used just for the effect of 
dissonance. A congregation would need 
some conditioning before hearing this. It 
is for SATB a cappella. 

Birchard has published Dr. Charles 
Wood's SATB faux bourdons on Tone I, 
the Magnificat, and Tone IV, the Nunc 
Dimittis. These are marked for organ 
accompaniment but might well sound bet- 
ter without. The plainsong lines have been 
adapted rhythmically. Typical English 
settings of the Te Deum and Benedictus 
are by Deorge Dyson from British Amer- 
ian. The Te Deum runs to fourteen 
pages, 

Five Latin motets by Hans Zender have 
en published by Breitkopf and Hirtel. 
esé are extremely interesting and in- 
clude the following texts: “Veni, Creator 
“piritus,” two settings of “Tantum Ergo,” 
ve, Maris Stella” and “Te Lucis ante 
€rminum.” These are for four-part 
mixed voices with extensive divisi. “Te 
Lucis” is for SAATB. The first two are 
mild but with refreshing harmonies and 
could be used very practically. The second 
‘etting of “Tantum Ergo” at Benediction 
hic be shocking to most congregations 
cause of the syncopated rhythms. These 
— -_ make a fine group in concert 
Gen there is considerable variety among 
Three American folk-hymns, arranged 
ee aes Frederick McKay, come to us 
we irchard. Although there are excel- 
this Passages in all of these, it seems to 
ind ee that they have been made 

uly long and contain too much vocal- 





izing on “ah.” They are all for four-part 
mixed voices. In a similar category are 
some new arrangements of Negro spirit- 
uals. Two are by Rogie Clark from 
Boosey and Hawkes. “Sit Down, Servant, 
Sit Down” is too “jazzy” for church use, 
although it would make a lively concert 
number. “Let Us Cheer the Weary Trav- 
eler” is more suitable, but lacks that sim- 
ple folk quality through over-arrange- 
ment. An excellent one is “The Joys oi 
Mary” for SSAATBB and baritone solo, 
arranged by John W. Work, and from 
Elkan-Vogel. This is difficult, however, 
and runs to nineteen pages. 

In the more general category we have a 
number of items from Birchard for mixed 
voices. Samuel Walter has written a fine 
setting of “O God of Peace.” This is a 
cappella and is a quiet, prayerful motet. 
For a patriotic or thanksgiving service 
look at David H. Williams’ “A Hymn of 
Our Land.” This is sturdy and stately 
with quite an elaborate accompaniment. 
Philip Gordon has written a hymn for 
combined mixed and junior choir, “My 
Rock, My Fortress.” Glen Darst has set 
“All Praise to Thee” and Don Malin has 
arranged the Welsh hymn-tune “Rhosy- 
medre” to “My Song Is Love Unknown” 
and has set Oliver Wendell Holmes’ “Lord 
of All Being”, also available for SAB. In 
this “Mozart year” we have a sacred text 
“This Day Do We Honor,” set to music 
from “The Magic Flute.” This secular 
music seems most inappropriate for these 
words. 

British American sends two fine pieces 
which will be worthwhile additions to 
most choral libraries. “Even Such Is 
Time,” a text by Sir Walter Raleigh, has 
been made into a “big’”’ sounding piece by 
Anthony Hedges. It most surely sounds 
more difficult than it is. Brian Brockless 
has written an unaccompanied motet on 
the wedding text “May the Grace of 
Christ.” This is one of the first good 
pieces for that rare occasion when a choir 
sings for a wedding. From Boosey and 
Hawkes comes “My Times Are in Thy 
Hand” by Joseph Roff. This is a simple 
straightforward setting of the text. 

From Shawnee Press in the sec- 
ular field comes an arrangement of 
MacDowell’s “To a Wild Rose.” Frank 
Cunkle has written the words and Harry 
Simeone has arranged the music. 





New Organ Music 


Clarence Mader is represented this 
month by “A Passiontide Fantasy” on a 
melody by J. W. Franck. This piece should 
be very effective on an organ of some 
size. It takes considerable “registering” 
and for a fantasy is relatively short—four 
and one-half minutes. A “Baroque Suite” 
in three movements by Becket Williams, 
is one of the more interesting numbers in 
this series. There are a number of de- 
lightful moments in this suite although it 
tends to wander a bit occasionally. He has 
captured the flavor of the “baroque” but 
has not confined himself to the harmonies 
of that period. Ruth Jackson Brush has 
written “Two Expressive Pieces”—‘Can- 
zona” and “Canticle.” By “expressive” 
apparently is meant “sentimental”. We 
thought this sort of thing went out with 
the theatre organ, but possibly the re- 
newed interest in this field has brought 
forth this type of composition. Norman 
Coke-Jephcott is represented by two 
pieces: “Cathedral Procession” and “Lit- 
tle’ Fugue on “B-A-C-H.” These are in 
the English improvisatory manner with 
many sequential patterns and passages for 
the tuba. All of the preceding are from 
J. Fischer and Brother. 

For those who have need of “hymn- 
preludes” there are nine new ones, all 
from Birchard. “Four Choral Preludes” 
by Homer Whitford, includes these tunes : 
“Ton-y-Botel,” “St. Agnes,” “Ellacombe”’ 
and “St. Anselm.” These are good 
straightforward settings; the first two 
are on the easy side, but the latter two 
require a bit of pedal technique and man- 
ual dexterity. Albert D. Schmutz has set 
the following five, the first separate and 
the other four bound together: “Children 
of the Heavenly Father,” “Aurelia,” “Ihr 
Kinderlein kommet,” “Moab” and “Seht 
wie die Sonne schon sinket.” These are in 
the same category as his Christmas pieces 
that appeared some years ago. The two 
most interesting to this reviewer are 
the ones on German titles. Also from 
Birchard comes a transcription on An- 
dante Moderato from Ernest Bloch’s Con- 
certo Grosso 1 by Charles H. Marsh. For 
those who try to make the organ sound 
as the orchestra, this should please. 
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1-23 ARCH STREET, PHILADELPHIA 7, PA 


CATALOG ON REQUEST 








EASTER BRASS MUSIC 
For brass alone... . 


Reiche: Sonata No. 24 $2.00 
Palestrina: Ricercar del primo tuono 2.00 
Purcell: 
Voluntary on 100th Psalm Tune 2.00 
For brass with organ 
Bonelli: Toccata 3.00 
Bach: Jesu, nun sei gepreistet 2.00 


Marcello: Psalm XIX, First Movement 2.00 
ROBERT KING MUSIC CO. 
North Easton Massachusetts 








MAURICE GARABRANT 


M.S.M.—F.T.C.L—MUS. DOC. 
Organist and Director of Music 
Christ Church Cranbrook 


Bloomfield Hills, Michigan 








Frederick 


MARRIOTT 


Central Methodist Church 
Detroit, Mich. 








HOWARD KELSEY 


Washington University 


Saint Louis 5, Mo. 








La Marche Brothers 


Church organ builders 
A Chicago concern 
since 1919 


6525 N. Olmsted Ave. 
Chicago 31, Ill. 


Telephone 
Newcastle 1-2071 








DONALD WILLING 


ORGAN, CHOIR 
TRINITY UNIVERSITY 


SAN ANTONIO, TEXAS 








ELDON HASSE 


First Methodist Church 
Temple Mishkan Israel 


New Haven, Conn. 








Minister of Music 
Bank Street Baptist Church 
Norfolk, Virginia 


NOAH F. RYDER, MUS. M. 
Director of Music Dept. 
Virginia State College 
Norfolk, Virginia 





Harris S. Shaw, A.A.G.O. 
Piano—Organ 


Musicianship 








Harry H. Huber 


M. Mus. 
Kansas Wesleyan University 
University Methodist Church 
SALINA, KANSAS 








ALEC WYTON 


M.A.(O.xon.), F.R.C.O.., 
Ch.M., F.A.G.O. 
Organist and Master of the Choristers, 


Cathedral of Saint John the Divine, 
New York City. 

















A Palm Sunday Processional on “All 
Glory, Laud and Honor” by Jan Bender, 
is published by Concordia. This is marked 
“pro organo pleno” with the cantus firmus 
in the pedal. This is a study in contrasting 
textures and rhythms. The melody is 
slow moving and not obvious to follow. 
HERBERT BURTIS REVIEWS 

ST. PAUL’S CHAPEL RECITAL 


Hugh Allen Wilson, organist and choir- 
master of the First Presbyterian Church 
of Glens Falls, N. Y., was heard Jan. 17 
in the noon-day series of organ recitals at 
St. Paul’s Chapel, Columbia University. 
Mr. Wilson opened his program with the 
brilliant Toccata in F by Bach. A brisk 
tempo was set at the beginning of the 
Toccata, perhaps a bit too brisk since 
several passages seemed rushed and oc- 
casional inaccuracies occurred. The sel- 
dom-heard fugue which accompanies this 
work was begun quite abruptly after the 
close of the Toccata but was played with 
considerable majesty. 

This was followed by a harmonization 
of the Passion Chorale by Heinrich Isaac. 
Mr. Wilson then played four preludes 
based on this chorale. The first was a 
setting by Bach in which the Krummhorn 
was used as a solo stop. 

Two versions of this chorale by 
Brahms were then played, the second of 
which displayed some of the most sen- 
sitive playing of the entire recital. These 


were followed by the rarely-performed 
Prelude and Fugue in A minor by 
Brahms. This work, pianistic in char- 
acter, does not seem as successful an 
organ piece as do the eleven chorales. 
It was well-played, however, and is an 
extremely brilliant and difficult compo- 
sition. 

This was followed by a harmonization 
of the Passion Chorale by Langlais 
which was based on interestingly-disson- 
ant clusters of sound. The Postlude of 
the same composer is reminiscent of his 
popular “Te Deum,” using alternating 
handfuls of dissonant chords. The final 
piece by Langlais was the very quiet 
“Chant de Paix”. 

Mr. Wilson’s registration and _ tech- 
nique, with the exception of the Bach 
Toccata, were notable features of the re- 
cital and his knowledge of the repertory 
seems to be enormous. He is already a 
recitalist of considerable stature and one 
who should in time make his way to the 
foremost ranks of the recital field. 

HeErBeErT Burris. 

WALTER R. SPALDING, a leader in the 
development of music at Harvard Univer- 
sity, is being honored by a room in the new 
Eda K. Loeb Music Library which will bear 
his name. Walter W. Naumburg, Professor 
Spalding’s lifelong friend, is endowing the 
room. A seminar room in the library will 
honor Dr. Archibald T. Davison, long-time 
director of the Harvard Glee Club and the 
Radcliffe Choral Society. 
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Robert Elmore, Bethlehem, Pa.—The Riv- 
erside-San Bernardino Counties Chapter of 
the A.G.O. and the University of Redlands 
sponsored Mr. Elmore in a recital at the 
university’s Memorial Chapel Jan. 16. His 
program was as follows: Allegro, Sonata in 
F sharp minor, de la Tombelle; “Rejoice 
Greatly, O My Soul,” Kauffmann; “Christ 
Lay in Bonds of Death” and Prelude and 
Fugue in A minor, Bach; “Suite in Rhythm,” 
Elmore; Concertstiick in the form of a 
Polonaise, Lemare; “Speranza,” Yon; Scher- 
zo in G minor, Bossi; “Hymn of Glory,” 
Yon. 


Catharine Crozier, Winter Park, Fla.—The 
Jacksonville Chapter of the A.G.O. spon- 
sored Miss Crozier in a recital at the Church 
of the Good Shepherd Jan. 16. Her program: 
Voluntary in C minor, Maurice Greene; Air, 
Wesley; Noel “Grand Jeu et Duo,” Daquin; 
Four Chorale Preludes, Bach; Fantasie and 
Fugue on “B-A-C-H”, Liszt; “‘Requiescat in 
Pace,” Sowerby; “Arabesque for Flute 
Stops” and “Te Deum,” Langlais; “‘The Star 
Proclaims the King Is Here,”’ Peeters; Prel- 
ude and Fugue in G minor, Dupré. 


Richard E. Phipps, Mus.M., Muncie, Ind. 
—Mr. Phipps played a recital for the Muncie 
Matinee Musicale Feb. 1 at the First Baptist 
Church. His program was as follows: ‘Psalm 
19,” Marcello; Toccata, Muffat; ‘Trumpet 
Voluntary in D major,” Purcell; ‘‘Ave Ma- 
ria,” Karg-Elert; “Olivet” and “I Love to 
Tell the Story,” Van Hulse; Chorale in A 
minor, Franck; “Song of the Basket Weav- 
er,” Russell; ‘‘Berceuse,” Vierne; Fugue in 
E flat, Bach. 


Oswald G. Ragatz, Bloomington, Ind.— 
Mr. Ragatz played a faculty recital Feb. 6 at 
the Indiana University auditorium. His pro- 
gram: Concerto 5, Telemann; Five “Leipzig” 
Chorale Preludes, Bach; ‘‘Pantomime,” Har- 
ry Benjamin Jepson; “The Soul of the 
Lake,” Karg-Elert; ‘Fast and Sinister,” 
Symphony in G, Sowerby. Mr. Ragatz played 
the dedicatory recital at St. Peter’s Catholic 
Church, Winamac, Ind., Feb. 5. He played 
the following works: “Trumpet Tune and 
Air,” Purcell; Concerto 5, Telemann; Prel- 
ude on “Veni Redemptor Gentium,” Bach; 
“Divertissement,” Vierne; “Iam Sol Recedit 
Igneus,” Simonds; ‘‘Adeste Fideles” and 
“Ave Maria,” Karg-Elert; ‘‘Gaudeamus,” 
Titcomb; “‘O Filii et Filiae,”” Farnam. At the 
First Presbyterian Church, Rochester, Minn., 
Mr. Ragatz played these pieces Jan. 25: 
“Trumpet Tune and Air,” Purcell; Concerto 
5 in F major, Handel; “Come Now, Jesus, 
Down from Heaven” and “O Lamb of God, 
Spotless,” Bach; ‘‘Divertissement,” Vierne; 
Chorale in B minor, Franck; “Pantomime,” 
Jepson; “Fast and Sinister,” Symphony in 
G, Sowerby. 


Marjorie Jackson, Hattiesburg, Miss.—Miss 
Jackson played a recital at the auditorium 
of Mississippi Southern College Jan. 15. She 
was assisted by Dr. Roger Phelps, oboe, and 
the faculty string quartet. Organ numbers 
were: Prelude and Fugue in E minor, Bach; 
Three Chorale Preludes for oboe and organ, 
Krebs; ‘Meditation,’ Rowley; Trio-Sonata 
1 and Prelude and Fugue in D major, Bach. 
Miss Jackson was sponsored by the Mac- 
Dowell Club in a recital Dec. 29 at the First 
Methodist Church, New Philadelphia, Ohio. 
Her program: Prelude and Fugue in D ma- 
jor, Bach; ‘“‘Herr Gott, lass dich erbarmen,” 
Isaac; Aria, Loeillet; Chorale in E major, 
Franck; “Clair de Lune,” Karg-Elert; “An 
Elfin Dance,” Edmundson; ‘‘Concert Piece,” 
Peeters; “Twilight et Fiosole,” Bingham; 
“Outbursts of Joy,’’ Messiaen. 


Herbert Burtis, M.S.M., New York City— 
Mr. Burtis, assistant organist at St. Paul’s 
Chapel of Columbia University, played two 
of the noon-day recitals in February. Feb. 
14 he played: “Da Jesus an dem Kreuze 
stund,” Scheidt; Prelude and Fugue on “O 
Traurigkeit, O Herzelied,” Brahms; “Pag- 
eant,” Sowerby. Mr. Burtis played Bach's 
Eight Little Preludes and Fugues Feb. 21. 


Searle Wright, F.A.G.0., New York City— 
Mr. Wright played a recital at St. Paul's 
Chapel, Columbia University, Feb. 16. His 


program: ‘Fanfare,” Virgil Thomson; ‘“Ec- 
logue,” Wagenaar; Sonata 2, Mendelssohn; 
Suite, Bridge. 


John Ferris, M.S.M., A.A.G.O., Red Bank, 
N. J.—Mr. Ferris played the following pro- 
gram at a noon-day recital at St. Paul’s 
Chapel at Columbia University Feb. 2: 
“Grand Jeu,’’ du Mage; ‘Messe ‘pour les 
Paroisses,’’ Couperin, Fugue on a Theme of 
Corelli, Bach; ‘‘Cantabile,”” Franck; Fantasie 
1, Alain. 


David Ballantine, M.S., New York City— 
Mr. Ballantine played a recital Feb. 7 at 
Columbia University’s St. Paul’s Chapel. He 
played the following: Chorale in B minor, 
Franck; “Prayer of Christ Ascending to- 
wards His Father,’”’ Messiaen; “Elegie,” Peet- 
ers; Toccata, Marius Monnikendam. 


Margery Winter Koch, M.S.M., New York 
City—Miss Koch played a noon-day recital 
Feb. 9 at St. Paul’s Chapel of Columbia 
University. Her program was as follows: 
Prelude in F minor, Bach; “Primavera,” 


“Harmonies of Florence,” Bingham; Allegro 
Maestoso, Sonata in G, Elgar; ‘“‘Hymn to the 
Stars,” Karg-Elert; Suite for Organ, Paul 
Koch. 


David Hewlett, New York City—Mr. Hew- 
lett played the following program at the 
Church of the Redeemer in Sarasota, Fia., 
Jan. 8: Chaconne, Couperin; Fugue on the 
“Kyrie,” Couperin; Ricercar, Pachelbel; 
Toccata and Fugue in F, Buxtehude; Three 
Chorale Preludes, Bach; Chorale and Fugue, 
Honegger; ‘‘The Nativity,” Langlais; Prelude 
and Fugue in F minor, Handel; ‘‘Piece Hero- 
ique,” Franck. 


Betty Abraham, Oxford, Ohio—Miss Ab- 
raham played a faculty recital for Western 
College Feb. 17 at the Stillman Kelley Audi- 
torium. She played the following num- 
bers: Prelude and Fugue in E flat and “Nun 
freut euch, lieben Christen, g’mein,” Bach; 
“I Am Black, but Comely,’Dupré; Canon 
in B minor, Schumann; Chorale in B minor, 
Franck; Dialogue sur les Mixtures, Langlais; 
Prelude and Fugue in G minor, Dupré. 


William Lester, St. Joseph, Mich.—Dr. 
Lester played the dedicatory recital on the 
new organ, built by Frank J. Sauter and 
Sons, Chicago, at the First Congregational 
Church. He played the following program: 
Prelude and Fugue in C minor, “Liebster 
Jesu, wir sind hier,” Bach; “Piece Hero- 
ique,” Franck, Overture in the Style of Han- 
del, Mozart-Lester; “The Courts of Jam- 
shid” and “The Garden of Iran,’’ Stoughton; 
Overture to ‘‘Sosarme,” Handel; ‘‘Nocturne,”’ 
Nunn; “The Bells of Berghall Tower,” Si- 
belius; “In Indian Summer” and “Alla Toc- 
cata,” Lester. 


Herbert G. Stewart, Portsmouth, N. H.— 
The Portsmouth Chapter of the A.G.O. spon- 
sored Mr. Stewart in a recital at the Park 
View Methodist Church Jan. 24. His program 
included these numbers: Toccata in D mi- 
nor, Bach; “Hornpipe,” ‘Water Music,” 
Handel-Felton; “Truth Divine,” Haydn-As- 
per; “Meditation,” “Thais,” Massenet-Silver; 
Andante in G, Batiste; ‘‘The Thrush,” Kind- 
er; “La Cascade,” Denis Dupré; ‘Echoes of 
Spring,’”’ Friml-Barnes; “What a Friend We 
Have,” Converse-Felton; “Sweet Hour of 
Prayer,” Bradbury-Kohlmann; “The Bells 
of Aberdovey,” Stewart; “‘Berceuse et Pri- 
ere,” Bedell; Scherzo in G minor, Elias 
Blum; “At the Close of Day,” Stewart. 


Claire Coci, New York City—The Ports- 
mouth Chapter of the A.G.O. sponsored Miss 
Coci in a recital Feb. 10 at the Port Norfolk 
Baptist Church. Her program: Passacaglia 
and Fugue in C minor, Bach; “Herzlich tut 
mich verlangen, Brahms; Andante in F, K. 
616 and Fantasie and Fugue in F minor, K. 
608, Mozart; Chorale in B minor, Franck; 
Toccata, Marius Monnikendam; ‘Flandria,” 
Maekelberghe; “Fileuse’’ and Prelude and 
Fugue in G minor, Dupré. 


Robert C. Bennett, Houston, Tex.—Mr. 
Bennett is a pupil of Lanson F. Dem- 
ming at the University of Houston. He 
played the following recital Feb. 19 at St. 
Paul’s Methodist Church: Toccata, Andries- 
sen; “Flute Solo,” Arne; Fantasie in G mi- 
nor and Fugue in G major, Bach; Concerto 
5, Handel; Fantasy, Shostakovich; Chorale 
in A minor, Franck; ‘‘Humoresque Fantas- 
tique,”, Edmundson; Second Concert Study, 
Yon. 


Benjamin Laughton, Detroit, Mich.—Mr. 
Laughton played a recital at the Church of 
the Epiphany Feb. 12. The senior choir of 
the church assisted. Organ numbers were 
the following: ‘‘Trumpet Tune and Air,” 
Purcell; “The Fifers,” Dandrieu; Toccata 
and Fugue in D minor, Bach; Pastorale, 
Franck; “Nun preiset alle”, Willan; ‘“‘Rhosy- 
medre,” Vaughan Williams; “Epilogue,” 
“Triptych,” Rowley; “Blessed Are Ye Faith- 
ful Souls” and “Behold, a Rose Is Bloom- 
ing,” Brahms; Toccata, ‘Suite Gothique,” 
Boellmann. 


Henry Hokans, Worcester, Mass.—Mr. Ho- 
kans, organist and choirmaster of All Saints’ 
Church, played the following program Jan. 
15 on the new Austin organ in St. Stephen’s 
Church in Providence, R.I.: Introduction 
and Toccata, Walond; Suite for a Musical 
Clock, Handel; Toccata, Adagio and Fugue 
in C major, Bach; Fantasie Chorale 2, Whit- 
lock; “Sketch in D flat,” Schumann; Prelude 
3, Procter; Variations on a Noel, Dupré. 
The program was recorded and broadcast 
by Station WPJB-FM, Providence, Jan. 16. 


Ivan R. Licht, Cleveland, Ohio—Mr. Licht, 
organist and choir director at Our Lady of 
Angels Church, gave a recital Feb. 12. He 
played the following program: Variations on 
a Noel, Dupré; ‘Lord Jesus Christ, the Only 
Son of God” and “Praise God, Ye Chris- 
tians,” Buxtehude; Prelude and Fugue in D 
major, Bach; “Sketch in F minor,” Schu- 
mann; “‘Majesty of Christ Praying that His 
Father Should Glorify Him” and “Prayer 
from Christ Ascending Towards His Father,” 
“Ascension Suite,” Messiaen; Sonata on the 
Ninety-Fourth Psalm, Reubke. 





Ernest White, New York City—Mr. White 
played the dedicatory recital on the Mdller 
organ in the Front Street Methodist Church, 
Burlington, N. C., Oct. 6. He also conducted 
a master class for thirty-four students. His 
program was as follows: Lentement, Mar- 
chand; Concerto in G major, Vivaldi-Bach; 
“Legend of the Mountain,’”’ Karg-Elert; Par- 
tita ‘Ach was soll ich Sunder machen?” and 
Prelude, Fugue and Chaconne in D minor, 
Pachelbel; Aria con variazione, Martini; 
“Herzlich tut mich verlangen,”’ Kirnberger; 
“Flute Solo,” Arne; Allegro Moderato, Han- 
del; ‘‘Cortege et Litanie,” Dupré; Chorale in 
E major, Frank. 


Janet Biven, Tallahassee, Fla.—A pupil of 
Ramona Beard at Florida State University, 
Miss Biven, assisted by James Atkinson, 
played a certificate recital Dec. 5 at the 
Opperman Music Hall. Organ numbers in- 
cluded: Partita “Auf meinen lieben Gott,” 
Buxtehude; Fantasie and Fugue in C minor, 
Bach; ‘Cantabile,’ Franck; “Rhythmic 
Trumpet,” Bingham; “Herr Jesu Christ, dich 
zu uns wend,” Karg-Elert. 


David Johnson, Amherst, N. H.—Mr. John- 
son played a recital, assisted by Mary 
Fraley Johnson, ’cello, at the chapel of the 
Massachusetts Institute of Technology, Bos- 
ton, Jan. 8. Organ numbers were the fol- 
lowing: “Magnificat Primi Toni’ and “Von 
Gott will ich nicht lassen,” Buxtehude; 
“Warum betrubst du dich, mein Herz?,” 
“Tabulatura Nova,” Scheidt; Sonata 2, 
ee “O Lamm Gottes, unschuldig,” 

ach. 


James Greasby, Greenville, S. C.—The 
Greenwood Chapter of the A.G.O. sponsored 
Mr. Greasby in a vesper recital at the First 
Presbyterian Church Jan. 15. He played 
these numbers: “Christus, der ist mein 
Leben,” Pachelbel; “Schmiicke dich, o liebe 
Seele,” Bach; “Flute Solo,’”’ Arne; Concerto 
2, Vivaldi-Bach; Chorale in E major, 
Franck; “Elegie,” Peeters; “Chant de Paix” 
and “Chant de Joie,” Langlais. 


Janet Moede, Charleston, S. C.—The 
Musical Art Club sponsored Miss Moede, 
director of music at St. Matthew’s Lutheran 
Church, in a recital at that church Jan. 16. 
She played the following program: Presto, 
Concerto in F major, Handel; Toccata in 
F major, Bach; Chorale in A minor, Franck; 
“Claire de Lune,” Karg-Elert; “Carillon” 
and “Comes Autumn Time,” Sowerby. 


Edna Parks, Poultney, Vt.—Miss Parks 
played an all-Bach recital Jan. 23 at the 
Memorial Chapel of Green Mountain Junior 
College. Her program included the following 
numbers: ‘‘St. Anne” Fugue in E flat. Sicili- 
enne, ‘“‘Rejoice Now, Christians,” “Sleepers 
Wake! a Voice Is Calling,” ‘Come, Sweet 
Death,” Jesu, Joy of Man’s Desiring,” Fugue 
in G major (Gigue), Prelude in A minor, 
Andante, Trio-Sonata 4, Arioso and Toccata 
in F major. 


John Hamilton, Wenatchee, Wash.—The 
Spokane Chapter of the A.G.O. sponsored 
Mr. Hamilton in a recital at the Westminster 
Congregational Church Jan. 23. His pro- 
gram: Prelude and Fugue on “B-A-C-H,” 
Liszt; ‘“‘A Mighty Fortress Is Our God,” 
Praetorius; ‘Dearest Jesu, We Are Here,” 
Prelude and Fugue in D and Prelude and 
Fugue in E minor (Wedge), Bach; Two So- 
natas in C minor and C major, Domenico 
Scarlatti; “O God, Thou Faithful God,” 
Brahms; Canon in B, Schumann; “Ballet of 
Unhatched Chicks in Their Shells,” Mussorg- 
sky; ‘“Rhumba,” Elmore. 


Carl Weinrich, Princeton, N. J.—The 
Colorado Springs Chapter of the A.G.O. 
sponsored Mr. Weinrich in a recital at Grace 
Episcopal Church Jan. 13. The program: 
Toccata and Fugue in F major, Buxtehude; 
“‘Benedictus,” Couperin; Fantasie in Echo 
Style, Sweelinck; Pavane ‘The Earl of Salis- 
bury,” Byrd; Three Sonatas, Domenico Scar- 
latti; ‘Lord God, Now Open Wide Thy Heav- 
en,” “These Are the Holy Ten Command- 
ments” and Toccata and Fugue in D minor, 
Bach; Sonata 1, Hindemith; Three Pieces 
for Mechanical Clock, Haydn; “Benedictus,” 
Reger; Fugue on ‘‘Ad Nos Salutarem,” Liszt. 


Heinrich Fleischer, Valparaiso, Ind.—Dr. 
Fleischer was heard in a recital Feb. 5 at the 
Duke University Chapel, Durham, N. C. He 
played the following program: Organ Mass 
“Orbis Factor,” Frescobaldi; Prelude and 
Fugue in E minor, Bach; Toccata “We Now 
Implore God, the Holy Ghost,” Lenel; ‘“Lei- 
turgia,” Phantasy on “Jehovah, Thee We 
Glorify,” Arbatsky; Phantasie and Fugue on 
“Wake, Awake, a Voice is Calling,’ Reger. 


Mamie E. Dufford and Raymond H. Ocock, 
Evansville, Ind.—A program of contempo- 
rary music was given Jan. 15 at the First 
Presbyterian Church. Mrs. Dufford played 
the following numbers: “Picardy,” Noble; 
“Brother James’ Air,” Darke; “Dies Irae,” 
Purvis; Two Noels, Tournemire; “Carillon,” 
Vierne; ‘‘Apparition of the Church Eternal,” 
Messiaen; “The Hanging Gardens,” Alain; 
Prelude on an Anthem and “Heroic Song,”’ 








EE 
Langlais. Mr. Ocock was heard in the Con. | 
certo for organ and brass by Normand Lock. | 
wood 








Lorena Claudia Smith, Tallahassee, Fy_ 
Miss Smith, a pupil of Ramona C., 
played her certificate recital at the | 
man Music Hall Dec. 12. Ellen Snow Frank, 
soprano, assisted. Organ numbers were thy 
following: Toccata and Fugue in D 
Bach; Chorale in A minor, Franck; “Hen. 
lich tut mich verlangen,” Brahms; Toccata, 
Van Hulse. 


Richard Keys Biggs, Hollywood, (aj. 
Dr. Biggs played the following program x 
SS. Peter and Paul Church, Tucson, Ariz, 
Jan. 15: Prelude in E and Adagio in B minor, 
Corelli; Air, Tartini; ‘‘Noel,’’ Pachelbel; “Ri. 
gaudon,” Campra; “Panis  Angelicus” 
Franck; “Ave Maria,” Bossi; “L’Organ 
Primitivo,” Yon; ‘‘Agnus Dei,” Biggs; Maes. 
toso, Van Hulse-Biggs; ‘‘Cantilene Nuptiale,” 
Dubois; “Carillon,” Plum. 


Bonita Crowe, Lake Wales, Fla—Mis 
Crowe played a recital Dec. 6 for the Wash. 
ington, D. C., chapter of the National Society 
of Arts and Letters on the four-manual 
Aeolian organ in the home of Mrs. William 
Stephen Corby. The program was as follows; 
Prelude and Fugue in E minor, Bach; “Be. 
hold, a Rose Is Blooming,” Brahms; “Puer 
Natus Est,” Titcomb; ‘‘Cathedral Bells,” 
Crowe; ‘Greensleeves,’ Purvis; ‘Dreams,” 
McAmis; “Suite Gothique,” Boellmann. 


Robert Rayfield, Chicago—Mr. Rayfield 
played the following program at Lutkin Hall, 
Northwestern University, Evanston, IIL, Feb. 
13: ‘‘Chant Heroique, Chant de Paix,” Lang- 
lais; Sonata 1, Hindemith; ‘Fast and Sinis- 
ter,’ Air with variations and “Pageant,” 
Sowerby. 


Doris C. Kane, Richmond Hill, N. Y.—Mis 
Kane played a recital Feb. 1 at the Rich 
mond Hill Baptist Church. She _ included 
these numbers: Toccata in C major, Bach; 
“A Babe Is Born in Bethlehem” and “We 
Pray Now to the Holy Spirit,” Buxtehude; 
“Sleepers, Wake!,” Reger; ‘Adoremus et 
Laude,” Kunc; Gavotte, Wesley; ‘Grande 
Choeur Dialogue,” Gigout; ‘‘The Virgin by 
the Manger,” Mulet; Scherzo in G minor and 
“Noel Berceuse,” Bossi; ‘Toccata Francaise,” 

































Bedell; “To the Evening Star,” Wagner; 
Bouree et Musette, Karg-Elert; Toccata, 
Fleury. 


Iris M. Weeks, St. Albans, N. Y.—At the 
Lutheran Church of the Resurrection Jan. 
25, Miss Weeks played the following recital: 
Introduction and Passacaglia, Reger; “Adorn 
Thyself,” ‘Christians, Rejoice” and ‘My 
Soul Seeketh,” Bach; “Fanfare d’ Orgue,’ 
Dubois; “Meditation a St. Clotilde, 
Schmitt; “Ronde Francaise,” Boellmann; 
“Lied des Chrysanthemes,” Bonnet; Toc- 
cata, Langetuit; ‘‘Idylle,” Bossi; Rigaudon 
et Musette and “Priere et Supplication, 
Bedell; Sonata da Chiesa, Andriessen. 


D. Robert Smith, A.A.G.O., Lewiston 
Maine—The Wabash Valley Chapter of the 
A.G.O. sponsored Mr. Smith in a recital at 
St. Stephen’s Church, Terre Haute, Ind., Dee. 
30. The recital numbers were: Introduction 
and Toccata, Walond; ‘“‘Rhosymedre,” Vaug- 
han Williams; “My Heart Is Ever Yearning, 
Brahms; “Bide with Us” and Toccata and 
Fugue in D minor, Bach. 


David Johnson, Boston, Mass.—Mr. Joh- 
son, a doctorate candidate at Boston Uni- 
versity’s school of fine and applied arts 
played the monthly organ vesper program 
at the university’s Marsh Chapel Feb. 5. His 
program: ‘“Komm, heiliger Geist,” “Nw 
danket alle Gott” and Prelude and Fugue 
in E minor, Bach; “Requiescat in Pace, 
Sowerby; “Preamble,” Copland; Sonata 0 
the 94th Psalm, Reubke. 


Kenneth Goodman, Philadelphia, Pa—The 
District of Columbia Chapter of the AGO. 
sponsored Mr. Goodman in a Bach recital a 
All Souls Church, Washington, Jan. 31. He 
played the following: Sinfonia ‘‘Wir danken 
dir, Gott,” ‘“Herzlich tut mich verlangen, 
“In dir ist Freude,” “Erbarm’ dich mein, ° 
Herre Gott” and Prelude and Fugue in 8 
minor. 


Dorothy Mallory and Graham Steed, Vic- 
toria, B. C.—Miss Mallory and . Steed 
played two recitals at Christ Church borag 
dral commemorating the birth of Mozart. 

both programs a group of strings sar 
The following was played Jan. 22: Prelude 
and Fugue in A minor, Bach; Sonatas for 
organ and strings 7, 8, 10 and 11, Mozy; 
Fantasie in F minor, Mozart. The secon! 
program was given Jan. 29 and includ 
these numbers: Prelude and Fugue 0 

major, Bach; Sonatas for organ and string 
9, 12, 13, 14 and 15, Fantasie in F major a 
F minor, Mozart. Miss Mallory played the 
following recital in the cathedral Feb. 4 fa 








the Victoria Branch of the C. C. O.: Prelud 
and Fugue in A minor, Bach; Fantasie 0° 
minor and Fantasie in F major, Mozilt 
“Sketch in F minor,” Schumann; be! 
Slowly,” Sonatina, Sowerby; Prelude 4 
Fugue in G minor, Dupré. 
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w. Litterst, M.S.M., Omaha, Neb. 
A recital at the First Central Congrega- 
tional Church Dec. 4 was played by Mr. Lit- 
using the following numbers: Prelude 
and Fugue in D major, Bach; Swiss Noel 
with Variations, Daquin; ‘‘Good News from 
Heaven the Angels Bring,” Pachelbel; ““Deck 
Thyself, My Soul” and “Behold, a Rose Is 
Blooming,” Brahms; Chorale in A minor, 
Franck; “Ah, Jesu_Christ with Us Abide,” 
“Rejoice Greatly, oO My Soul” and “Adeste 
Fideles,” Karg-Elert; “The Nativity, Lang- 
Jais; Toccata, Byzantine Suite, Mulet. 


Students of Charles Van _ Bronkhorst, 
Cal.—Students of Mr. Van Bronkhorst 
for the regular meeting of the Chico 
Chapter of the AG.O. in the Bidwell Me- 

Presbyterian Church. John Wur- 
schmidt played: Variations on “El Canto del 
Caballero”, de Cabezon; Air, Tartini; Varia- 
tions on “Fortuna my Foe”, Scheidt; “The 
Fifers”, Dandrieu, and Prelude, Fugue and 
Chaconne, Buxtehude. Preludes and Fugues 
in C and D minor, “Eight Little,” Bach, were 
played by Marcia Mathews and Clare Dun- 
lap. Robert Glover played: Andante, 
“Grande Piece Symphonique”, Franck; Toc- 
cata in G major, Dubois. 


Eleanor Clewly Snow, Bangor, Maine 
—Mrs. Snow was sponsored in an organ re- 
cital by the Gray Memorial Methodist 
Church, Caribou, Nov. 8. Her program fol- 
lows: “Festival Fantasia’, Tschirch; “‘Bene- 
dictus’, Couperin; ‘“‘Blessed Jesus at Thy 
Word”, “Jesus Joy of Man’s Desiring” and 
“Now Thank We All Our God’, Bach; “Can- 
zone”, Humphrey; “Romance without 
Words”, Bonnet; “Evening Song’’, Bairstow; 
“A Gothic Cathedral’, Pratella-Weaver; 
“Chant Pastorale’” and ‘Grand Chorus”, Du- 
bois. 

J. Max Kruwel, Kansas City, Mo.—The 
chancel choir of the Grand Avenue Metho- 
dist Temple sponsored a recital by Mr. Kru- 
wel Nov. 17. Donald Sympson, tenor, and 
Dale Leming George, pianist, assisted. The 
organ numbers were: Three Chorale Pre- 
ludes, Fantasie in G minor, Bach; ‘Varia- 
tions de Concert’, Bonnet; “Autumn 
Sketch”, John Hyatt Brewer; ‘“‘The Squirrel’, 
Weaver; “Lullaby”, Mozart; “Song of the 
Basket Weaver”, Russell; Variations on 
“Gordon”, J. Max Kruwel. 


Thomas Curtis, Elyria, Ohio—The chancel 
choir of the First Congregational Church 
sponsored Mr. Curtis in a recital Dec. 4. 
Miss Hazel Marie Henderson, harpist, as- 
sisted. The organ numbers: “A Gothic Pre- 
lude”, DeLamarter; Three Chorale Preludes, 
Brahms; Fantasie and Fugue in C minor, 
Bach; “The Transfiguration” and ‘‘The Good 
Shepherd”, Benoit; “Epilogue”, Langlais. 

Jack Leonard Ralston, Kansas City, Mo.— 
Mr. Ralston is a pupil of Edna Scotten Bill- 
ings at the Kansas City Conservatory of Mu- 
sic. He played a recital at the Linwood Pres- 
byterian Church Jan. 22 in the following 
program: ‘‘Apparition de l’Eglise Eternelle”’, 
Messiaen; Three Preludes on Welsh Hymn 
Tunes, Vaughan Williams; “O Lamm Gottes, 
unschuldig”’ and Fantasie and Fugue in G 
minor, Bach; “Crucifixion”, ‘Symphonie 
Passion”, Dupré; Fugue, Benjamin Olsen. 

Thomas J. Tonneberger, Toledo, Ohio— 
Mr. Tonneberger played a musical vespers 
at the Augsburg Lutheran Church Feb. 12. 
His program: Prelude in C minor, “O God 
Be Merciful to Me’, “Jesu, Joy of Man’s De- 
siring” and “In dir ist Freude’’, Bach; “In- 
tercession”, Bingham; Suite, ‘‘Water Music”, 
Handel; “Benedictus”, Reger; Finale, Sym- 
phony 6, Widor. 

Roland Pomerat, Springfield, Mass.—Mr. 
Pomerat played a recital Jan. 20 at Christ 
Church Cathedral with the following pro- 
gram: “Grand Jeu,” DuMage; “The Fifers,” 
Dandrieu; Noel with Variations, Daquin; 
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ree Chorale Preludes, Bach; “Grande 
Piece Symphonique,” Franck; ‘‘Pavane,” 
Rhythmic Suite,’ Elmore; “Te Deum,” 


Langlais. 


Henry J. Eickhoff, Ellensburg, Wash.—A 
faculty recital for Central Washington Col- 
lege of Education was played Jan. 10 in the 
— auditorium by Mr. Eickhoff, assisted 
y Margaret E. Scruggs, soprano. Organ 
— were the following: Fantasie and 
: gue in G minor, Bach; Chorale in B mi- 
or, Franck; Partita “Praise to the Lord,” 
Ahrens; Aria, Peeters; “Rhumba,” Elmore. 
aoe Oelrich, University, Miss.—Miss 
a Played a faculty recital in the Ful- 
bo Chapel for the University of Mississippi 
a 5. She included the following in her 
ee Trumpet Tune and Air,” Purcell; 
3 Oeodium, Fuge und Ciacona, Buxtehude; 
AN Benther Who Art in Heaven” and “We 
: elieve in One God,” Bach; Sonata 1, 
tlamemth: “Rhosymedre,” Vaughan Wil- 
a S; Le Banquet Celeste,” Messiaen; ‘‘Ac- 
amations,” Langlais; Toccata, Farnam. 
die Tmond Briggs, Alan Stringer and Peg- 
stud mn Davidson, El Paso, Tex.—Three 
Feb ents of Lester Silberman played a recital 
— 5 at the Asbury Methodist Church. Mr. 
0 - Played the following: “I Call to Thee, 
€sus Christ,” Arioso and Prelude and 
an E minor, Bach; “Invocation in A 
Siem Guilmant; “Christ Lay in Bonds of 
Stringer played these 
“H : Toccata in E minor, Pachelbel; 
€ Who Will Suffer God to Guide Him,” 








“Hark a Voice Saith All Are Mortal” and 
Prelude and Fugue in E minor (the Cathe- 
dral) Bach; “Night,” Jenkins; ‘‘Piece Jubi- 
lante,” Martin. Miss Davidson was heard in 
these selections: “Siciliano” and ‘“O Man, 
Bewail Thy Grievous Fall,” Bach; First 
Movement, Sonata 2 in C minor, Mendels- 
sohn; “Greensleeves,” Purvis; ‘Rhosy- 
medre,” Vaughan Williams; Toccata and 
Fugue in D minor, Bach. 











THE INSTANT-MODULATOR 


SIXTH EDITION—Keyboard modulation from 
ANY key to ANY OTHER at a glance—INSTANT, 
COMPLETE, and MUSICAL. Used by organists 
and accompanists in ALL 48 States. An amazing 
time-saver for the busy —_ 
with  Instant-Finder Slide, $2.25—absolute 
MONEY-BACK GUARANTEE. 

THE MARVIN MUSIC EDITION 
260 Handy Street — New Brunswick, N.J. 








W. WILLIAM WAGNER 


Organist and Choirmaster 
THE OLD STONE CHURCH 
Cleveland, Ohio 
Recitals and Instruction. 








W. GERALD WHITE 
M.Mus., F.A.G.O., Ch.M. 


ST. LUKE’S CHURCH (EPISCOPAL) 
EAST GREENWICH, R. I. 


Recitals, Instruction, Guild Tests 








Russell Broughton 
F.A.G.O. 


St. Mary’s School 
Raleigh North Carolina 














CHICAGO CLUB 
OF WOMEN ORGANISTS 


President, Marietta Burroughs. 








Frank Cedric Smith 


L.T.C.L. CH.M. 


GRACE CHURCH 
Newark, N. J. 








TRANSFIGURATION 


(Tue LittLte CuurcH 
AROUND THE CORNER) 
STUART GARDNER Mus.M. 
Organist & Master of the Choristers 
New York City 








ELECTRONIC ORGAN ARTS PROVIDES: 
@ Quality Parts for Organ Builders 
@ Artisan Electronic Organ Kits 

@ Large Custom-Built Installations 
@ Augmenting Stops for Pipe Organs 
Send $1.00 for Organ Builders Manual and Catalog 
4878 Eagle Rock Bivd., Los Angeles 41 








HAROLD HEEREMANS 


F.A.G.0;, CH.M., B.T-C.L. 
NEW YORK UNIVERSITY 
CHURCH OF THE SAVIOUR 
BROOKLYN, N. Y. 











BOY CHOIRS 
PAUL ALLEN BEYMER 


CHRIST CHURCH 
SHAKER HEIGHTS, OHIO 











ROBERT 





Organist 


NOEHREN 


Organ Builder 


presents 


The Complete Works for Organ of 


BACH 


UNIVERSITY OF MICHIGAN 


SECOND SERIES — MARCH 4, 11, 18, 25 





COLBERT-LaBERGE CONCERT MANAGEMENT 
ORGAN DIVISION OF CONCERT ASSOCIATES, INC. 
36 West 57th Street 


@ New York 19,N. Y. 
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Extensive Remodeling—New 
Organ Will Be a Part of 
Expansion Program. 





[The Reuter Organ Company 
Lawrence, Kans., has been selected 


of 
to 


build the new organ for the Central 
Presbyterian Church of Chattanooga, 
Tenn. The three-manual, twenty-seven- 
rank instrument will be installed in the 


coming summer. 


The church is undergoing extensive 
remodeling, following the completion 
of a large educational building two 
years ago. The specification was pre- 
pared by J. Manning Sullivan, organist, 
and George L. Hamrick, southeastern 
representative for the Reuter Company, 


who also handled the negotiations. 


The resources of the instrument are 


as follows: 
GREAT ORGAN. 


Diapason, 8 ft., 61 pipes. 
Melodia, 8 ft., 61 pipes. 
Violoncello, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft,, 61 pipes. 
Flute d’Amour, 4 ft., 61 pipes. 
Twelfth, 224 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Chimes, 25 notes. 
Tremolo. 
SWELL ORGAN. 
Bourdon, (T.C.), 16 ft., 61 notes. 
Geigen Diapason, 8 ft., 85 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Viole de Gambe, 8 ft., 73 pipes. 
Voix Celeste, (T.C.), 8 ft., 61 pipes. 
Spitzflote, 8 ft., 85 pipes. 
Octave Geigen, 4 ft., 73 notes. 
. Flute Harmonic, 4 ft., 73 pipes. 
Nasard, 224 ft., 61 notes. 
Flautino, 2 ft., 61 notes. 
Mixture, 3 ranks, 183 pipes. 
Trumpet, 8 ft., 73 pipes. 
Orchestral Horn, 8 ft., 61 notes. 
Hautbois, 4 ft., 73 pipes. 
Tremolo. 


CHOIR ORGAN. 


Violin Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 85 pipes. 
Dulciana, 8 ft., 73 pipes. 

Unda Maris, (T.C.), 8 ft., 61 pipes. 
Orchestral Flute, 4 ft., 73 notes. 
Piccolo, 2 ft., 61 notes. 

Clarinet, 8 ft., 73 pipes. 

Harp, 49 bars. 

Chimes, 25 notes. 

Tremolo. 


PEDAL ORGAN. 


Bourdon Resultant, 32 ft., 32 notes. 
Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Gedeckt, 16 ft., 12 pipes. 

Octave, 8 ft., 32 notes. 

Bourdon, 8 ft., 12 pipes. 

Gedeckt, 8 ft., 32 notes. 

Super Octave, 4 ft., 32 notes. 
Flute, 4 ft., 32 notes. 


1104 West 59th St., Chicago 21, Ill. 
Telephone: WAlbrook 5-0534 
A complete stock of parts available 
for all makes of organ 











REED ORGANS 
electrified 
Quiet electric suction unit 
Easily installed inside any 
reed organ 
Complete instructions & All parts 
Write for full details 
SYLVAN K. KETTERMAN 
322 N. Mulberry St.—Muncie, Ind. 


Hele Westbrook 


CONCERT ORGANIST 


Chicago 





P. ©. Box 7275 
Orlando, Fla. 


Phone Orlando 5-8867 


Honest service on 
all makes of organs 














CLARENCE 
MADER 


Recitalist - Teacher 
Immanuel Presbyterian Church 


Los Angeles, Calif. 





Plan now to attend the Tenth Annual Session 
POCONO CHURCH MUSIC INSTITUTE 
July 30th to August 10th 


Ministerium Camp Shawnee-on-Delaware, Pa. 
Write to: Dr. Earl F. Rahn, 819 Muhlenberg Bldg. 
1228 Spruce St., Philadelphia 7, Pa. 


RALPH M. GERBER 
A.A.G.0. 
Recitals 


1583 East 73d St., Chicago 19, ML 

















SEARLE WRIGHT 


F.A.G.O. 


St. Paul’s Chapel, Columbia University 
Music Faculty of Columbia University 
and Union Theological Seminary 


New York City 


RUSSELL G. WICHMANN 


Chairman, Department of Music 
Pennsylvania College for Women 
Shadyside Presbyterian Church 
Pittsburgh 














BERENBROICK 
DREW UNIVERSITY 
MADISON, NEW JERSEY 


gloria meyer 


St. John’s Methodist Church 
Temple Israel 


MEMPHIS TENNESSEE 


FRAZEE ORGAN COMPANY 


South Natick. Massachusetts 
Builders of Many Famous Organs 
since 1910 


“Favorably Known for Frazee Tone” 

















Lauren B. Sykes 


A.A.G.O., Ch. M. 
Pacific Bible College 


Portland 16, Oregon 


A.A.G.O. M.S.M. 
LUIS HAROLD SANFORD 


THE CONGREGATIONAL 
CHURCH 


Winter Park, Fla. 





THEODORE SCHAEFER 


The National Presbyterian Church 
Washington, D. C. 








JOHN HAMILTON 
Organist 
Church of Jesus Christ of 
Latter-day Saints, Wenatchee, Wash. 
Harpsichordist 
Mgt: Overture Concerts, 878 Hornby, 
Vancouver 1, B. C., Canada 


WALTER N. 


HEWITT 


A.A.G.O., CH.M., F.T.C.L. 
Prospect Presbyterian Church 
Maplewood, New Jersey 


GRIGG FOUNTAIN 


Oberlin Conservatory 
of Music 
SAINT PAUL’S CHURCH 
CLEVELAND 














LOUIS H. HUYBRECHTS 


M.Mus. 
Sacred Heart Cathedral 
ROCHESTER 13, N. Y. 





MILDRED L. HENDRIX 
University Organist 
DUKE UNIVERSITY 

Durham, North Carolina 
Recitals 





ROBERT ELMORE 


CENTRAL MORAVIAN CHURCH 
BETHLEHEM, PA. 

















“Builders of the Authentic Skinner Organ” 
ERNEST M. SKINNER, INC. 


178 Lowell St. 
READING, MASSACHUSETTS 


New Organs - Rebuilding - Additions 


Also Supplying 


Consoles - Manual Pitman Chests 


Carl G. Bassett, Pres. 
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EVERETT JAY HILTY 


Director Division of ORGAN and CHURCH MUSIC 


UNIVERSITY OF COLORADO 


J. Alfred Schehl, A.A.G.O. 


St. Lawrence Church, R.C. 
Cincinnati 5 
Faculty: Archdiocesan Teachers’ College 
Elder High School Glee Club 


Mus. Dir. 
The Singers Club 
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BOULDER 
RECITALS LECTURES 
A 
a 
T 'f 
u 
R ORGANIST 


Westminster College, New Wilmington, Pa. 
First Christian pt New Castle, Pa. 


Y : 
RECITALS 





g n Phil Orchestro 
LECTures 





Arthur B. Paulmier, Jr. 
B.A. A.A.G.O. FT.CL 


Grace Episcopal Church 
Rutherford, New Jersey 


and 
Temple Beth Emeth of Flatbush 
Brooklyn, New York 
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HOWARD COLLEGE 


BIRMINGHAM 
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HERBERT J. AUSTIN 


A.R.C.M., A.R.C.O. 


Church of the Good Shepherd 
Jacksonville, Florida 


RALPH A. HARRIS, D. Mus. 


UNIVERSITY OF MIAMI 
and 
ST. PHILIP’S EPISCOPAL CHURCH 
Coral Gables, Florida 














Thomas H. Webber, Jr., A.A.G.O. Ethel Sleeper Brett FRANK K. OWEN 


Idlewild Presbyterian Church 


MEMPHIS, 


TENNESSEE 





Organist and Recitalist 


First Methodist Church, Sacramento, Cal. 


Lessons—Recitals 
ST. PAUL’S CATHEDRAL 
Los Angeles 17, California 
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THE DIAPASON 





Discuss Stand ards 
And Participation 
In Church Liturgy 


By JACK FISHER 





[Continued from February Issue] 

What we are to do about informing 
ourselves, our clergy and our people in 
all these matters ot hymns, organ and 
choral music and liturgical practices 1s 
4 matter for us to discuss later, but let 
ys first establish a few principles as to 
how we are to judge our worship habits 
and patterns. Are we going to continue 
just as grandfather did? Do we stand up 
in church because everyone else does? 
Do we kneel at times just because there 
is a cushion on the floor? And are many 
of the items sometimes referred to as 
‘preliminaries’ going to mean something 
to us as a search for the Eternal, or are 
they merely something we tolerate to fill 
up time before we finally get to the 
sermon ? 

The term liturgical revival is well 
known to all churches, for it has hap- 
pened within, the ranks of each, and it 
simply means an emphasis upon the 
Sacramental and Mystical Body of Christ. 
It has resulted in a research of Christian 
worship, of theological implications, and 
of improvement in our ceremonial with 
regard to its precise meaning. However, 
there is an obvious difference in the im- 
mediate result for liturgical and non- 
liturgical churches; for the former, it 
has meant a revival of concern for Holy 
Communion itself, for the Priesthood, 
for Catholicity in general; it has not 
meant the elaboration of increasing cere- 
monial but rather a more profound under- 
standing of the ceremonial which liturgi- 
cal churches already possess. For the 
non-liturgical churches, the liturgical- 
revival has, more often than not, implied 
a vastly augmented use of ceremonial, 
the addition of candles, vestments, other 
symbols and the like, and probably last 
on the list would be a renewed emphasis 
upon Holy Communion. 

It is anything but my intention to 
deprecate the efforts of any church body 
in matters of ceremonial; however, I 
feel it necessary to point out that one 
of the paramount results of the liturgical 


revival has been to increase congrega- 
tional participation within — liturgical 


churches while within the free churches 
the reverse is true. Within free churches 
congregations sit in complete amazement, 
wondering what is going to happen next 
with regard to the number of candles, the 
color of this and that, the number of 
choir responses and so on. They have 
heen increasingly left out, and their role 
seems to be merely to enjoy all of this, 
participating in it more by aural than 
oral action. It is perfectly true that the 
general concept of public worship in free 
churches has been vastly improved, to 
some extent coordinated and made more 
uniform, and the taste-level for good art 
and music has been raised, but let us 
not deceive ourselves into believing that 
these advances are to be termed a liturgi- 
cal-revival in the same sense as_ the 
coincidental movement within the “liturg- 
ical” Churches. 
f I must hasten to add that, along with 
tree churches, the factions of the Anglican 
Church, called low church, and the more 
congregationally +controlled Lutheran 
Churches must be considered in the same 
light. Their increased ceremonial often 
has been for the very real purpose of 
adding “attractiveness” to the service 
rather than for any profound search and 
discovery of the Eternal. They do indeed 
Possess the liturgical framework within 
Which to make this discovery; however. 
they have heen just as guilty of scanty 
information and liturgical blundering as 
anv free church. 
aving given choral music. or choir 
music, its proner place in this scheme, 
- need to make a further distinction in 
be matter of renertoire. Beginning with 
id early church. evervone knows that 
_ abont the only function of an organ- 
ze] choir was that of singine the propers 
of ‘the Mass, for the congregation sane 
«eae statelv Portion, called the 
net te Psd nai of St. Gregory 
More of +1 . ew to eee ewe ont 
ees 1e ordinary, and later. the 
2 Dolynhonic settinas of the Mass 
Were composed. A further addition to the 





service came to be known as the motet, 
and still later in England the anthem was 
allowed by Edward VI and officially 
sanctioned in the Prayer Book of 1662. 
For Protestantism in general, we need 
concern ourselves with very little except 
the two main forms of choral music used 
in all of our churches—the motet and 
the anthem. Let us understand that a 
motet is a through-composed piece; the 
word does not apply to the length of 
the composition, nor to the mood of it, 
but rather to the form. The music follows 
the words straight through to the end, 
without any repetition. 

The anthem was a natural outgrowth 
of the motet, for in it the words are 
often secondary to the music, which may 
be composed in a variety of forms, the 
words sometimes appearing in verse ar- 
rangement, ABA patterns, and so on. 
There is an enormous amount of motets, 
all of which can add greatly to the 
services of any church. They are perhaps 
more appropriate within the liturgical 
churches, although there is no reason 
why they should not be perfectly fitting 
in non-liturgical churches if care is exer- 
cised in the choice of texts. But the 
anthem is the form which we need to 
discuss more fully, for this vast pot-pourri 
of sacred music represents every con- 
ceivable musical issue, from the finest 
music in the world to the most question- 
able jingles ever printed. Anthems of all 
types are printed and sold by the millions 
every year. Almost every composer, and 
would-be composer, has tried his hand 
at it. We choirmasters spend a large 
amount of our time pouring over these 
compositions, selecting them, training our 
choirs, and hoping and praying the per- 
formances will be worthy, good and 
edifying. 

In seeking standards of judgment for 
choral music, let us say that herein lies 
the primary difference between the motet 
and the anthem; While motets (particu- 
larly the ancient ones) were written to 
be sung, anthems are, in more than one 
instance, written to be sold. Motets of 
all periods are apt to be of high quality 
in words and music, while anthems re- 
quire the watchdog of even the most 
critical church musicians. The texts must 
be judged from the same standpoint as 
those of hymns; while the music may be 
criticized from these basic judgments: 
contrapuntal or imitative part-writing is 
usually the most fitting mode of composi- 
tion for church use; try to avoid excessive 
repetition of words and cast away all 
material which employs the excessive use 
of the chromaticism or undignified rhy- 
thms. In the light of all our considera- 
tions thus far, it should be unnecessary 
to advise anyone to avoid using material 
which is reminiscent of the theater, 
movies, radio and television choruses. 
Some of the choral singing we hear over 
broadcast networks is among the finest 
in America, but, with rare exceptions, 
none of it is appropriate for use in church. 

We shall consider organ music with 
briefer remarks. It should not be neces- 
sary to suggest that the best music of 
the repertoire be used, and indeed it is 
my suspicion that for our preludes, post- 
ludes and the like, the standard of music 
presented is far better than that of the 
choral or hymn repertoire. Of course 
there is always the limitation of the per- 
former to be considered, and we cannot 
therefore prescribe any lists of composers, 
or even suggest periods and styles, be- 
cause of the various degrees of profi- 
ciency bv the organists, and because of 
the manifold descriptions of instruments 
upon which these organists play. 


° ° ° 


I should like to mention two points 
both of which were elaborated upon by 
Mr. Gammons: (1) That we should de- 
vote as much care and preparation to the 
accompaniment of hymns, chants and an- 
thems as to the most complex organ solo. 
I am forever dismayed by the offhand 
manner in which such service items are 
approached by many of our leading church 
organists, particularly by those double- 
duty musicians who have to play and 
conduct the entire service. In my opinion 
the double-duty post is successful only to 
the degree of preparation, for it demands 
an enormous skill to play and conduct 
an entire service beautifully, which skill 
is acauired only by extremely diligent 
and thoughtful approach. (2) That we 
should remember that much organ music, 
however great as music, may be unsuited 


to the atmosphere of the service. Some 
items are far better reserved for. recital 
use. This emphatically does not mean that 
ness of God's presence rather than ad- 
the organ in service should be dull or 
colorless, but people should feel the close- 
mire the technical prowess of the virtuo- 
so. 

We have looked now at hymns, choral 
and organ music with respect to the 
standard we are aiming to uphold for 


each, and then we must consider with 
special care the last mentioned item 
(which may indeed be the most im- 


portant), that of the liturgy or order of 
service. It is this realm of our work 
which is undoubtedly the most complex 
of management, the most involved in mat- 
ters ot taste and the most neglected by 
most of us as the touchiest issue in 
the church. It is here that we must exer- 
cise our most astute judgment, our most 
unrelenting ambition for improvement, 
and our greatest concern for the diametric 
poles of standard-participation. 

Whether it be fortunate or otherwise, 
we find ourselves today in the midst of 
vastly different orders of Christendom; 
we regard one another with genuine re- 
ligious tolerance, and yet we are often 
dismayed at the diversity of our customs, 
the opposition of theological ideas, the 
myriad levels of taste, the magnificent 
amount of information on the one hand, 
and the lacunae of ignorance on the other. 
One wonders almost how, from the main- 
stream of Christian Gospel, such a cob- 
web of diverse expression and custom 
could possibly have evolved, even though 
God has graced us with nearly two-thou- 
sand years in which to do it. How does 
it happen that we come by this kaleido- 
scope? How, from the apparent simplicity 
of the early church could we have arrived 
at such a state? Will we remain forever 
so divided? And just what is ow role as 
musicians in this matter? 
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What then is to be our aim and proce- 
dure of judgment in designing our services 
and accompanying music? I should quote 
Dr. Cyril Richardson of the Union Theo- 


logical Seminary who says that “all 
churches should begin with their own 
traditions, recapturing those distinctive 


qualities which may have been lost, and 
then they may proceed to add extraneous 
material as it seems appropriate.” Some 
homely examples of this injunction might 
be for Presbyterians to delve more deeply 
into their heritage of the metrical psalms 
and increased use of the Presbyterian 
“Book of Common Worship”; for’ Meth- 
odists, the re-examination of the services 
as suggested by John Wesley; for Episco- 
palians, the complete understanding of all 
efforts put forth by the Joint Commission 
on Liturgy; for Lutherans, a renewed in- 
terest in the liturgical motet and all the 
richness of background in ceremonial from 
the national churches on the continent, and 
so on, At least let us not merely hope for 
a ride on the liturgical bandwagon which 
is ever the aesthetic pitfall of musicians; 
for the liturgical-revival depends for its 
survival upon our search for the Eternal. 

And last of all let us not be guilty of 
“Hollywood-ising” our services; this is the 
worst possible manner of directing our 
worship manward, not Godward. We need 
not play soft chords every time the clergy- 
man crosses the church; we should not 
sing responses to spoken sentences; we 
should not trumpet our choir prayers to 
the congregation by making them per- 
formances (instead they should be said in 
reverence in the choir room); we might 
try using something more devotional than 
“Old 100th” at the presentation of alms, 
for it is not the most appropriate custom 
to make such a fanfare over the dimes and 
nickels dropped into our plates, and we 
have all but lost the use of the congrega- 
tional “Amen,” one of the most ancient of 
Christian customs.. instead we pretty 
them un with tremolos, soft effects and 
seven-fold settings. 

I should like to make a final plea for 
what can be called the responsory ; wheth- 
er it is holy communion or another type 
of service, there are many portions of the 
service which belong rightly to the con- 
gregation and to no one else. Although 
our choirs have usurped almost every pre- 
rogative the congregation ever main- 
tained, the task is staggering to teach the 
people what they don’t even know is 
rightfully theirs. This applies particularly 
to “sung services.” Singing to the every- 
day man of ancient times was more natu- 
ral than it is to our modern, civilized char- 


acter of the street, and singing or intoning 
was also an inestimable solution to the ter- 
rible acoustical problems of enormous ca- 
thedrals which contained as much as ten 
seconds reverberation. There grew up a 
familiar dialogue between priests and con- 
gregations, ali of it intoned; much of this 
has been retained in both liturgical and 
free churches as a valid art-form, but it is 
never to be misused as merely a means to 
“pretty up” the service. Therefore let me 
repeat my plea not to sing amens and re- 
sponses to spoken prayers and sentences. 
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What place does the performance of 
oratorio, cantata and recital have within 
our church music programs? There is an 
emphasis today upon this type of musical 
offering and it seems to endanger the very 
eifectiveness of good service music. My 
own opinion is that it is good, not only for 
the choir to sing extended sacred works, 
but for the congregation as well to hear 
them, and the value of organ and voice 
recitals is not to be underestimated. Let us 
use all of these media to our advantage, 
but on the other hand I should offer a 
word of caution lest we come to judge our 
choirs and church music programs by the 
amount of such extraneous material we 
are able to perform. The real heart and 
morale of a choir is best nurtured by the 
regular and devotional work it performs 
in church and herein lies our judgment of 
our choir work. 

In turning now to our second division 
of participation, we find less material from 
which to draw good advice. We are all 
familiar with various churches which 
somehow achieve more apparent partic- 
ipation than others, but the fact is that 
such successful operations are seldom 
catalogued and detailed in writing. There 
are some excellent books written, such as 
those by Donald Kettring and Paul 
Swarm, but there is not available anything 
which could be termed a “library” of such 
works. It seems we must turn to a some- 
what speculative procedure using our 
imaginations to help us guess at what 
methods have produced these successes. 

We should clarify our idea of congrega- 
tional participation by the logical assump- 
tion that there are two general types of 
participation: One is the direct action of 
singing or speaking portions of the serv- 
ice, of standing, sitting, kneeling together 
and so on; while the other is the indirect 
action of listening or watching all that is 
presented to the ear and eye. It is also ob- 
vious that these two types of actions are 
interactive upon one another—that is, the 
sound or sight of something inspiring may 
indeed produce a response in the congre- 
gation which, even though not always oral, 
can incite a tremendous feeling of corpor- 
ateness within them. 

It is this fact of response in the people 
with which I should like to deal first, for 
there is perhaps no other ingredient of 
public worship which has been so misun- 
derstood and neglected and even deliber- 
ately tossed aside than this entire matter 
of the responsory. Can we for a moment 
pare down our concept of public worship 
to a very simple scene of a small church 
without choir, and perhaps without much 
but the most elementary kind of instru- 
mental accompaniment? What amount of 
participation would we expect from this 
homely picture? Probably it would be safe 
to surmise that there would be at least 
some degree of hymn singing, and it might 
be safe to deduce that there would also be 
present some kind of dialogue between the 
people and priest, or people and minister, 
as the case may be. I should personally 
suspect-that herein one would find at least 
as much or more congregational participa- 
tion than in the more elaborate setting of 
the larger church which boasts a compe- 
tent choir and organ of some size. 

If this is true, how then can we acquire 
all of our customary paraphernalia of the 
large church and yet maintain at least a 
minimum of hearty response from the peo- 
ple? How can we insure our services to be 
thus responsive as against the other case 
in which the congregation listens to and 
watches a well performed spectacle con- 
ducted for their edification? Probably the 
answer to the problem ought to be divided 
between the liturgical and free churches, 
for the former provide in their liturgies a 
few more opportunities for congregational 
response, but at least both liturgical and 
free churches have in common the one 
excellent medium of congregational sing- 


ing. 
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OMAR WHALEY 


Omar WHALEY, organist-director of the 
Logan Square Methodist Church, Chi- 
cago, celebrated his thirty-fifth anniver- 
sary as a church organist Jan. 22 by play- 
ing for a “homecoming” vespers at the 
Hermosa Methodist Church. Mr. Whaley 
began his career as organist of this 
church and gave a set of chimes which 
were dedicated at this service. He played 
the following: “Sleep, Holy Child,” 
Peery; four seventeenth-century cho- 
rales; “Come, Sweet Rest,” Bach, and 
“March of the Wise Men,’ Hosmer. 

Mr. Whaley was born in Milwaukee 
and started learning to play the organ 
on the family piano with the pedals chalk- 
ed on the carpet. He received his B.A. 
from the University of Wisconsin in 1921 
and taught languages several years in 
Wisconsin high schools, meanwhile play- 
ing the organ in churches. 

Mr. Whaley is an enthusiast of reed 
organs and has restored a number of these 
instruments. The Etude published an arti- 
cle by him on the subject in 1934. 
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ST. CATHERINES CENTRE—The St. Cath- 
erines Centre sponsored a hymn festival in 
St. Paul’s Street Church Jan. 29 in aid of the 
C.C.O. building fund. Twelve choirs took 
part and the hymns were accompanied by 
Lewis Jones, A.C.C.O., organist of the 
church. The prelude, offertory and postlude 
were played by Dr. F.R.C. Clarke, F.C.C.O., 
and notes concerning the various hymns 
were collected and read by the Rev. P. A. 
Sawyer of St. John’s Anglican Church, 
Thorold. The invocation and _ benediction 
were given by the Rev. G. P. Forsey, minis- 
ter of St. Baul’s Street Church. . . . The 
centre held a meeting in St. George’s 
Church Jan. 8., being honored with the 
presence of Gordon Jeffery, national presi- 
dent of the College. Mr. Jeffery gave a re- 
cital in aid of the Headquarters building 
fund. After the recital a business meeting 
was held at which Mr. Jeffery addressed the 
members. Plans were formulated for a 
hymn-festival to be held in St. Paul’s Street 
Church, Jan. 29. A reception for Mr. Jeffery 
was then held at the home of Eric Dowl- 
ing—Dr. F. R. C. CLARKE. 


OWEN SOUND CENTRE—The January 
meeting of the Owen Sound Centre took 
place at the Westside United Church with 
Mrs. E. M. Dillon presiding. A report was 
given on the Christmas carol service given 
by the junior choirs of the city. This was 
followed by a discussion as to how organists 
and choirs could make a better contribution 
to the musical part of the week of prayer 
services. A. G. Tucker was appointed secre- 
tary of the centre for the balance of the 
current year. After the business section of 
the meeting, K. Vansicker, organist of the 
church, took the members on a tour of the 
newly-decorated building. He also demon- 
strated the organ and chimes. Refreshments 
were served by Mrs. C. Cahore and Mrs. E. 
M. Dillon.—A. G. Tucker, Secretary. 


HAMILTON CENTRE—A wonderful array 
of food met the eyes of members Jan. 21 
when a most successful pot-luck dinner was 
held in the parish hall of the Church of 
St. John the Evangelist. Designed to be a 
purely social evening the members and their 
guests were treated to a special fashion 
show carried out by various members of the 
centre. Gordon Morallee acted as commen- 
tator. Some fantastic creations were shown 
and the models were no less fantastic in 
their deportment. A prize-winning magician 
was assisted by two young ladies who did 
a novel dance routine. The program was ar- 
ranged by Miss Florence Clark, Dwight 
Munger and Gordon Douglas. The dinner 
was under the supervision of Mrs. Florence 
Bissex. Participants in the fashion parade 
were: Dr. Harry Martin, Sylvia Hisson, Jan 
Dryland, Mrs. Myrtle Lush, Mr. and Mrs. E. 
Crickmore, Dwight Munger and Edgar 
Sealey-Jones. The centre is happy to support 
the forthcoming concert by the choir of St. 
Mary Magdalene’s Church, Toronto, under 
the distinguished leadership of Dr. Healey 
Willan at McMaster University. The program 
is being sponsored by the Clef Club of the 
student body. The chairman of our centre, 
Miss Norma Plummer, spoke briefly of fu- 
ture programs whose proceeds will be for- 
warded to the C.C.O. building fund.— 
DwicHt Muncer, Diapason Reporter. 


VICTORIA CENTRE—The second half of 
the 1955-56 season began auspiciously with a 
recital in Christ Church Cathedral by Doro- 
thy Young Mallory, who played works by 
Bach, Mozart, Schumann, Sowerby and Du- 
pré. Dr. Roxburgh, chairman of the centre, 
thanked the reci.alist ana conaucted a snort 
business meeting at which plans for the 
remainder of the season were discussed. A 
new member, Richard Proudman, B.A., 
B. Mus., recently arrived from England and 
was introduced by Boyce Gaddes. Refresh- 
ments were served in the cathedral lounge. 
—GRAHAM STEED. 


MONTREAL CENTRE—The third general 
meeting of the Montreal Centre was held 
Feb. 4 at the Dominion Douglas United 
Church, Westmount, with a recital by Ken- 
neth Gilbert, young Canadian organist who 
won the Province of Quebec’s Prix d’Europe 
in 1953 and who has just returned from 
France, having studied under such teachers 
as Gaston Litaize and Andre Marchal. The 


program opened with seventeen chorale pre- 
ludes from the Orgelbiichlein. The event 
was well attended and was followed by a 
reception for the recitalist and a short busi- 
ness meeting. W. J. -Doyle, chairman, re- 
ported on the progress made on plans for 
the convention as well as the announcement 
that G. D. Jeffery, general chairman, is 
eagerly awaited in a recital in this city on 
behalf of the building fund. The substantial 
proceeds of the evening were contributed 
to the building fund.—R. A. Manson, Secre- 
tary. 


CALGARY CHAPTER—Starting the year 
in an active manner the Calgary Chapter 
met in January to practice the Bach cantata 
presently under rehearsal. The singing took 
place at St. Stephen’s Anglican Church un- 
der the direction of Dr. Victor Graham, with 
Kenneth Robson at the organ. A short busi- 
ness meeting preceded the rehearsal—P. C. 
CLARKE. 


WINNIPEG CENTRE—The Winnipeg Cen- 
tre was privileged to sponsor Muriel Gidley 
Stafford of Toronto in an organ recital at 
the Westminster United Church Jan. 16. 
Mrs. Stafford proved to all who heard her 
that she was a player well-prepared and 
with adequate resources to play an ambi- 
tious program. Careful registration and ar- 
ticulate playing made the recital a joy to 
hear. Members of the Winnipeg Centre sin- 
cerely hope that we will hear Mrs. Stafford 
again at some future date. Following the 
recital a reception was held for Mr. and 
Mrs. Stafford at the University Women’s 
Club. Proceeds from the recital were given 
to the Headquarters building fund.—CLayTon 
E. Lee, Secretary. 


TORONTO CENTRE—A meeting of partic- 
ular interest attracted a large gathering of 
members and guests to Trinity College 
Chapel Jan. 28. For many it was the first 
opportunity to examine this recently com- 
pleted addition to the university campus, 
and all were duly impressed by the beauty 
and impressiveness of this Gothic edifice. 
The occasion was a recital by John Sidg- 
wick, music master of Trinity College, per- 
forming on the new two-manual Casavant 
organ. He was assisted by a string group 
headed by Hyman Goodman, concertmaster 
of the Toronto Symphony Orchestra, Eliza- 
beth Plewman, soprano, and a trumpeter. The 
organ console is located in the gallery of the 
chapel and the artists all performed from 
there. Mr. Sidgwick opened the program with 
the Trio-Sonata 5 by Bach, and closed with 
the same composer’s Prelude and Fugue in 
A minor. He joined with the strings in a 
performance of Handel’s Concerto 7, while 
organ, strings, trumpet and soprano com- 
bined to render Cantata 51 by Bach.—JoHN 
DeEpRICcK. 


KITCHENER CENTRE—The Kitchener 
Centre held a Christmas dinner Dec. 28 for 
its members and guests at Berkeley Square. 
Entertainment was in charge of Edgar Mer- 
kel. ‘‘The Relationship becween Mimster and 
Organist’”’ was the subject of a talk by 
George Veary of Hamilton, when he ad- 
dressed the January meeting of the Kitchen- 
er Centre, at the Stirling Avenue Mennonite 
Church Jan. 21. Members of the K-W Minis- 
terial Association were guests at the meet- 
ing. A lively discussion followed Mr. Veary’s 
aaaress. About thirty were present.—ELEANOR 
SINGLEHURST, Diapason Secretary. 


CHATHAM CENTRE—The Chatham Cen- 
tre met Jan. 24 at the home of Allanson G. 
Y. Brown. The program was a lecture by Mr. 
Brown on ‘‘The Organist and His Work.”’ He 
gave a discourse on Ciokey’s book “In Every 
Corner Sing.” He stressed the scarcity of 
good, sound church musicians. Mr. Brown 
attacked inefficiency and slipshod methods 
in organ piaying and choir-training and 
pleaded with all those who profess and call 
themselves church musicians to make a seri- 
ous study of their work and heip to main- 
tain a high standard of church music.—AL- 
LANSON G. Y. Brown. 








FESTIVAL WILL OBSERVE 
TOMKINS TERCENTENARY 


A festival will be held in August at 
the Cathedral of St. David, Pembroke- 
shire, England, in commemoration of the 
tercentenary of the death of Thomas 
Tomkins, the last great Tudor composer. 
St. David's was the place of Tomkins’ 
birth and he received his first musical 
training under his father in the cathedral 


choir. the festival will include Tomkins’ 
music for voices, viols and keyboard. It 
is hoped that a permanent memorial 
will be established in the enlargement 


of the choir organ and an inscribed case 
to contain it. Peter Boorman is cathedral 
organist. 

—__-©—__— 

JACK COURTNAY, former organist at the 
First Methodist Church and the First Pres- 
byterian Church, Jacksonville, Fla., «died 
Feb. 5. A native of Scotland, Mr. Courtnay 
had lived in Jacksonville seven years. He 
was a member of the Jacksonville Chapter 
of the A.G.O. 

THE MENDELSSOHN CHOIR of Toronto, 
Ont., under the direction of Sir Ernest Mac- 
Millan, sang Mozart’s Mass in C minor and 
Vaughan Williams’ ‘Dona Nobis Pacem” 
Feb. 7 at Massey Hall. 





ANTIPHONAL ORGAN 


The new addition to the Kimball pipe organ in Zion Evangelical 
and Reformed Church, Indianapolis, Ind., constitutes an anti- 
phonal organ. It reflects the majestic grandeur of instruments 
heard in the largest cathedrals and churches. It ‘‘answers respon- 


sively’’ to the main organ at the other end of the sanctuary. 
The antiphonal organ obtains its wind supply separately. 


Since the Kimball organization no longer makes its “king of 
instruments”’ it is only fitting that the new antiphonal organ 
should be built by the celebrated house of 
Builders of 
world-famous pipe 
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ROBER! LEECH BEDELL 


ae 


Ropert LEECH BEDELL has been appoint- 
ed to the Covenant Lutheran Church, 


Ridgewood, Brooklyn, N. Y. He is 
known for hi$ many published arrange- 
ments, editions and compositions. 

Dr. Bedell was born Feb. 13, 1909, in 
Jersey City. He studied organ, choral con- 
ducting and composition in Brooklyn 
with Dr. Carl G. Schmidt and with the 
late Dr. George W. Westerfield. Dr. 
Bedell is the recipient of three honorary 
degrees—Ph.D. from Temple Bar College 
in 1938, Mus.D. from Southwestern Col- 
lege in 1947 and Litt.D. from Findlay 
College in 1950. He was director of music 
and assistant organist of several churches 
in New York, including Grace Presbyte- 
rian Church in Brooklyn, 1924-26, and 
the Central Presbyterian in Brooklyn, 
1927-30, and St. Anne’s Episcopal Church 
in New York City, 1927-45, and was or- 
ganist of the Reformed Protestant Dutch 
Church in Brooklyn, 1945-47. He has 
been organist of the Brooklyn Museum of 
Art since 1932, for the Brooklyn Insti- 
tute of Arts and Sciences since 1934 and 
of St. Anne’s Episcopal Church in New 
York City (Morrisania) since 1950. 


a 
NEW REUTER IS DEDICATED 
AT OLIVET COLLEGE CHURCH 


A new two-manual Reuter organ was 
dedicated Jan. 29 at the Church of the 
Nazarene, Olivet College, Bourbonnais, 
Ill. Frank C. Wichlac and Associates 
of Chicago worked out the specification 
and installed the organ. The instrument 
has been placed in the church in honor of 
Ella Leona Gale, A.A.G.O., Mus.D., or- 
ganist at the college church and chair- 
man of the organ department. 

The opening recital was played by 
Kenneth Allen Bade, M.M., associate or- 
ganist of the church and organist and 
choirmaster of St. Paul’s Episcopal 
Church. He will become chairman of the 
organ department at Olivet upon Dr. 
Gale’s retirement in September of this 
year. Mr, Bade’s program: “Trumpet 
Tune,” Purcell; Fantasie in Echo Style, 
Sweelinck; Prelude and Fugue in G ma- 
Jor, Bach ; Aria, Peeters; “Thou Art the 
Rock,” Mulet; Scherzo in G major, Ar- 
thur Dunham: “The Squirrel,” Weaver ; 
Fantasy on “Wareham,” Searle Wright. 
he fantasy is for organ, brass, percus- 
sion and chorus. Choral parts were sung 
by the Orpheus Choir. 

FIFTEENTH SEASON OPENED 

BY PALESTRINA SOCIETY 
C The Palestrina Society of Connecticut 
college, under the direction of Paul F. 

-aubenstein, gave the first performance 
ol its fifteenth season Jan. 22 in Harkness 
sapel, New London. The offering for 
M occasion was the rarely-heard French 
“ass ot John Shepherd, Tudor composer 
; the reign of Henry VIII (about 1562). 
drone the title “French Mass” is 
FI Cative of its adherence to the Franco- 
came style of composition, the work 
vert eless shows marked originality in 
‘xture and idiom, abounding in poly- 
Phonic and harmonic surprises. 

,Sarah Leight Laubenstein, organist, 
paved the Fantasia in A minor, Byrd; 
re Prelude in G, Purcell; the same 

Mposer’s Prelude and March from the 


Suite en Ut, and the “Orbis Factor” 
Kyrie, 





COCI WILL RECORD FOR VOX 
USING WEST POINT ORGAN 


Claire Coci has been signed by Vox 
Records to do a series of organ record- 
ings. Miss Coci, who is the official organ- 
ist of the New York Philharmonic Or- 
chestra, has been concertizing with great 
success throughout the United States and 
Europe. The first record will contain mu- 
sic of Bach and will be released in the 
spring. For the first recording Miss Coci 
and Vox feel most fortunate in obtaining 
the use of the famous Cadet Chapel organ 
at the West Point Military Academy. 

Miss Coci has recently returned from 
Europe after performing in Birmingham 
and London, England, and in Leiden, 
Delft and Den Hague, the Netherlands. 
In Paris she played a broadcast program 
for the French National Network and an 
organ and orchestra concert at the Amer- 
ican Church under the direction of Ed- 
mund Pendleton. From there she went to 
Scotland and performed at the famous 
McEwan Hall in Edinburgh. In Finland 
Miss Coci was the first American o¢gan- 
ist to play at the celebrated Sibelius 
Academy. The great master Sibelius, 
when he heard her play his organ compo- 
sition “Intrada”, was most glowing in 
his terms of appreciation for her deep 
understanding of his work. Miss Coci 
also taped a full program for the Finnish 
Radio Network which was released for 
broadcast on Christmas-eve in Finland 
and throughout Scandinavia. In Germany 
and Belgium she recorded broadcast pro- 
grams which were heard in these coun- 
tries in January. 


——~@ 


BOOK OF 35 SACRED ROUNDS 
IS EDITED BY N. Y. COMMUTER 


A commuting businessman is editor of 
a new illustrated music book for children, 
published this month hy the Canyon Press. 
The book, “Thirty-Five Sacred Rounds 
and Canons from Four Centuries,” is 
edited by Dr. Lee Hastings Bristol, Jr., 
advertising manager of Bristol-Myers 
Products Division and president of the 
Laymen’s Movement for a Christian 
World. 

Composing and editing music on the 
train has long been the hobby of Dr. Bris- 
tol, who commutes daily to New York 
City from his home in Princeton, N. J. 

Believed to be the first children’s book 
of its kind, the new collection of sacred 
rounds is designed for use by Sunday 
schools, junior choirs and by families in 
the home. “Rounds are a delightfully-easy 
way to learn part-singing,” the editor ex- 
plains. “Many early American hymnbooks 
contained rounds and we can easily imag- 
ine our great-grandparents singing them 
at family prayer or around the table at 
mealtime.” 





is 
©——_—- 


MYSTERY PLAY WITH MUSIC 
BY BACH GIVEN IN NEW YORK 


The Church of the Epiphany in New 
York City gave its annual candlelight 
service in the form of a mystery play, set 
to music from Bach’s “Christmas Ora- 
torio.” The boys and girls of the junior 
choir pantomimed the action of the Christ- 
mas story while the rector read the part of 
the evangelist. The choir and soloists sang 
the musical commentaries. Bach’s music 
was not an accompaniment but an inte- 
grating force. The whole work was under 
the direction of the organist and choir di- 
rector, Marguerite Havey, assisted by the 
older members of the junior choir, one of 
whom designed the costumes in Renais- 
sance style. These designs, together with 
the simple action, blended with the strong 
simplicity of the church’s architecture and 
of Bach’s music. 

SOUTH BEND, IND., ORGANIST 
RETIRES AFTER 28 YEARS 

At a dinner: Jan. 25 the choir of the 
Central Evangelical United Brethren 
Church, South Bend, Ind., honored Mrs. 
Charles Feldman who recently resigned 
as church organist after twenty-eight 
years of distinguished and faithful serv- 
ice. Mrs. Feldman is a charter member 
of the St. Joseph Valley Chapter of the 
A.G.O. She plans to continue as organist 
in the Forest G. Hay Funeral Home, 
where she has played for twenty years. 

THE TWENTY-SECOND annual perform- 
ance of the “Messiah” was given by the 
Octavo Singers at the Union College Mem- 
orial Chapel, Scotia, N. Y. Gordon Mason 
was the director, Duncan Trotter Gillespie, 
organ, and Doris Hayes, piano. 

























































































Tremendous Tonal Resources 
with Hammonds Harmonic Drawbars 


For YEARS, organists have been reading about the versatility 
of the Hammond Drawbar System of registration. 


Yet to those unacquainted with the Hammond Organ, the 
claims of “‘thousands of different tones”’ still sound like a tall tale, 
fabricated by the imagination of some advertising copywriter. 

The real meaning behind Harmonic Drawbars is just this. 
When you play a selection on the Hammond, you can use any 
type of organ tone you wish . . . baroque, romantic, church, or 
even theater. 

For example, you can play the TOCCATA by 
Pachelbel, and have as your resources the equiv- 
alent of a baroque organ. 


Or, you can play the lovely VISION by Rhein- 
berger, and have the resources equal to a roman- 
tic organ. 


Or, you can play the works of Widor, Dupre, 
Messiaen—and call upon all the tone colors of 
a concert organ. 


‘Thousands of organists, including many of the world’s greatest 
musicians, say that the Hammond Harmonic Drawbar is the 
greatest single advance in organ construction since the very 
beginnings of the organ over two thousand years ago. 


You are invited to see and play 
the Concert Model Organ at your nearest Hammond dealer 


HAMMOND ORGAN COMPANY 


4227 W. Diversey Avenue, Chicago 39, Illinois 


' 
Hammond Organ Company, 4227 W. Diversey Ave., Chicago 39, Illir ois : 
Without obligation, please send me information on the Hammond Organ and its | 
Harmonic Drawbar System. ; 
1 
| 


Name___ 
Address as ha 


Zone 


~tate_. 7 ' 








—$——__ 
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SCHLICKER REBUILDS CHARLOTTE KUNZIG GRAY -NOVELLO 
THREE-MANUAL ORGAN a 
— es s es 
RIVER FOREST, ILL, CHURCH Our Fiftieth Anniversary Year 
Grace Lutheran Has Enlarged, Re- 
Designed E. M. Skinner—Paul Or 
Bouman and Paul Bunjes 
Draw Specifications. 
ait CANTATAS 
The Schlicker Organ Company has as 
just completed sane ities i three- Contemplation on the Crucifixion Frank Scherer 2.00 
manual organ in Grace Lutheran For Mixed Chorus with Tenor, Baritone and Bass Soli, 
Church, River Forest, Ill. The speci- with organ or orchestral accompaniment. Time of per- 
fication was drawn up by Paul Bou- Sneenees SE wildness 
man, organist of the church, and ‘ ” 
Professor Paul Bunjes, of Concordia Sanctuary John La Montaine 60 
Teachers College, in collaboration with A short cantata for Mixed Chorus and Baritone Solo, 
Herman Schlicker. The original instru- with organ accompaniment and optional parts for Two 
<r ler eag JE. M. Skinner, built in Trumpets and Timpani. Time of performance: 12 minutes. 
the early 1930's. 
The inaugural recital was played 5 : : ; 
a e* = _ Sg teal Mr . Biges C wp epte: a — — ANTHEMS 
ee ees oe” tor of the youth choirs at the First Pres- : 
played the following program to a church byterian Church, Hollidaysburg, Pa., was (For Mixed Voices unless otherwise noted) 
filled to overflowing with many turned | . ihe 11 | ee eect ee 
EE SENG OE 2 Handel: Concerto 3, Momored Vec. at the morning service ’ , Cecil Effi 
ST: SEEe ey Fees, SAREE? upon her completion of forty years at The Glorious Day is Here ecl inger .25 
Soler: “A Mighty Fortress Is Our God,” 4P f Ee nay ia arts M E. Caldwell 
Buxtehude; “Jesu, Joy of Man’s Desirin ’ the church. The congregation pt esented That Blessed Easter Morn ary E. Caldwell .16 
pies ata sm « 3g . te her with a large. monetary gift and an Draw Nigh to Jerusalem David H. Williams .20 
Bach; Fantasie in F minor, K.594, An- eee ot et 0 ee : All Glory, Laud and Honor (3 choirs) Teschner, arr. Runkel .22 
dante with Variations, K.616, Fantasie in recone atari uk aie ge eels Ye Watchers and Ye Holy Ones (Mixed in Unison) arr. A. Walker .16 
A oar yes and Andante, Mozart; and Grunicke in Berlin, and at Fontaine- Hail the Day (Ascension) Garth Edmundson .20 
es ~— bleau with Dupré and Widor. In this To the Name that Brings Everett Titcomb .20 
Phe stoplist: country she attended the choir school at The Lord Reigneth Wallis Braman .20 
"GREAT ORGAN. ee ee — ry — Gade Ow Res end Qe Predetick C Giactar 
Bourdon, 16 ft., 12 pipes. ime was under the direction o rs. en eek 
Principal, 8 ft., 61 pipes. Clarence and Helen Dickinson. Miss I Am Not Worthy, Holy Lord William Neidlinger .20 
Gemshorn, 8 ft., 61 pipes. Kunzig also studied with Marshall Bid- 
a 8 ft., 61 pipes. well and David McKay Williams. SERVICE MUSIC 
ctave, 4 ft., 61 pipes. 
aah tee a oe FRANK CUNKLE'S cantata “Portrait of a Communion in F _ Leo Scwerby 25 
Grace 2 ft a 61 Lng Nation” was given under the direction of the Communion in D Richard Warner .25 
Tierce, 135 ft., 61 pipes. eS ns Ae ee cee Jubilate Deo in C John Huston .20 
. Pie Bas i e words, which are i e 
iene gh ranks, 293 pipes. ae at Cah * cht The cantata is in Communion in A Jack Ossewaarde .30 
rumpet, 8 ft., 61 pipes. eight sections, each accompanied by a tab- 
oon eee ence Approval copies on request 
Princival, 8 ft., 73 pipes. 
Rohrflote, 8 ft., 73 pipes. 
Flute Dolce, # ft 73 pipes. THE H. W. GRAY COMPANY, Inc. 
oix Celeste, 8 ft., 146 pi . 
Octave, 4 ft., 73 pipes. a" 159 EAST 48th STREET e NEW YORK 17, N. Y. 


Flute Triangulaire, 4 ft., 73 pipes. 
Hohlflote, 2 ft., 61 pipes. 

Mixture, 3-4 ranks, 232 pipes. 
Chalumeau, 16 ft., 73 pipes. 
Fagott, 8 ft., 73 pipes. 

Clarion, 4 ft., 73 pipes. 

Tremolo. 

Harp, 8 ft. 

Celesta, 4 ft. 


POSITIV ORGAN. 


Gedeckt, 8 ft., 61 pipes. 

Klein Principal, 4 ft., 61 pipes. 
"ohrflote, 4 ft.. 61 pipes. 
Gemshorn, 2 ft.. 61 pipes. 
Larigot, 115 ft., 61 pipes. 
Scharf. 3 ranks, 183 pipes. 
Terzzimbel, 3 ranks, 183 pipes. 
Krummhorn, 8 ft., 61 pipes. 
Geigend-Regal, 4 ft., 61 pipes. 


ECHO ORGAN. 
(Playable from Great) 
Fernflote, 8 ft., 73 pipes. 
Vox Angelica, 4 ft., 122 pipes. 
Vox Humana, 8 ft.. 73 pipes. 
Chimes. 
Tremolo. 


PEDAL ORGAN. 


Principal, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Echo Bourdon, 16 ft. 

Octave, 8 ft., 32 pipes. 

“emshorn, 8 ft. 

Choralbass, 4 ft., 32 pipes. 

Nachthorn, 2 ft 3? nines. 

Mixture. 3 ranks. 96 pipes. 

Bombarde, 16 ft., 32 pipes. 

Bombarde, 8 ft., 12 vipes. 

Schalmey, 4 ft., 32 pipes. 
ORGAN IN CHICAGO CHURCH 

NOT IN STORAGE SINCE FAIR 

The article on the Chicago World's 
Fair organ installed in St. Thomas 
Aquinas’ Church, Chicago, appearing in 
the February issue of THE Diapason con- 
tained some errors. The organ has not 
been in storage since the fair; it has been 
in the church since that time. No stops 
were discarded, just revoiced. 

——---6 


A PROGRAM OF MUSIC of unusual in- 
terest was performed Dec. 11 at St. Steph- 
en's Episcopal church, Wilkes-Barre, Pa. 
St. Stephen’s Oratorio Guild sang the Four 
Psalms by Grieg and the Missa Brevis by 
Kodaly. The accompaniment in its original 
form for organ was played on the Conyng- 
ham memorial organ by Clifford Balshaw. 
F.A.G.O., choirmaster at St. Stephen's 
church. 
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JEROME B. MEYER & SONS 
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CHOIR ROBES Write for Style Catalog and 


Fabric Selector with miniature cut-out showing how 
each fabric and color appears as a finished Robe. 
Request Catalog SR 9. 


E.R. MOORE CO. 


268 Norman Ave. * Brookyln 22, N. Y. 
932 Dakin St. * Chicago 13, III. 
1908 Beverly Blvd. * Los Angeles 57, Calif. 


Agents for NOVELLO CO.., Ltd., London 


GRAY -NOVELLO 














10 Years for $10 


A professor writes, ‘If | had had this book during the 
past fifteen years I've directed choirs and played the 
organ, | most certainly would be ten years younger than 


| am now.” 


GUIDEPOSTS FOR THE CHURCH MUSICIAN by Paul 
Swarm and Val Jayne has also been called everything 
from “the most significant encyclopedia of church music’’ 


to ‘‘a Godsend.” 


In appreciation to those who have waited so patiently 
we are offering the first 500 copies of our second edition 
with many corrections, improvements and additions at 
the original (1949) price of $10. Afterward the price 


of the new edition will be $15. 


If you'd like to save $5 on the purchase of this practical 
manual-workbook, send your $10 check to Bruce Hamil- 
ton, Educational Director, Church Music Foundation, Box 


7, Decatur, Ill. 
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—— 
; MANUAL ELECTRONIC 
BEING BUILT BY ALLEN 


spECIFICATION BY PHELPS 





Allen Company Claims Instrument Will 
Be Largest Electronic Ever 
Built—Organists Invited 
to Inspect and Play. 


A four-manual electronic organ is be- 
ing completed at the Allen Organ Com- 
pany studio at Macungie, Pa. All divi- 
sions of the instrument are under ex- 
pression except the great and pedal or- 
gans. ae 
” Stop specifications and tonal adjust- 
ments have been guided by Lawrence I. 
Phelps, well-known organ architect. Or- 
ganists are invited by the Allen Organ 
Company to inspect and play the huge 
organ. 

The new instrument will also be used 
for recording purposes. Because it is 
electronic new recording techniques can 
be utilized to eliminate “dead spots” and 
facilitate a newly-developed method of 
pedal tone pickup. 
~ The stoplist + 

GREAT ORGAN. 


Violone, 16 ft. 
Quintaton, 16 ft. 
Principal, 8 ft. 
Diapason, 8 ft. 
Hohiflote, 8 ft. 
Bourdon, 8 ft. 
Gemshorn, 8 ft. 
Dulciana, 8 ft. 
Gross Octave, 4 ft. 
Octave, 4 ft. 

Flute Octavante, 4 ft. 
Kleingedackt, 4 ft. 
Spitzflote, 4 ft. 
Quinte, 225 ft. 
Super Octave, 2 ft. 
Blockfléte, 2 ft. 
Full Mixture, 4 ranks. 
Mixture, 4 ranks. 
Scharf, 4 ranks. 
Dulzian, 16 ft. 
Trompete, 8 ft. 
Schalmei, 4 ft. 


SWELL ORGAN. 


Gemshorn, 16 ft. 
Geigen Diapason, 8 ft. 
Flute Harmonique, 8 ft. 
Viole de Gambe, 8 ft. 
Viole Celeste, 8 ft. 
Rohrflote, 8 ft. 

Voix Celeste, 8 ft., 2 ranks. 
Flute Dolce, 8 ft. 

Flute Celeste, 8 ft. 
Octave, 4 ft. 

Gemshorn, 4 ft. 

Flute Ouverte, 4 ft. 
Nazard, 225 ft. 

Octavin, 2 ft. 

Plein Jeu, 6 ranks. 
Fourniture, 3 ranks. 
Bombarde, 16 ft. 
Trompette, 8 ft. 
Hautbois, 8 ft. 

Vox Humana, 8 ft. 
Clairon, 4 ft. 
Tremulant. 


CHOIR ORGAN. 
Lieblichgedackt, 16 ft. 
Viola, 8 ft. 

Viola Celeste, 8 ft. 
Unda Maris, 8 ft., 2 ranks. 
Gedackt, 8 ft. 
Lieblichfléte, 8 ft. 
Principal, 4 ft. 
Koppeifléte, 4 ft. 
Nasat, 225 ft. 
Waldflote, 2 ft. 
Terz, 135 ft. 
Larigot, 115 ft. 
Sifflote, 1 ft. 
Krummhorn, 8 ft. 
Trompete, 4 ft. 
Tremulant. 


SOLO ORGAN. 

Orchestral Strings, 8 ft., 2 ranks. 
Dolean Celeste, 8 ft., 2 ranks. 
Orchestral Flute, 8 ft. 

Doppel Flute, 8 ft. 

Harmonic Trumpet, 8 ft. 
English Horn, 8 ft. 

French Horn, 8 ft. 

Clarinet, 8 ft. 
Tremulant. 

aD. 
Celesta. 

“s Mion. 


BOMBARDE ORGAN. 
Bombarde, 16 ft. 
Trompette, 8 ft, 
Clairon, 4 ft. 
Grand Fourniture, 6 ranks. 


PEDAL ORGAN. 
Contre Basse, 32 ft. 
Contra Violone, 32 ft. 
Tincipal, 16 ft. 
Violone, 16 ft. 
Bourdon, 16 ft. 
Lieblichgedackt, 16 ft. 
ulciana, 16 ft 


MICHAEL 


CELLI 


Micuaet CEttt has been appointed gen- 
eral sales manager of J. Fischer & Bro. 
to take effect March 1. Mr. Celli, who 
has traveled widely in this country and 
Mexico, has been with this firm for 
twenty-three years and is well-known in 
music trade and educational circles. He 
is currently developing sales plans to be 
put into operation when J. Fischer & 
Bro. move from their present location to 
new quarters in Glen Rock, N. J. 











SUMMER SESSION 
June 25 to July 27 


Choral Classes 
Margaret Hillis 


Director of the 
New York Concert Choir 


Improvisation 


Svend Tollefsen 


Organ 


Willard Irving Nevins 
Fall Term October 1] 


Write 


Guilmant Organ School 
12 West 12th Street 
New York 11, New York 

















Octave, 8 ft. 
Spitzprincipal, 8 ft. 
Gedacktpommer, 8 ft. 
Stillgedackt, 8 ft. 
Choralbass, 4 ft. 
Spitzflote, 4 ft. 
Koppelflote, 4 ft. 
Fourniture, 6 ranks. 
Mixture, 3 ranks. 
Contre Bombarde, 32 ft. 
Bombarde, 16 ft. 
Contrafagott, 16 ft. 
Trumpet, 8 ft. 

Fagott, 8 ft. 
Clairon, 4 ft. 


Langlais in Oak Park 


By BENJAMIN HADLEY 

Jean Langlais was sponsored in a re- 
cital Feb. 20 by the Chicago Chapter of 
the A.G.O. at the First Methodist Church 
in Oak Park, Ill. The famous blind or- 
ganist from Paris opened his program 
with a Sonata by C.P.E. Bach, and the 
Chorale Prelude “Schmiicke dich” by 
J. S. Bach. The remainder of the pro- 
gram was devoted to works by French 
composers. 

Mr. Langlais’ interpretation of the 
ever-popular “Piece Heroique” by Franck, 
was surprising to many. His registration 
departed considerably from the tradition- 
al. His sense of timing, however, and the 
freedom with which he plays made the 
piece come to life. One could only wish 
for a more brilliant organ in a resonant 





Paris churches. Tournemire and Andre 
Fleury were the other two French com- 
posers represented other than Mr. Lang- 
lais himself. Tournemire’s Septieme Pa- 
role du Christ “Tout Est Consomme’”’ 
received the atmospheric, intensely re- 
ligious interpretation expected from those 
who constantly play for the services for 
which this and most of Tournemire’s 
works were written. Fleury’s Prelude 
and Fugue began with arabesque-like 
patterns building up to ‘an intensive cli- 
max. 

In his own works, Mr. Langlais was 
heard in the popular “Te Deum” and “La 
Nativite,” as well as the “Arabesque sur 
les Flutes” from “Suite Francaise.” It 
was a joy to hear these played by the 
composer himself. Many will be able to 
play these pieces with a renewed interest 
and vigor from hearing them as they 


building such as is typical in the large were intended to be performed. 




















your NOVELLO AGENT 


A NEW ORGAN SERIES 
FESTAL VOLUNTARIES 


A Series of organ pieces for the Seasons of the Church Year, 
based on hymn tunes 


These six albums, intended for particular Church Seasons, each 
contain five pieces based on appropriate hymn-tunes. Despite the 
use of the word “Festal,” provision has been made for the seasons 
of Lent and Passiontide. All the pieces were written specially for 
this series and the composers have assumed a wide interpretation 
of the chorale-prelude form, the various styles including Prelude, 
Postlude, Sortie, Meditation, Rhapsody and Pastorale. Descriptive 
leaflet on request. 


Order of Publication Approximate date 
LENT, PASSIONTIDE & PALM SUNDAY Available now 

EASTER = - 
ASCENSION, WHITSUN & TRINITY April 10 

HARVEST August 1 

ADVENT October 27 


CHRISTMAS & EPIPHANY November 25 
PRICE EACH $1.59 COMPLETE SERIES $8.50 


Selection of Lent and Easter Organ Works on 30 Days Approval on request 


BRITISH AMERICAN MUSIC COMPANY 
235 South Wabash Ave. Chicago 4, Ill. 














The Diocese of Texas and 
The Episcopal Seminary of the Southwest 


announce the second annual 


SCHOOL OF CHURCH MUSIC AND LITURGICS | 
Monday through Friday, June 4-8 


at 
The Episcopal Seminary of the Southwest 


Austin, Texas 
Faculty: THE REVEREND Freperic P. WILLIAMS 
LEo SOWERBY 
Davin McKay WILLIAMS | 
Tuition, Lodging, and Meals — $30 


For further information, address 
John Boe, Registrar of the Music School 
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The Episcopal Seminary of the Southwest 
606 Rathervue Place, Austin, Texas 














TENTH ANNUAL 


Church Music Conterence 


AT 


DePauw University 
Greencastle, Indiana—April 17 and 18, 1956 
CHARLOTTE LOCKWOOD GARDEN 


GUEST LECTURER AND RECITALIST 


VAN DENMAN THOMPSON ARTHUR CARKEEK 





No Registration Fee . . . Overnight Accommodations Available 


The Conference is a Service of the University 





For Information Address 


DIRECTOR OF THE CHURCH RELATIONS 


DePauw University, Greencastle, Indiana 
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NEW AMERICAN WORKS 
HEARD AT REDLANDS U. 


OPEN CASAVENT CONSOLE 





Leslie P. Spelman Organizes Series of 
Recitals, to be Played by Students, 
of Pieces Commissioned by 
Music School. 





To dedicate the new console of the 
Casavant organ in the Memorial Chapel, 
a series of six recitals of American organ 
music will be played by students in 
March of compositions written especially 
for this occasion by outstanding American 
composers. Many manuscripts were sub- 
mitted for this event but time permitted 
only a few to be chosen. Those whose 
works will be played are: Paul Pisk, 
George F. McKay, Russell Broughton, 
Joseph McGrath, William Goldsworthy, 
Camil Van Hulse, Richard Donovan, 
Edward S. Barnes, Leo Sowerby, Joseph 
Clokey, Roberta Bitgood and Paul Frank. 

“The American composer and_ the 
young American musician deserve to be 
heard,” declared Leslie P. Spelman, direc- 
tor of the University of Redlands School 
of Music, when discussing the many 
premieres of American composers sched- 
uled for the School of Music programs 
in the spring semester of 1955-56. 

Befriending the American composer 
and the young musician is not a new 
trend at the Redlands school. Nine years 
ago, on the death of Charles Wakefield 
Cadman, work was begun on fund raising 
for the Cadman Memorial Scholarship 
which is now established and two prom- 
ising graduate students in composition 
have benefited by it. A look through the 
programs of concerts in succeeding years 
shows that an unusual number of pre- 
mier compositions have been given. 

The Redlands School of Music has long 
been noted as a center for the education 
of organists and church musicians. Arthur 
Poister presided at the organ from 1928 
to 1937, giving the famous series of Sun- 
day afternoon vespers including the entire 
works of Bach. Dr. Spelman replaced 
him and in 1945 Margaret Whitney Dow 
was added to the staff. J. William Jones, 
who affiliated with the staff in 1945, has 
made the chapel choir famous through 


LESLIE P. SPELMAN AT NEW CASAVANT CONSOLE 
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its annual performance of the “Feast of 
Lights” and albums of choral music on 
Columbia records. 


Robert Watchorn Hall, an additional 
music building, was dedicated in 1952. 
An organ for the concert hall in this 
building will be purchased soon, as well 
as an additional practice organ. 
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AS PARTS OF MOZART Festivals in 
Germany this year the C minor Mass will be 
sung at Wuerzburg June 14 in St. Stephan’s 
Church with Eugen Jochum conducting and 
Irmgard Seefried as soloist. In Guetersloh, 
Westphalia, the same mass will be per- 
formed March 12 by the Northwest German 
Philharmonic Orchestra and the choir of the 
Guetersloh Music Society. 


ALAN HOVHANESS and Kent Kennan 
have been added to the summer school staff 
at the Eastman School of Music. Both are 
American composers and will teach classes 
in composition. 
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PIPE ORGAN 
Parts and Supplies 


For repairing, modernizing and 


enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


Member of the Associated Organbuilders of America 


Erie, Pa. 
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Lansing, Michigan 
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Mus. D F.A.G.O. Cc. GORDON 
ORGANIST 
University of Southern California Ww E D E R T Z 
Los Angeles 9344 S. BISHOP ST. CHICAGO 20 
ROBERT F. CRONE 
GEORGE FAXON cisely 


TRINITY CHURCH 
BOSTON 








Organ and Theory Instruction 
Holy Spirit R. C. Church 
Louisville, Ky. 











SEVENTH ANNUAL 


SALEM COLLEGE 
SUMMER CHOIR SCHOOL 
WINSTON-SALEM, NORTH CAROLINA 


JUNE 11-16 


ORGAN... VOICE... CONDUCTING 
REPERTOIRE . . . PROGRAM PLANNING 
CHILDRENS’ CHOIRS 


Adapted to meet the individual needs of church organists, 
choir directors, and singers from beginners to professionals. 
Salem College is situated in the beautiful and historic 
Moravian Center of Old Salem. Excellent food, accommoda- 
tions, and recreational facilities. Outstanding faculty. 


FOR FURTHER INFORMATION WRITE: 
PAUL W. PETERSON, 
Salem College Summer Choir School, Winston-Salem, N. C. 











HEAR THE GREAT ORGANS IN EUROPE 


PLUS 


Fourth Music & Art Tour vw. nv sy s, 8. 


WRITE NOW FOR BROCHURE AND RESERVATIONS 


e Ernest G. Maihack, 744 Broad St. Newark 2, N. J. 
e Leslie P. Spelman, Univ. of Redlands, Redlands, Cal. 
e D. S. Wheelwright, S. F. $. College, San Francisco 27, Cal. 
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Tue Robert SHAW CHORALE and or- 
chestra are shown at a concert in the 
Town Hall of Stoneham, Mass., where 
they appeared on their recent tour. The 


THE ROBERT SHAW CHORALE AND ORCHESTRA 





organ is a Conn electronic instrument. At 
the conclusion of its current spring tour 
the Shaw group will embark on a Europe- 
an concert tour under the sponsorship of 
the U. S. State Department. 








FUROPEAN TOURS TO LEAVE 
NY. AFTER A.G.0. CONTENTION 


European highlights of cathedrals, or- 
gans, festivals and sightseeing will be 
combined in the fourth annual music and 
art tours to be led this summer by three 
prominent organists and educators. Leav- 
ing New York after the A.G.O. conven- 
tion, separate parties will be led by Les- 
lie P. Spelman, University of Redlands, 
D. Sterling Wheelwright, San Francisco 
State College, and Ernest G. Maihack, 
Newark, N.J. 

Overnight flights will take the tours to 
Lisbon, Madrid, the French Riviera and 
Rome. By private motor coach each 
group will go 3,000 leisurely miles 
through the major capitals and heart- 
lands of Europe. Visits with festival 
stars at Salzburg and Bayreuth and jour- 
neys to the homes and birthplaces of 
Mozart, Haydn, Schubert, Beethoven and 
Wagner will be included in this popular 
tour. 


DEPAUL U. OFFERS SERIES 
ON REVISION OF HOLY WEEK 


The church music department of De- 
Paul University’s school of music is of- 
fering a special series of four classes in 
musical procedures for the revised Holy 
Week services. The course was designed 
for organists, choirmasters and interest- 
ed members of the clergy. Classes began 
Feb. 20. Rene Dosogne, chairman of the 
church music department, is conducting 
the course. They consist of discussion of 
the rubrics, the music to be sung at each 
of the services and demonstrations of the 
actual services. 








THE CHOIR OF THE OLD Stone Church 
in Cleveland, W. William Wagner, organist 
and choirmaster, sang Debussy’s “The Prod- 
igal Son’”’ and Puccini’s ‘Mass of Glory” at a 
service Feb. 5. Mr. Wagner played “Piece 
Heroique” by Franck, “If Thou but Suffer 
God to Guide Thee” and “Festive March” by 
Karg-Elert. 


EXTENSIVE SERIES IS HELD 
AT CATHEDRAL IN ST. LOUIS 


The second annual recital series at 
Christ Church Cathedral in St. Louis is 
underway with Ronald Arnatt, organist 
and choirmaster of the cathedral, in 
charge. Mr. Arnatt opened the series Nov. 
20 playing works by Bach, Handel, 
Brahms, Arnatt and Elgar. Winfred 
Johnson, assistant cathedral organist and 
choirmaster, played pieces by the follow- 
ing Dec. 18: Sweelinck, Pachelbel, Caba- 
nilles, Bach, Sowerby, Cecil Effinger and 
Langlais. 

Leo Sowerby was guest conductor Jan. 
18 in a concert with the cathedral boys’ 
choir, members of the St. Louis Sym- 
phony Orchestra, Mr. Arnatt and Mr. 
Johnson. The featured work was Sower- 
by’s “Classic Concerto”. The choir was 
heard in the cantata “Sleepers, Wake!” 
by Franz Tunder, and the “Cantata Pas- 
torale” of Alessandro Scarlatti. Other 
works included: Bach’s “Brandenburg 
Concerto 3”, three sonatas by Mozart, and 
Music for strings by Arthur Bliss. 

Robert McGill, organist and choirmas- 
ter of Grace Methodist Church, played 
Feb. 19. Mario Salvador will play March 
18 and Robert Glasgow from MacMurray 
College, Jacksonville, Ill, April 15. A 
Mozart festival will be held May 20-22. 
HOMER WICKLINE ASSUMES 

NEW POST IN PITTSBURGH 


Homer Wickline began his new duties 
Jan. 8 as minister of music at the Second 
Presbyterian Church, Wilkinsburg, Pitts- 
burgh, Pa. For the last five years he has 
served in a similar capacity at the La- 
trobe Presbyterian Church. In the Wilk- 
insburg church he will expand the music 
program. Plans are already being made 
for the enlargement of the three-manual 
Moller organ. 

Mr. Wickline directed the Saturday 
Consort, a group of musicians who play 
and sing early music using authentic 
ancient instruments, in a concert Jan. 23 
for the Friends of the Music Library at 
Statuary Hall in the Carnegie Museum. 
Last spring this group appeared in Town 
Hall, New York City. 
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Capital University 
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The Attitude of the Professional Musician 


You may have seen pictures of rehear- 
sals and recording sessions where pro- 
fessional musicians were performing. 
Certainly you have seen some finished 
performances by professional musi- 
cians. 

One thing they all have in common. 
To put it politely: they perspire. 

They work with as little waste mo- 
tion as possible. There is snap, drive, 
precision, and intensity to the business 
at hand. Their constant aim is to come 
closer to perfection. 

They are eternal music students, 
working all day every day to improve 
their craftsmanship. 

And it is this attitude that creates 
the unique atmosphere at the Fred 
Waring Music Workshop. A staff of 
20 craftsmen, headed by Fred Waring, 
compressing their lifetime of practical 
experience into 45 hours of instruction 
and demonstration. 

This summer, the Fred Waring Mu- 
sic Workshop is celebrating its Tenth 
Anniversary as a meeting ground for 
the professional musician and the mu- 
sic educator. 

The courses of instruction have 
grown beyond the original choral 
workshop, and now include additional 
sessions in advanced choral techniques 
(exclusively for people who have pre- 
viously attended a choral workshop) , 
an improved approach to musicianship 
through basic piano instruction, tech- 


niques for teaching music at the ele- 
mentary school level, and both orches- 
tra and choral workshops for selected 
young students (college age and high 
school juniors and seniors) . 

The Fred Waring Music Workshop 
will hold sessions at the headquarters 
of the Fred Waring Organization in 
Delaware Water Gap, Pennsylvania. 
There, in the beautiful Pocono Moun- 
tains, you will find comfortable dormi- 
tory facilities and the latest, up-to-date 
professional studio equipment. 

Most of the sessions will be held in 
the same studio where Fred Waring 
and his Pennsylvanians make their pro- 
fessional recordings. 

Although the instruction is inten- 
sive, you will find the staff cordial, 
friendly, and willing to work with you 
to solve the problems that are plaguing 
you right now. 

You may wonder, “Will this help 
me as a church choir director?” During 
the first nine years of its existence, 
more than 60% of the choral directors 
attending were church choir directors. 
Many of them have come back again 
and again. 

Suggestion: ask one of your church 
choir director friends who has attended 
the Fred Waring Music Workshop. 

If you are interested in coming to 
Delaware Water Gap this summer, use 
this coupon to request further informa- 
tion from the Registrar, Mrs. Carolyn 
Davis. 


Mrs. Carolyn Davis, Registrar 
Fred Waring Music Workshop 
Delaware Water Gap, Pa. 


Please send complete information on the courses of study available, 
tuition, dates, and how-do-l-get-there to: 


NAME___ 


ADDRESS 


aw BONE 


STATE 
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Basic Principles 
of Classic Organ 
Ensemble Defined 


By E. POWER BIGGS 


[Continued from page 8] 





ing pleasure and source of spiritual en- 
joyment these instruments are to the 
icelanders. 

What of our experience? Our instru- 
ments often read classic but they don’t 
sound classic! Our beginnings of twenty 
years ago were brave enough, but mostly 
we have copied merely the specifications 
of classic examples and have failed to 
recognize and to reproduce the essential 
nature of the voicing. It is not the copi- 
ous mixtures and upperwork of the eight- 
teenth-century organ that alone accounts 
for its character. Perhaps, believing this, 
or perhaps reluctant to change manufact- 
uring processes or learn new skills, build- 
ers have attempted almost forcibly to 
clarify conventional ensembles of heavily- 
nicked pipes by adding further mixtures. 
The over-loud and strained sound is never 
satisfactory, and this must be the reason 
why Schweitzer spoke of our organs as 

“harsh” as reported in the New Yorker. 

No more satisfactory are various com- 
promises, widely attempted. For example 
the additidn of a positiv to an organ, in 
other respects quite foreign in character, 
makes little sense. This “classic caboose” 
may look well on paper, but in perform- 
ance one finds that the different sections 
of the organ are completely disparate, and 
they neither contrast well nor do they 
“add up.” After the character of voicing 
the sparkling “presence” of the positiv is 
of course its great charm, so any place- 
ment other than a projecting position will 
ruin it. And the inclusion of one or two 
“chirping” stops, lonely little individuals 
in a wilderness of nicked pipes, serves 
little artistic purpose since their useful- 
ness is only in relation to other stops of 
the same type. 

In other words classic voicing must run 
right through the instrument and in the 
full and complete realization of the classic 
ideal, no matter what difficulties it may 
involve in the way of changing established 
manufacturing processes or acquiring new 
skills, surely lies our direction for the 
next twenty years. It may then be that 
organs built in the coming decades will 
stand for centuries as have their Europe- 
an counterparts. Surely we should not 
have continually to rebuild, repatch, 
“bring up-to-date tonally” every few years 
instruments that cost small fortunes. 

The ground swell that one observes 
among organists, enlightened clergy and 
music lovers (not to mention record 
fans!) is irresistible. Many progressive 
examples of organ building come to mind. 
Perhaps two in our own bailiwick of 
Boston may be mentioned. First, the Holt- 
kamp organs for the Massachusetts Insti- 
tute of Technology. Secondly, none other 
than the famous Christ Church of Boston, 
the Old North of Paul Revere and Hurri- 
cane Carol fame, which recently awarded 
to Herman Schlicker of Buffalo the com- 
plete rebuilding of the organ. Here will 
be an instrument of tracker action, of 
slider chests and, above all, of classic 
voicing—the whole, in its historic origins, 
deriving from the first organ ever built 
in the colonies. Who knows? This same 
church which saw some events launched 
so effectively two centuries ago will per- 
hans see the firm reestablishment for this 
countrv of certain artistic ideals and uni- 
ties, These hasic and universal principles 
are our heritage, too. 
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Discuss Stanbards 
And Participation 
In Church Liturgy 


By JACK FISHER 
[Continued from page 27] 


There are many editorials, pamphlets 
and even books written on the subject 
of hymn-singing, and therefore it seems 
superfluous for us to spend much time 
here in reiterating that which can be 
read in abundance, but we can list a few 
points which have been emphasized by 
some of this literature. With respect to 
the old humns, or those which every- 
body knows, there will be little trouble 
in getting the people to join in. It may 
not always be rafter-ringing but at least 
it probably will not be a half-hearted 
effort. The only paradox is that these 
hymns usually are not old at all but are 
merely the most familiar, and the very 
common reference to them as old hymns 
betrays the people’s knowledge of hym- 
nody through study or experience. How- 
ever, we must consider this old reper- 
tory with reverence for it represents a 
basis of common singing experience upon 
which to build our future volume of so- 
called news hymns. 

The new hymns are a similar paradox 
in that ninety per cent of them are not 
new at all but include countless ancient, 
choraie and metrical-psaim types plus a 
few contemporary ones. Regardless of 
their musical or literary merit the people 
will aimost invariabiy balk at them, re- 
sisting their metodies and even words 
simply because they are not familiar. The 
point is that we should use them sparingly 
at first adding only so many of them as 
seem confortable to the congregation. It 
is here that I should quote Miss Mar. 
guerite Hazard of the Union Theological 
Seminary whose constant injunction has 
been “tu put the good alongside the bad. 


whereupon the people will inevitably 
choose the best.” This calls forth the 
utmost understanding from us choir- 


masters and organists, for hymns more 
than any other medium pointedly pose 
the problem of standards-participation. 
Only good hymns, sung by the choir with 
perhaps a few half- hearted mumblings 
from the congregation, cease to be func- 
tional or meaningful, while it would be 
equally wrong to sing only the usual 
“dirty dozen” well-known ones just be- 
cause they are favorites. The above pic- 
turesque phrase applied to favorite hymns 
is an apt one used by Edward Gammons, 
and unfortunately is all too-often true. 

The question of hymns, therefore, re- 
mains one of introducing new hymns to 
the people. Most of the familiar hymns 
in our Protestant churches date 


in use 
from the nineteenth century and unfor- 
tunately some are not of the highest 


musical or literary caliber. The nineteenth 
century saw the first large-scale publica- 
tion of hymnals and thus it was this pe- 
riod which gave hymn-singing its first 
large impetus since the chorale and 
psalm-singing of the reformed churches 
on the continent. It is our job now to 
see to it that a good hymn-repertory is 
made as ubiquitous as possible within 
all churches. Do not hope to throw out 
all of the bad hymns overnight, but put 
in a few good ones along the way. The 
people will inevitably choose the best 
ones ..in time. Remember the people do 
not “know what they like”, instead they 
“like what they know”. It is our duty to 
make the best hymns so pleasantly well- 
known that they will join the great com- 
pany of old favorites. We are told that 
some good methods are to use the “hymn- 
of-the month” idea, hymn-preludes for 
the organ, verbal explanations from the 
pulpit or chancel and so on. It will of 
course be up to the individual organist 
and clergyman to decide which are the 
best methods to use but it must be a 
planned procedure. Good hymns plus 
good singing do not “just happen” but 
require tremendous amounts of study, 
planning, patience and effort. 


Probably the same comments for 
hymns will also suffice for participation 
in the re sponsory. Our nineteenth century 
habits of contentedly listening’ to the 
choir sing almost everything will not be 
changed overnight. One cannot encourage 
spontaneity by literally pointing a finger 


at the people and saying “be spontane- 
ous!” instead such response is most 
likely to tollow a large-scaled effort on 
our part to make known to the con- 
gregatuions of Christianity just what their 
part is. They must know whence the 
whole idea ot the responsory derives, just 
why it is desirable and effective and 
they must know exactly what they can 
contribute to it today. Kvery church must 
capture its ewn traditions so that there 
is nu element of the extraneous to offend 
its people. Every parish must feel itself 
a part of the larger group of worsiupping 
Christians and by constant knowiedge 
and progressive experience congregations 
wil in time become spontaneous in their 
corporate knowledge aid worship of God. 
Liturgical churches might do well to 
recapture as much as possible of the con- 
gregational and priestly dialogue in such 
things as: “Amen”, “Sursum Corda”, 
“The Lord Be with You” and the intona- 
tions of all sung services (such as Matins, 
Vespers, Evensong and the like). Here 
may we add that the responsive nature 
is obviously lost if any response is sung 
to a spoken sentence or prayer; much 
better that both should be said or sung. 
In free churches there is probably less 
chance for the dialogue between min- 
ister and people, for while much of the 
dialogue has been eliminated in the first 
place, that part which has been either 
retained or reinstated is at a disadvantage 
because so few clergymen in these 
churches can or will sing. It would in 
fact be quite shocking to most of such 
congregations if the minister were to 
begin intoning certain portions of the 
service, for usually neither the architec- 
ture nor the style of seating arrange- 
ments, etc. lend themselves to such a 
custom of worship. There are a few 
responses throughout the service, how- 
ever, which can well be sung such as: 
“Gloria Patri’, an occasional “Amen”, 
and it 1s becoming increasingly common 
for many free churches to use various 
short litanies and sentences with versicle 
responses inserted into the morning wor- 
ship service. In brief it would seem 
preferable to allot to the congregation 
whatever responses are possible rather 
than to give everything to the choir. 

Congregations at large seem to ap- 
preciate whatever is performed by the 
choir and the organist in their own right 
just so long as it is performed well and 
is in good taste. They particularly like 
to know what the music represents, who 
wrote it and when, and they are most 
appreciative of having the words before 
them in the service leaflet. I know of 
more than one organist who every Sun- 
day has an article in the leaflet about 
some portion of the service. It is a 
wonderful means by which to impart 
knowledge and information which in the 
long run adds up to education and im- 
proved taste. About the only objection 
a cungregation usually raises is against 
constant repetition of styles or composers. 
They do not like to have Bach or such 
composers performed Sunday after Sun- 
day as some of us are prone to do nor 
do they even like to have various com- 
posers of the same period done in too 
close succession. It is safe to say that, 
granted the performance is well ex- 
ecuted, the people will appreciate the 
best standards of choral and organ music 
so long as they are well-balanced. 

. e - 


For all of the rest of our consideration 
toward the congregation could we add 
the most important element of aid in our 
behalf of standards and that is—the in- 
struction by an enthusiastic clergy. This 
will do more in fact than all of the 
written articles, personal contacts and 
years of presentation added together to 
give the people the feeling that education 
in matters of music and worship is 
coming from a bona fide source, from him 
who is properly called to instruct. All 
of the media we have named are good in- 
deed but the clergy are the key to this 
kingdom of quality. It may be that some 
instruction and reading will be necessary 
for the clergy themselves, for they are 
not always so fortunate as to have an 
adequate training in music and worship 
at seminary, but surely the small amount 
of effort this requires is given incentive 
by the potential result. 

I should like to conclude with a word 
now to us organists and choirmasters 
directly. We have a rare privilege in 
being responsible for the quality of our 
music and worship ; we have, more than 
most types of musicians, the opportunity 
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55 pounds of accurately controlled voltage 


ORGELECTRA’S famous automatic voltage regulation assures a pipe 
organ of always getting the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can get neither too 
much voltage nor too little voltage; it will always receive the proper 
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Society to Encourage Use of American Made Organ Pipes 
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of enjoying a field of music which is 
both performing and participative; the 
rewards are great and the results are 
very gratifying. Let us also enjoy our 
privileges in having before us such easy 
methods of self improvement as the 
Guild examinations, the reading of many 
accessible books and the rich experience 
open to us in realizing within our 
churches those things which we learn by 
performing, discussing and learning to- 
gether. 

I can literally repeat the closing re- 
marks of Mr. Gammons by saying that 
I have tried to interpret our subject as 
I see it from reading, not only text-books, 
hut from all reports in THE Drapason, 
the “American Organist” and other peri- 
odicals and from observance of the 
services and meetings in numerous 
churches of many bodies. There is ample 
room for modification as well as chance 
for violent disagreement from which we 
all can learn and improve. As we are 
ever cognizant of our task as church 
musicians, may we ever continue in that 
holy fellowship through which we shall 
search for the Eternal, uniting our hearts 
and minds in the work of His Church, 
the Body of Christ. 

THE AMERICAN CONSERVATORY of 
Music, Chicago, announces that its course, 
Church Music 5, covering the art of worship 
and liturgy, is offered during the second 
semester starting Feb. 8. The class is under 
the direction of Pauline Osterling. 
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WILLARD E. RETALLICK | 


Boy Choir Specialist 
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Harold Tower 


Organist and Choirmastet 


The Church of Our Saviour 
Akron 3, Ohio 
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Aolian-Skinner Organ 


THE ORGOBLO | 
at St, Bartholomeus's Church, New York City 


$, Bartholomew’s Episcopal Church purchased a 10 horsepower Orgoblo in 
1925. They now have five Orgoblos ranging from 2 to 25 horsepower. 


There are many reasons for the preference of the Orgoblo. It is all metal, 
with only two bearings. It operates without surging or noise. It is preferred by 
the majority of organ builders, Organists, and service men. It is made in sizes 
for the smallest homes and the largest churches, theaters, and out-door pavilions. 
QUIET—Smooth air flow and light-weight balanced impellers operating at low 
peripheral speeds. 

LONG LIVED—AI! metal—built like a bridge; yet as simple as a desk fan, with 
clearances, low speeds and only two bearings to lubricate. Endorsed by lead- 


ing organists and organ manufacturers. 
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The Maas-Rowe SYMPHONIC CARILLON is the only bell 
instrument which gives the organist a choice of major or minor 
tones for each note. This is the result of two bell tones per note — one tuned 
to a minor and the other to a major tonality. NOW! you can play in perfect 
concordance at all times. All chords minor, major, diminished 
and augmented, can be played without limitation. 


HEARING IS BELIEVING . .. when you hear the deep, truly bell-like tones of the 


Sympohnic Carillon, we are confident that you too will be 
immediately impressed by their quality . . . distinctive in 


j . 
clarity and traditional in timbre. 


Compare the Symphonic Carillon with any other bell instrument, - —" 
\ regardless of cost. Let your own ears be the judge! Your name and  §— : 
\ address on a post card will bring you complete details : - ee 


without any obligation. A ; 


MAAS-ROWE Carillons yn 


3015 Casitas Ave. © Los Angeles 39, Calif. a 











THE TIBIA 


(Journal of the A.T.O.E.*) 


A quarterly publication devoted to interest in the THEATRE ORGAN is now 


available to all caring to indulge in the romance of a romantic instrument. 


Included: Famous installations, profiles of organists 
and persons associated with the theatre organ, lists 
of recordings, illustrations and specifications, reports 
on the activities of the A.T.0.E., etc. 


Subscription rate (U.S.A. and Canada) . . . $3.00 per annum. 


Address: C. G. McProud, Publisher 


Radio Magazines 
P. O. Box 629 
Mineola, N. Y. 


*THE AMERICAN ASSOCIATION OF THEATRE ORGAN ENTHUSIASTS 


(a non-profit organization) 
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Designed to meet the needs of the largest cathedral or finest 
; concert hall, the new Wurlitzer Concert Model will delight 
the accomplished musician. It draws its stops from all tradi- 
tional tone families. Its many voices are standard in name 
and pitch. All organ literature may be played as written. All 
playing dimensions and console arrangements conform 


rigidly to American Guild of Organists specifications. 


NOW AVAILABLE WITH WURLITZER 


Lastramerntal Percussion 


To the already amazing resources of this Concert Model Organ, 
Wurlitzer “Instrumental Percussion” enables the organist to obtain 
inspiring new effects by weaving into his music harp, bell, celeste 


and chime accompaniments for more reverent liturgical music. 


Free information upon request. The coupon is for 


your convenience 


The Rudolph Wurlitzer Company 
Dept. D-63, North Tonawanda, N. Y. 


Please send me: 


(1 Literature on the Wurlitzer 
Concert Model 


WUuRLIIZER 
ORGAN 


MUSIC'S RICHEST 
VOICE 
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| (0 Details on “Instrumental Percussion” 
| 





Edward Eigenschenk 


American Conservatory, Chicago 
Second Presbyterian Church, Chicage 


Rosary College 
Kimball Hall, Chicage 








LOWELL C. AYARS, A.T.C.L. 


Choirmaster 


Deerfield Presbyterian Church 
Deerfield, New Jersey 


Organist and Choirmaster 
First Presbyterian Church 
Bridgeton, New Jersey 








Harold Fink 


Recitals 


Tenafly, New Jersey 








Anne Versteeg McKittrick 
F.A.G.O., Ch.M., F.T.C.L. 
Grace Church, Brooklyn Heights 


BROOKLYN 2, N. Y. 











ARTHUR B. 


WATSON 


Gen. Mgr. Mich. Organ Co. 
Box 195, Grand Rapids, Mich. 


MICHIGAN’S ORGAN EXPERTS 











Adolf Torovsky, A.A.G.O. 


Organist-Choirmaster 
Church of the Epiphany 
Washington, D. C. 


Composer of the familiar carol . 
“Softly the Stars Were Shining” 











VINCENT E. SLATER 


Plymouth Congregational Church 
and 
Achduth Vesholom Congregation 
FORT WAYNE, INDIANA 








CLARENCE DICKINSON 


Concert Organist 
Organist and Director of Music, 
The Brick Church. 
Director-Emeritus of the School of Sacred 
Music, Union Theological Seminary 
1140 Park Avenue, New York 








Charles H. Finney 


-A.B., Mus.M., F.A.G.O. 
Chairman Division of Music and Art 
HOUGHTON COLLEGE and 
WESLEYAN METH. CHURCH 
HOUGHTON, NEW YORK 








Harry E. Cooper 
Mus. D., F.A.G. 0. 
Raleigh, North Carolina 








GEORGE GANSZ 
A.A.G.O. 


Philadelphia 20 
Pennsylvania 











§ Elizabeth Alvater, B.S. 
A Minister of Music 


BB st. Paul’s Episcopal Church 
A Augusta, Ga. 





MILWAUKEE CHURCH 
TO HAVE NEW REUTER 


THREE-MANUAL INSTRUMENT 


Capitol Drive Lutheran Church of 

Contemporary Architecture Or. 
ders Divided Organ for 
Chancel and Gallery. 


The Capitol Drive Lutheran Church 
of Milwaukee, Wis., one of the firg 
contemporary church _ structures of 
noteworthy size in the area, will haye 
a new three-manual, twenty-five-rank 
Reuter organ. 

Seating capacity of the church, jp. 
cluding the nave, chancel choir, gallery 
choir and chapel, will be approximately 
1000. The organist and choir director 
is Arnold J. Mueller. 

The main chancel organ, consisting 
of two divisions, will include an ex. 
posed diapason chorus and in addition 
there will be a nave organ of one d- 
vision to assist in the support of con- 
gregational singing and gallery choir 
accompaniment. The specification was 
drawn up by Franklin Mitchell of the 
Reuter Company, Fred C. Weickhardt 
and Son, Wisconsin representatives for 
the firm, Professor A. E. Bergmann of 
Glencoe and Mr. and Mrs. Mueller in con- 
sultation with the pastor. The instru- 
ment will be installed this coming 
summer. 

The resources of the instrument are 
as follows: 

GREAT ORGAN. 
(Unenclosed) 

Principal, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 

Fourniture, 3 ranks, 183 pipes. 

(Enclosed) 

Hohlflote, 8 ft., 73 pipes. 

Koppelflote, 4 ft., 73 pipes. 

Viole de Gambe, 8 ft., 73 notes. 








Viole Celeste, 8 ft., 73 notes. 
Flauto Dolce, 8 ft., 73 notes 
Flute Celeste, 8 ft., 61 notes. 


Flauto Dolce, 4 ft., 73 notes. 
Chimes. 

SWELL ORGAN. 
Flauto Dolce, 16 ft., 97 pipes. 
Spitz Principal, 8 ft., 73 pipes. 
Rohrflote, 8 ft., 73 pipes. 
Viole de Gambe, 8 ft., 73 pipes 
Viole Celeste, 8 ft., 73 pipes. 
Flauto Dolce, 8 ft., 73 notes. 
"lute Celeste, 8 ft., 61 pipes. 
Principal, 4 ft., 73 pipes. 
Flauto Traverso, 4 ft., (Prepared for). 
Flauto Dolce, 4 ft., 73 notes. 
Nasard, 225 ft., (Prepared for). 
Flauto Dolce, 2 ft., 61 notes. 
Tierce, 135 ft., (Prepared for). 
Clarinet, 16 ft., (Prepared for). 
Trumpet, 8 ft., 73 pipes. 
Clarinet, 8 ft., (Prepared for). 
Vox Humana, 8 ft., (Prepared for). 
Clarion, 4 ft., (Prepared for). 
Tremolo. 

GALLERY ORGAN. 
Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Gemshorn Celeste, 8 ft., (Prepared for) 
Octave, 4 ft., 73 pipes. 
Flute d’Amour, 4 ft., (Prepared for) 
Mixture, 2 ranks, 122 pipes. 
Fagotto, 8 ft., (Prepared for). 
Harp. 
Tremolo. 


PEDAL ORGAN. 

(Chancel Division) 
Principal, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Flauto Dolce, 16 ft., 32 notes. 
Dolce Quint, 1024 ft., 32 notes 
Octave, 8 ft., 12 pipes. 
Bourdon, 8 ft., 12 pipes. 
Viole de Gambe, 8 ft., 32 notes. 
Flauto Dolce, 8 ft., 32 notes. 
Super Octave, 4 ft., 12 pipes. 
Bourdon, 4 ft., (Prepared for). 
Bombarde, 16 ft., (Prepared for). 
Clarinet, 16 ft., (Prepared for). 
Bombarde, 8 ft., (Prepared for). 
Clarinet, 8 ft., (Prepared for). 
Bombarde, 4 ft., (Prepared for). 


(Gallery Division) 


Gedeckt, 16 ft., 32 pipes. 
Gedeckt, 8 ft., 12 pipes. 
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GEORGE WM. VOLKEL 


SAC. MUS. DOC., F.A.G.O. 


The Presbyterian Church 
WESTFIELD, N. J. 
Faculty, School of Sacred Music, Union Theologica! 
Seminary, N. Y. 
Organist, Chautauqua Institution, Chautauqua, N.Y. 
Organist, “The Telephone Hour” 
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MRS. D. H. DECHERD 


Mrs. D. H. Decuerp played the dedica- 
tory recital on the Hammond electronic 
organ at Irwin Hall of the Beirut Col- 
lege for Women in Beirut, Lebanon. Mrs. 
Decherd is associated with the Syria- 
Lebanon Mission in Tripoli. 

She received the M. Mus. from Ober- 
lin Conservatory and is an Associate of 
the A.G.O. Mrs. Decherd was formerly 
organist of the Central Union Church 
in Honolulu, Hawaii. 














ARTHUR B. JENNINGS 
Professor of Music 
and 
University Organist 
UNIVERSITY OF MINNESOTA 


Organist and Choirmaster 


Plymouth Congregational Church 
MINNEAPOLIS, MINNESOTA 








CLIFFORD CLARK 


ST. LUKE’S CHAPEL NEW YORK 











PIPE ORGAN 
SERVICE 


Repairs—Tuning 
Organ Consultants—New Organs 
Chimes—Harpe—Tower Chimes 
Maintenance Contracts 
\LDO J. BERTORELLI Associates 
3907 Guilford Ave. Indianapetis 5, Ind. 
e We Make Out-of-Town Calls e 


HARTT COLLEGE OF MUSIC 


Hartford, Connecticut 
Bachelor & Master Degrees in 


ORGAN & CHURCH MUSIC 
Edward Hall Broadhead M. Mus. 


Departmental Chairman 











MAYLAND 
CHIMES & HARPS 


Since 1866 
34 WILLOUGHBY ST. 


BROOKLYN NEW YORK 








VINCENT H. PERCY 
ORGANIST AND CHOIRMASTER 
The Euclid Avenue Congregational 
Church 
CLEVELAND, OHIO 








Tri-State Organ Service 


OHIO-PENN.-W. VA.-VA. 
Pipe Organ-Reed Organ-Tuning 
Rebuilding-Sales-Service 
Yearly Contracts-Estimates 
R. F. TERRY 
102 Grant Ave. Wheeling, W. Va. 
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SCIENCE AIDS ART 


OFFICE and FACTORY 
HARTFORD, CONNECTICUT 
FREDERIC B. AUSTIN President 
PERCIVAL STARK Vice President 
RICHARD J. PIPER’ Tonal Director 
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Augustana College 
ROCK ISLAND, ILL. 














INDIANAPOLIS, IND. 





Berniece Fee Mosingo 








Charles Dodsley 
WALKER 











ERNEST E. HARDY 


Church of the Redeemer 
CHESTNUT HILL 67, MASS. 








Claude L. Murphree 


F.A.G.O. 
University of Florida 
GAINESVILLE FLORIDA 
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C. GRIFFITH BRATT 


Mus. M — A.A.G.O. 


' §t. Michael’s Episcopal Cathedral 
Boise Junior College 


BOISE, IDAHO 








JAMES ALLAN DASH 


B.S., M. Ed., Mus. Doc. 
Organist & Choirmaster 
LOVELY LANE METHODIST CHURCH 
“Mother Church of American Methodism” 
Baltimore 18, Md. 
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Organ Department 
ST. JOHN’S LUTHERAN COLLEGE 
WINFIELD, KANSAS 











S. M. D., 


First Methodist Church 





CORLISS R. ARNOLD | 


A. A. G. O. 


Oak Park, I!linois 








MH Thies for Vecaltin Planning! 


Come to New York for Summer Fun and Study! 
Attend the 


PETER J. WILHOUSKY 
1956 MASTER CLASS 
IN CHORAL CONDUCTING 


July 9 - 13 at the famous Carl Fischer Concert Hall 
(air conditioned for your comfort) 


By popular demand, Mr. Wilhousky will hold his Fourth Annual Master 
Class in Choral Conducting in New York City. Here is your opportunity 
to attend one of the most enthusiastically received choral sessions in the 
country and while here avail yourself of all the attractions of the great 
metropolis and its environs. 


5 Days - Fifteen Hours- 10 A.M.-1 P.M. - $30.00 


Mr. Wilhousky is recognized as one of the greatest Choral Technicians 
in the field today . . . an authority on public school music, editor and 
arranger of choral literature, distinguished conductor of professional 
and amateur choruses. You will receive a tremendous amount of lasting 
inspiration and stimulation from working with him. 

This is the only Wilhousky Class to be given in the East during the 
summer of 1956. To be sure of a reservation, write at once and tell 
your friends to do so. 


mail today! 


Fill out this 
registration 


IMPORTANT POINTS TO BE COVERED 
How to generate enthusiasm and produce the desire to sing 
How to make the students feel and understand the emotional signifi- 
cance and rhythmical structure of the composition 
How to analyze the vocal possibilities of each student and assign him 
to the appropriate section 
How to teach the students to sing without physical effort or strain, 
to always produce a beautiful tone and develop clear and natural 
enunciation 


How to choose effective and appropriate choral literature 
In addition, there'll be time to discuss 
your own personal choral group problems. 
PETER J. WILHOUSKY 1956 MASTER CLASS 
Dept. 28-C 
165 West 57th Street, New York 19, N. Y. 


| desire to enroll in the Master Class in Choral Conducting to be 

held July 9-13 (Monday thru Friday). | am sending a check (or 

Money Order) herewith. 

C] $30.00 for the entire week of compact sessions. 

[] $10.00 deposit; balance to be paid by me in person. 
(Please make checks payable to WILHOUSKY MASTER CLASS) 


form and 
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Church of Saint 
Mary The Virgin 
NEW YORK 
ERNEST WHITE 


Musical Director 
EDWARD LINZEL 


Choirmaster and Organist 
For recitals by these players 
address 


145 West 46th Street, 
New York 19, N.Y. 





Schoo! of Music 
UNIVERSITY OF ILLINOIS 


RUSSELL H. MILES 
PAUL S. PETTINGA 


Organists-~-Recitalists 














EDWIN ARTHUR KRAFT 


Organist and Choirmaster 
of Trinity Cathedral, 
Cleveland, O. 


Head of Organ Department, 
Cleveland Institute of Music 





WILBUR HELD, F.A.G.O. 
Ohio State University 


Columbus, Ohio 
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RICHARD WARNER, Ph.D. 


Head, School of Music 
KENT STATE UNIVERSITY 








Kent, Ohio 
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RICHARD W. LITTERST 
M.S.M. 


First Central Congregational Church 


OMAHA 5, NEBRASKA 








ELLA LEONA GALE 


Mus. D. A.A.G.O. 
OLIVET NAZARENE COLLEGE 


Kankakee, Illinois 





ROBERT V. CLOUTIER 


The Ladue Chapel 
ST. LOUIS 17, MISSOURI 








MARSHALL BIDWELL 


Carnegie Institute 
Pittsburgh 


AVAILABLE FOR RECITALS 





Bertha Hagarty 


Fort Street Presbyterian Church 
Detroit, Michigan 
Art Center Music School 


Recitals Instruction 





FOR SALE-SOME REAL NICE WURLITZER MATERIAL 
FROM FAMOUS LATE 4-MANUAL 27-RANK 
SPECIAL INSTALLATION, IN FIRST CLASS CONDITION 


25—CLASS M 112” DEAGAN CHIMES AND ACTION—$200., Vox 
Humana, 8’—61p.—$100., Open Diapason, 8’—61 pipes—$100., 16’ 
bass Tuba horn, 12 pipes and chests—$300., Wurlitzers finest set of Drums 

& traps and actions, complete, $150., good reservoirs at $45., Tremolos at _ 
$25., two sets of good shades with actions, $50. each, lots of good late — 
Wurl. cable, prices on request and desired length, Generator for 27—30 
rank organ, $40. 


ALSO SOME VERY FINE WICKS THEATER ORGAN 
MATERIAL FROM 13-RANK UNIT ORCHESTRAL JOB 


Set of 20 class M Deagan 11/4,” chimes with air action, $120. Set of Good 
grade Drums & Traps with air actions, $120. 8’ Concert flute—73 pipes, 
$50. 16’ Bourdon bass with chest, $60. 8’ Clarinet-—61 pipes, $65. 8’ 
Viola Gamba—61—73 pipes ,$65. Large scale giant Kinura, 8’—61 pipes, 
$40. Four sets of good small neat WICKS shades with actions like new, $40, 
each. Two small 3 h.p. three phase, high pressure blowers, $100. each. 
Wonderful three manual, all electric Wicks theater organ circular console, 
small, neat and compact, made to handle 13 unit ranks, $400. Three manval 
all electric 13 rank unit relay system, like new, $500. Five (5) rank all 
electric unit gang chest, $350. Six (6) rank all electric Wicks unit gang 
chest, $400. Reservoirs and tremolos and stands, etc. included in price of 
chests, no discount for chests only, Reservoirs gratis, in good condition. 


All material is in very good condition, like new, needs no repairing, crating, 
extra, shipping expenses C.O.D. All orders must be in before March 12, 1956 and 
must be accompanied with registered bank money order or certified personal check. 
Because of the neatness of this material and the costs involved there will be no 
deviation from advertised price. Theater management insists on cash basis only, 
and we believe material is well worth it. Crating on chests run $25. extra, on pipes 
—$12. extra, on chimes and small items, $10. extra, on 16’ Bourdon—$30. extra. 
This Wicks material is in Denver area, and this is one of Denvers last organ supply 
bargains, for a long time. The Wurlitzer is in the eastern area. Thank you. 


WRITE. DENVER ORGAN SUPPLY — JOHN CLAIR 
P.O. BOX 1131 DENVER, COLORADO 


Phone: Denver, Keystone 4-3195 extension 15 or 18 after 11:30 p.m. Denver time only. 








Felix F. Schoenstein 
& Sans?ire Organ Builders 


SAN FRANCISCO, CALIF. 








RICHARD M. PEEK 


Mus. B., M.S.M. 
Organist and Choirmaster 


Covenant Presbyterian Church 
Charlotte, N. C. 











RALPH SCOTT GROVER 


A.A.G.O. 
FIRST PRESBYTERIAN CHURCH 
YORK, PENNSYLVANIA 


Recitals Instruction 





KATHRYN HILL RAWLS 


MUSIC B., A.A.G.O. 


St. Luke's Methodist Church, 
Washington, D. C. 








NEWELL ROBINSON 
F.A.G.O. (chm) 
CHURCH MUSIC 


GRACE CHURCH, MT. AIRY 
PHILADELPHIA DIVINITY SCHOOL 


EASTERN BAPTIST COLLEGE 
ST. DAVIDS, PA. 





ANNA SHOREMOUNT RAYBURN, 
F.A.G.O., Ch.M. 

RAY B. RAYBURN, Mus.M. 
91-50 195th St. Hollis, N. Y. 
Complete training for the church musician. Prep 
aration for the examinations of the 
American Guild of Organists 








For the best quality and price in 
Pipe Organ Supplies write: 


DURST & COMPANY 


“The World’s largest and most complete 
Pipe Organ Supply House under one roof” 


P.O. Box 1165-M ERIE, PA. 








JOHN HARMS 
F.A.G.O. 

JOHN HARMS CHORUS 
Trinity School, 139 W. 91st, 
New York 24 
St. Paul’s Church, Englewood, N. J. 


121 East Hamilton Ave., Englewood, N. Z: 








FOSTER HOTCHKISS 


Central Presbyterian Church 
Kansas City, Missouri 














SAMUEL WALTER 


St. John’s Episcopal Church 


Stamford, Conn. 








ROBERT M. STOFER 
Organist and Choirmaster 


The Church of the Covenant 


Cleveland 
Conductor of the Singers’ Club 





LEATHER FOR THE ORGAN AND MUSICAL 
INSTRUMENT TRADE 
LEATHER 
PNEUMATIC LEATHER 
HEAVY BELLOWS LEATHER 
I. Kleinman, 21 Spruce Street, New York 7, N. Y. 


Telephone: Rector 2-9254 


POUCH 


—— 





— 























HEINZ ARNOLD, F.A.G.O., D.Mus. (Dublin) 


SPRING 1956 


EUROPEAN RECITAL TOUR 








Dennison Organ Pipe Co. 
Reading, Mass. 


LARRY GAGNIER 
M.S.M. 





We Specialize in 
Manufacturing Wood, Metal, Flue and 
Reed Pipe Organ Stops 


1847 1985 
— 


BERKSHIRE STUDIO 





Williamstown Mass. 























